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o SA Y B glojH|E AR AH] (David Throsby) 7} 43 £3H Y] o202 7| Zd&
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Core creative arts Other core cultural industries
Literature Film

Music Museums, galleries, libraries
Performing arts Photography
Visual arts

ore Lreatve

-
Industries
Wllﬂer Culturs'

Ndustrios Wider cultural industries

Related industries Related Industries Heritage services

Advertising Publishing and print media
Architecture Television and radio
Design Sound recording

Fashion Video and computer games
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A(dynamic cue) &, %4, 54, ALA 5 QALY HE 22 F2AS vttt Y9 F8o
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29) AFEal AbH, “ojn]#]”) (https://search naver.com/search naver?where=kdic&sm=tab jum&query=%EC%9ID%B4%
EB%AF%BS%EC%AT%30, 2020.10.7).
30) A% (2017) pp.33-39,
) $Fe] 2, pp.41-42,
32) S| &, p.55.
) ol%, d5AR016), F=F HAEH D Fegiote] miMolule TRl B4, TElro)4tiA[R18}E]%],18(4), pp.
31-46,
34) FIA1%1(2017), pp.37-38,
35) kol &, p.14,
36) M. R. Delong(1998), The Way We Look. Dress and Aesthetics (2nd ed,) (New York: Fairchild Publications),
pp.37-38.
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A Fol BoshAl 7o) o3 oot shae] B, AR ofn XS HEdte AL
o fele] Az HEAEsH: A4S A

58 o)A\t FEAET} F8 B9|S HYUSHE ol S8} F-8 4ol e AgEe] A1, A2, 2
Apo] Go.2 37 58 BB 7k AAM957) i “F-go FEFH UAA B ofnhs 7He 3]
(Virtual Power)& 53] EA|E ofn2)"ehu shgich, F8-& Bk 22 7840 ARl £2¢))
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AU At AFHE = 4 9tk 2, 58 o|u o) 553 EAe FeH ofux|9]
A2k ) AT QHEE o|sBkaL gt 2EIE Fok B, WY, 710 5 o] AHm of
2 53] 1919] 414 o|n 2|7k AR HTH: Holch 38 o] AAS Fat A\ Zolek 180) LA 2

o4 HREE AOR FE4o] e Feld 4o /)t thE Amet ge B Lo Beishe
BAolm] A7t 254 AU T WAlo]7] wirolt 59 nhe-e AFeh s} G, TR o4
Zo] 31 4 Alo|t} 40 Ee) £g- oful 4| AFlol} 8t el BAE B4 olu|X|et U 7)< o]
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(78 2) W o[o|x[4et 2& 0[0|X[43)

37)
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ol&%, TE7](2011), A& AT - HAUEC] ShrRge Aol whE Fgolujx] xfo] BA] TelaH| 85)E)
A5 50(3).
38) 35]2](2005), F-gollA] ojuz|e} Aol WA A, TEE-8-n8518] 4], 16(2), pp.99-114,
39) o|xd(2015), &} AR AA — oJulR|2] AR H 7|5 FAlOR, Tn|sloEalel s 43(0), pp.37-40.
40) G, &to.x M 22:(1999), "o A3d)y, ox|%F Qo) (AL E=AZT HolF, 2002), pp.85—104.

41) 79A(2011), wlt]o] W& g olu)z| e A 2 OW Fmoy o<y 5, pp.113-115,
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1, 32|AZE C|Z (DIOR 2019SS Fashion Show)

Dance is “ a language without words that speaks of freedom”

T SO FE A% U129 20199 BolE HH AAHS T4 B 4 HEUAS
gk, o2t QHR7} Sharon Eyalet BT HEUAR 839 g4t shilazt AHE )
F2 S ase] B4 ABE ZASATh B AAMTA FEIZ B2k Dol A LA
TojaE, Avel P2, 07)S B ANHOR REYS L7 A, HE, P 5L AH G0z
BASKE L0 CHIANE LU B2 £AT BTG, 039 REORA A2k Fu2 o
Yol L Pt omelsh Ey RO BARE BAZ Tl 7o) ok FRAon A% §
A4 WL Heh, S84 Bl A1 o] 5} o8 ol WOl Pt E
22 Fof ofz a Tholl A oS el BfololutE QA shul, YsH Rl Mol mEska Sofdt
HS oS BANA A 0SS P 40 Seld 283 AL e F) ]

42) G, Marchenko & D, Rubinstain(2014), Learn Itself, <https://vimeo.com/110317743, 2020.4.25 ) (Z1AZ1(2017),
p.95 AS1E).

43) K, Browar, D, Ory(2016), Masha Dashkina Maddux, Principal dancer, Martha Graham Dance Company,
¢https://www nycdanceproject.com/#/new—gallery—66/, 2019.6.10.) .
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M| A7 E7b4 AAke BeQoy]n Qlzk o] WAlE BAe] AR FH, AN SN
29 A5 AEo} B514 Ao st Qerdol] sl e A 715 B oA, kR st
Sato] EEA| A BN UAA §490] WL 2h7FA MRS tholutulg W w20 -
23 a4w AL 22, AL B} A E S A% oA $2 Zah ol d sl AE
A a0t e E o e 20l 4E BAETL Aaksie da Aol tat Bea AL Solr
anbH o 289

I o

(72 4y F2|AR |:|9 2019 SS T4 444)

2. IA (COS 2018 Soma Collection)

Functional, Considered’E& ZEZ 7/JYL
Fl F To Zf]_‘—'T, Z{/\] ‘LO:“ A ’{ﬂﬂ] q‘ ]

r-“ﬁ
o

COSL: H&M 182] B = 2 3lLt2 “Modern
Z 3t 9jA Hei=o|t} COSThing o]2H= 7H <l
ofe] of&7te] A2t BE i e EFS ALHH R 2vfekaL, 1—9] d&d 712 Ao R Yk
AQlof| Hreggtet, Edl=u g2l s oAkl A o Yg w2 7] Hoke wo] ARk take
202 5% o5 20 oY of thgt A= ﬂrﬂ# &2 7P7'<l Hol= 7% BallgS ot
2] dfieefar o 4 Qlek, g o2 2R HEe-she-2 10059 S 7 ske AEld AlES AR
‘?‘% = 715E Bt = v fﬂf AAE ARl whgst it At AR 22 A T
FO R o Eo] uhp-ake-2 HAE AT BIHE WLt

'I l“>* ﬂ.llO

e

i

e e r_.a
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(O3 5) Bauhaus 100FH 07102 GIC|A, 201945)

44) FF Channel(2018.9.24.), Dior SS 2019 Full Fashion Show, {HYPERLINK "https//youtu.be/mw—Xg9UwIwSW?t
=205"https://youtu, be/mw—XgIUwlws?2t=205, 2020.3.18.).

45) L. Stinson(2019.9.16,), Architects’ favorite clothing brand to launch Bauhaus—inspired capsule collection,
¢https://archive, curbed,com/2019/9/16/20863428/cos—bauhaus—100—capsule—collection, 2020.3.21.).
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URe o] 3ol nhx) bS] £.05] n 20T WAFAo] L AT A WL A, &
Ot S 2 glol A Sol Al el BAL F. L 1%, B3] $710] 1 ¢l

O A S5 B30 Ol SPE TR B0l o9 ek, T B ol
Fa5P7] ol71eh, SAa o)A sh 2ol

- i 1ol WA, 1ol e S8, SIS o S A ol 4 St 3
S H,

COS x Pitti Uomo | Soma | 18

N > ) 1028100 AN el Fore

(g 6) COS A0t Zld 2018 @ QMR 7} Q) W22t R At48)

o 4F4E Wit 1Y7
eHe 848 B3] FANA 715518 TR0k vigro] 2 Bohe QY FLOE Ho glom, F7hy
S0 $AZ Y] AUE Boleka WL W12 A o) Qb ek AR, ARt o,
46) B84 (2020), UATS] SHAL BT WA A2 A7) — A} 5 ele] A FAOR -, TR GelLBtATs TT(),
47) i:S;reeman(2018,6,13,), First Look: Cos Collaborates With Choreographer Wayne MeGregor, <{https://www,

vogue, co, uk/article/cos—collaborates—with—choreographer—wayne—mcgregor, 2018.6.24.) .
48) COS (2018.6.14.), COS X Pitti Uomo | Soma, <https://youtu. be/ZTWnJEV3psU, 2018.6.30.).
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AASk A% D 575 AAE SR AT ST A WARS BTels Aoz g
gt} 19) 2ol Aol doln] BekAol A AR vH A 2te g AL AR Ao 37
G AL, A B Al B gEete) el §atol Z1Qlat) 414 7140 488 2R o]
AUk e,

3. I C|XO|L SM[Q1 Ak2[QF “What happens when Fashion meets Dance?”

G FA1Y] Al AFRES s HRfor ol A FAlo] IS AAE duET 1 oJu|E 'St

L ofelasz B gk, s daelel HERE A Susha dAHel 714 ARlE

stglom g o] A= oJu]E Fofstr] el A A e s] skl At 53] ZAlol= AAIE 7|

o S o sjio] o Ee oS AT 4 itk Ak oML FEE v E S ol

21 )t} ‘What happens when Fashion meets Dance?’ 2FZ-2 20154 9=+ A5 A DA (Sadler’s

Wells) Gravity Fatigue Productionof| 4] 7|2 83} ufj A 9] g3 HEHAR o7} ¢|u]eH(Demian
Jalet) 7} &7 2F 3Tt

agn

AE2 718 27] DARE ke s HAteldzE A fdste] 83tk s Aol 8o 2

filjo

AR} A Sk FRE 7P RS A -] AR B AIAE 5 ot (main tool) =

(RHF7E, Hlul]t |IEl R )

7Rst AL ofihE Fgol A e
“olm o A4S WMat 7|3, Tge] B &
7 E A ofnlsi

91 910 seslo] steldlefo] otz s o] -84-] at S Aol ske] MEHH 4
SH= 20 FUT olelah Walo] shAe] e AL, olefat AW e @A S ¢
FoEA WE Alow AZsle. F8u wHe] Zude AU oleld 4uad

o
o_>|: .HO Ol’ﬂ

49) COS &H|o]#], <https://www,cosstores com/kr krw/explore/things/architecture/studio—wayne—mecgregor, html,
2019.6.24.).
50) Canvas (2016.6.8.), What happens when Fashion meets Dance? <https://youtu.be/oldWNygZeFI, 2019.9.21. ).
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e 8 FAE 7ol 3d (Relevance) o] T, 2 d4t= E3HAEI 9] B4 HH O] 34 5o
AFE 783 7P v ol X7 iAo wr|to] 2o Mste Qlsf Uehhe 594 S/
Fastelon, AA% FAUS AR e S =5k ol2et 5o At AE 7
HRO] s AnHHAS FEl= Y A H| A Z1REe] s 23t G4l 0= WA= S Al eH
I AA = A2 w5HA S| s dat Q1A S0 S BT Wit HEES A T8
FYO] L AU E 53} BASE= Q1Y) AAd o FESHA e, sjAo] A o]
b 25 Q1 S A3 E vobd 4 Qle 7He S AlAIEEIT

A4 O] A&7 e fleiAl= T A Aa-ARE- 1719 &84 AlE(Product) ol Al 7H219] 7]
3, 873 AL el = E312 2ZA)(Cultural satisfaction) & ¢141503}= T4 o] Hglto] L3}
o, AFS] A mhek ol 9123t 7919 ofEa)Eoll thel ofsf 7t A Eojof itk HeA g dj A
AR Folete Al @20l AT 7 HEA|ehe AR ot Al A el AT, &
o A iAo A WAL R A2 = A0 ANEA] e Ao FEEHA e e b
A Q1Y) e r AehA 7L Qlek, A ALSlekaL Al o] E E2) % (Kate Fletcher)w= 3jAdAbio] &
ol 7]kt HAlE SR e R A QI thek, A 85 55t RS Ao R AHE
olof 5l F%9] IS FFA O H=YA 7132 ghEofof g g6ttt 52 o] & Sl )
Arkeio] QI7t 9ol v5-4 a5y ddE Hart glon, o] o jele] T A1l Al ¢lAo] Fa
Sl & = Qltk, e5d MEE v FA 2 HeE2e MZA e AR o] 7H S Adste A4,
oA S AR A7) & 34T &%, o4 oY & tigt AR AHQl 52 53l Al
T3t oheFstal APk 7] 2ok S S Slnh ol YAE Ao HEAT 3R, deAE
ez Qe A Ed=9t EH’L L AAEARS] A[Hf A o] Bl EofAlH, ARRlA] wete) s ol Q1A 7
3 WA BA R At o s o] MehE Al Qe onleitt, B4 dAY A5 =4
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Abstract

A Study on Exploring the Ecosystem
of Sustainable Fashion Cultural Industry by Fusion with Dance

Jung Woo-Jung
AbD, Department of Culture-Art Business Administration, Chung-Ang University

The creative industries with successive layers of the concentric circles defined as the ideas and
influences of creative activities diffuse outwards are changing with the development of technology and
new media. This study explored the changes in dance and fashion in the new media age through literature
and case studies. The fusion characteristics of dance and fashion based on 'body-movement' were
reviewed, and as a result, material and commercial fashion was being reorganized into a cultural industry,
acquiring non-material and spiritual values. I would like to argue that the convergence of dance and
fashion, centering the lived body, can be the starting point of a productive discussion for the
sustainability of fashion by converting the fashion of social context into the fashion behavior of the
individual. Furthermore, this research is meaningful in seeking a sustainable fashion and cultural

industry ecosystem by providing various perspectives in satisfying human inner emotions and desires.

Keywords: Dance arts (4--8-9] <), Convergence (-8-%}), Fashion cultural industry (3] A314F$1), Sustainability
(A4:71°5-43), Cultural industry model (F3}4F¢] 2.4))
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