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A(liveness) S T 9o EA oz} Y4BT S 2 A0 R of 7|11 FAXe T AA A FEH=E0] 9
A 552 4 lvhs gl whEskgin. 22) ni o}z 4F Lol ARl U= AFSloflA] o2 FA
S u)E Belo] A HEGS) LA hell AL AIA Fojulsich e}, BA4H AAAS
2% o 2ol elel oy A9} Folehe A £ USL A Kt

7t g]de} zolubR](Gabriella Giannachi))Q} Y #Ao](Nick Kaye)Q] A &= 4‘33}7]
(Performlng presence)J (2014 EE Ad-S Aarstal “Mcﬂ ﬂiﬁioﬂﬁ—J ufj 7] 2}

o2 he] sjA A oJu] & o] Wikl QS-S Wilkth, dES Xhﬂi Eal FYEE= Ao] opd
18) Ibid., p.18

19) Inid., p.55

20) Thid.. p.96

21) Erika Fischer—Lichte(2004), The Transformative Power of Performance(London: Routledge), pp.38—137

)

) Philip Auslander(1999), Liveness. Performance in a Mediatized Culture(London and New York: Routledge).

) Gabriella Giannachi & Nick Kaye(2011), Performing Presence. Between the Live and the Stimulated
(Manchester: Manchester University Press).
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st 4G Fol 71 5tE 0l EATS AT A HAA vlTio] WL HF & vjAE o
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Feta AALH Al 74 AlAIZE AjtE o] JBAE AL o] Aol A B4,
o5 FIBAT Tk, olefa HAH AZtel A veaw 23 HERAL BELS 4T S 9)
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o e
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o A7) AR EAS fqeke AAY Mol B R Atk Ee A3 &
kA & BT e Ad SAE dEo] d 4 ek e olet
o] AA) 1A o] @aFeha At ofu et 3l0] AUz 7| E2A] 253t ofnlstah

V. YA HEHANMO =X HE

B AL ATTAOR BT Al AE, Folo] Folot 77k (2013), Fleke S.2ixo] U th
(2008), B A ETH] HISITE ver 04 — ZEL o] A2k (20145 F 7] Fwlo] 4 HAsfaA}
St} WA o] BESH: WAL BASH] St 7|5k 9o ATa Sol e Aolt
heo@ A% 4 2R AEo] AY|sHe AR Jn|S 7AW} o] 2 HpEO.R =03 Holr}
1, &o| "&o|et 7h(2013)
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& WAslo] 715 Agsl At A2
Aol 9g ) H43E Hmdo] shAbela A 12m0] WO OJARSIA| HRA 1 ¢

LA 1d8kn] Fojubal A glom) wt
Z

FoHA| G, v A S 7R S 2RAY =7] s ARG e A0k o AT

24) Cormac Power(2006), pp,16-17,
25) [glojo} 7L (FE), 2017 AAH 0] 7|8FA(AME: =T al =25, p.6.
26) 9] &, p.6,
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Abstract

A Study on the Ontology of Robots in Digital Performance

Han, Seok Jin
Lecturer, Korea National University of Arts

This article explores the mode of robots in three digital performance works, Huang Yi’s Huang
Yi and KUKA(2013), Hirata Oriza’s I, Worker(2008), Yulhyul Arts Group’s Unstable Ver4
- Defeat the Robot(2014) and analyses the ontological implications of the robots in relation to the
humans. These three works take different modes of presence of robots: the first two works operate a way
of making present, making fictions present to an audience, meanwhile the third work emphasises
presence between their literally ‘being-there’ and absence. However, these works share anti-
anthropocentrism on the superiority of the human over the robot, refuse the opposite relations between
them, propose the robot’s potential as an entity having emotion and cognition, and reframe the concept

of human beings.

Keywords: Robot performance( 2 4- 3 3 1H ), Presence( & <), Huang Yi(30]), Hirata Oriza(3] 2}e} 2 2|4},
Yulhyul Arts Group( € & A J o< 1h)
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