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30) Joseph Carmen(2010, 6, 29.), Exotic or Offensive?: Ballet’s Outdated Stereotypes Are Overdue for Retirement,
Dance Magazine, <https://bit.ly/39CGxz8, 2021, 1. 13.); Alice Robb(2014, 12. 25.), Sorry, ‘The Nutcracker Is
Racist, The New Republic, <{https://bit ly/3nJ39TS, 2021, 1. 13.); Jennifer Fisher(2018d 12% 119,
‘Yellowface in The Nutcraker Isn't a Benign Ballet Tradition, It's Racist Stereotyping, Los Angeles Times,
¢https://lat. ms/3sBMPaY, 2021, 1, 15).

) A25](2020), Hae} Aol FAT|eE A uHE7], TRge<stat 80(4), pp.127-130.

32) AFP(2021, 1, 14,). Beyond blackface: Paris Opera tackles race cliches in repertoire, France 24, <https://bit ly/

2YaQP13, 2021, 1, 15.).
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33) “What is socially peripheral is so frequently symbolically central.” Peter Stallybrass and Allon White(1986),
The Politics and Poetics of Transgression(Ithaca, N Y : Cornell University Press), p.5(Krystyn R, Moon(2005),
Yellowface. Creating the Chinese in American Popular Music and Performance, 1850s-1920s(New Brunswick,
NJ: Rutgers University Press), p.6 A<,

34) Wendy Perron(2020, 7. 15,), It s Time to Overhaul the Blackface (or Blueface) Puppet in Petrouchka, Dance
Magazine, <https://bit.ly/38zhZbg, 2021, 1, 11.).

35) Hanna Jarvinen(2020), Ballets Russes and Blackface, Dance Research Journal 52(3), pp.76—96.
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37) Wirely, R. J.(1997), The Life and Ballets of Lev Ivanov (New York: Oxford University Press), pp.140-143
(Chan(2020), p.34 #el-g).

38) Jennifer Fisher(2018, 12, 11.), Yellowface in The Nutcraker Isn't a Benign Ballet Tradition, It's Racist
Stereotyping, Los Angeles Times, <https://lat.ms/3sBMPaY, 2021, 1, 15.).

39) Chan(2020), pp.36-37.
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41) Robin Pogrebin(2018, 11, 13.), Toning Down Asian Stereotypes to Make ‘The Nutcracker Fit the Times, 7he
New York Times, <https://nyti.ms/2z39CCs, 2021, 1, 13.).

42) Marshall, Alex(2019. 12, 23.), Blackface at the Ballet Highlights a Global Divide on Race, The New York
Times, <https://nyti ms/2QbCUgs, 2021, 1, 13.).

43) Lindsey Winship(2019. 11, 20.). Blackface and Fu Manchu moustaches: does ballet have a race problem?, 7he
Guardian, {https://bit.ly/30XfXHB, 2021, 1, 15,

44) Alastair Macaulay(2012, 9. 5.), Stereotypes in Toeshoes, The New York Times, <{https://nyti.ms/NRzAYE,
2021, 1, 13.).
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45) Chan(2020), p.144,

46) “When I perform the original Petrushka, it's exactly like when I go to the Louvre and see a beautiful Renoir
painting,” Jean—Christophe Maillot, Quoted in Lindsey Winship(2019, 11, 20.)., Blackface and Fu Manchu
moustaches: does ballet have a race problem7 The Guardian, <https://bit ly/30XfXHB, 2021, 1, 15.).

47) J. 9m(1983), "u|ET}; ofeAlE]els, o]AT(A)(A&: o=} A, 1988).

48) Hanna Jarvinen(2020), p.84.

49) YAEY d(minstrel showlis 104]7] 534 vlstol 4 falael soj] Fo zolck wielo] lae 7 Egsta
5ol F9] wjot 2 AHoln, Zolwdo] 42 FEEry Akl <https://b1t,1y/31t2V1G, 2021, 1, 15).

50) Lindsey Winship(2019, 11, 20.), Blackface and Fu Manchu moustaches: does ballet have a race problem? 7he
Guardian, {nttps://bit.ly/30XfXHB, 2021, 1, 15.).

51) Wendy Perron(2020, 7. 15.), It's Time to Overhaul the Blackface (or Blueface) Puppet in Petrouchka, Dance
Magazine, <{https://bit ly/38zhZbg, 2021, 1, 11,
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52) Sandie Mae Bourne(2017), p.94.

53) Hanna Jarvinen(2020), p.85.

54) John Martin(1931, 8, 30.), “Stravinsky’s Petrouschka” Opens the Dance Centre’s Season of Experiment — A
Novel Theatre and Production, 7he New York Times, p.4.

55) Eu] 7Rt 2 52 S W) wlAY o) 7| &3t SAs oke Y E #olal, Bu| R 2 B8 AR E Y vkl
ke AUk ?jzﬂ,opﬂ TAAe] FEe4 olUtl Gail Grant(1982), Technical Manual and Dictionary of
Classical Ballet (New York: Dover Publications, Inc.), 3rd ed,, pp.38—39,

56) Erika Fischer—Lichite(2008), The Transformative Power of Performance. A New Aesthetics, trans, by Saskya
Iris Jain(Abingdon: Routledge), p.82.
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57) Gia Kourlas(2007, 5. 7.), In ballet, blacks are still chasing a dream of diversity, 7he New York Times,
<¢https://www nytimes,com/2007/05/04/arts/04iht—swans.1,5565827 html, 2021, 4. 10.).

58) Amanda Rogers(2014), Asian Mutations: Yellowface from More Light to the Royal Shakespeare Company's The
Orphan of Zhao, Contemporary Theatre Review, 24(4), p.454.

59) “the existence of companies such as Ballet Black perpetuate a belief that we can categorise the arts by skin
colour, ... In virtually every art form there have historically been difficulties for black and Asian artists in
entering the mainstream, And it has been shameful, But, as the gradual success of colour—blind casting in
mainstream theatre demonstrates, these difficulties can be addressed, not by forming distinct ethnic minority
outfits, but by publicly challenging and even shaming the mainstream into recognising that talent has no
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Abstract

A Study on the Dispute of Blackface/Yellowface in Ballet

Jeong, Ok Hee

Lecturer, Sungkyunkwan University

This study examines the recent trend of problematization of racism in ballet and discerns anti-racist
activism on ballet repertoires. Particularly it focuses on Mikhail Fokine’s Pétrouchka and Marius
Petipa’s Nutcracker, which are considered to be representative examples of blackface and yellowface in
ballet, respectively. As a part of art activism in various fields of art as well as academia since the 2010s,
anti-racist activism has proliferated in the ballet field, which helps revisionism to finally win over
preservationism in classic ballet discourse. Analyzing the dispute over the customs of blackface and
yellowface in Pétrouchka and Nutcracker, 1 suggest that the problem is not a simple matter of make-up as
racism is deeply intertwined with non-visible areas such as choreography and script. In the end, if there is
not enough reflection on racist works, these works return to us in the name of the classics or canon, or in

the form of reinterpretation, dedication, motifs, and parodies, while perpetuating racism in ballet.

Keywords: Racism(21%5=9]), Blackface(& | 0] ~), Yellowface( Q! 2-3-1H| 0] 2), Pétrouchka(H| EF1771),
Nutcracken( S5717121%)
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