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Abstract

A Study of Non-danse with Alain Badiou’s Inesthetics Theory

— Focused on Nom Donné par L'Auteur (Jérbme Bel, 1994) —

Kim, Ji-in* - Choe, Sang cheul**
Doctoral Student, Chung-Ang University* - Professor, Chung-Ang University**

The purpose of this study is to investigate the aesthetic significance of non-danse and to suggest the
possibility of expanding the scope of dance. We analyze Jérome Bel’s Nom Donné par L’ Auteur based on
Alain Badiou’s theory of inesthetics. In the process of analysis, this study intends to reconsider the
perception of ‘what dance is’. As a result of interpreting Jérdme Bel’s work into ‘the six principles of
dance’ suggested by Badiou in his essay “Dance as a Metaphor of Thought”, it is found that non-danse,
a form of experimental art, provided artistic significance suitable for the new era. As such, when the
ontological significance and characteristics of dance are discussed in various ways from the perspective
of a new aesthetic transformation, the extension of dance art will be expanded and diversified, and its

value will be rediscovered.

Keywords: Non-danse(-5 ' 2~), Inesthetics(H| 71| 3}), Jérome Bel(4 & ), Alain Badiou(% =4 H}t]-$-), French
contemporary dance(3Z & 2~ 3 th-8)
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