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Abstract

Analysis of Contemporary Disabled Arts Performance
— Focused on Exposure and Gentle Unicorn —

Kim, Ahrong* - Cho, Eun-sook**
Lecturer, College of Arts in Chung-Ang University* - Professor, College of Arts in Chung-Ang University**

This study applies the concepts of “eventness” and “phenomenological body”, proposed by Erica
Fisher-Richte in her theory of aesthetics of performance. Using the study concepts it analyzes two
globally active disabled choreographers’ dances; Jo Bannon’s Exposure (2011) and Chiara Bersani’s
Gentle Unicorn (2017).

In Exposure, Bannon emphasized the eventuality of the performance in a way that explored the multi-
layered meaning of “seeing” on the premise of physical co-presence with the audience, based on his
albism-related disabilities. Bersani, on the other hand, in Gentle Unicorn, revealed the phenomenological
specificity inherent in the disabled body as well as the body’s potential to liberate the existing concept of
disability.

Keywords: Disabled arts(%-ofj o]l <), Aesthetics of performance(5=3§4] ¢] w]dh), Jo Bannon(Z HJ\l), Chiara
Bersani(7|o}Y W 2 AY), of| 2|7} 1] A-2] 5] E|(Erica Fisher-Richte)
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