The Korean Journal of Dance Studies, Vol.93, No.4(2023), pp. 169-172.
https://doi.org/10.16877/kjds.93.4.202312.169

F W] 'a7EAY A BES B A-a77t 2]
Becoming Practitioner-Researcher through Nelson’s ‘Practice as Research’
Model in the UK

BEXIE(Park, Jindeok)*

Nelson, R.(2013). Practice as Research in the Arts. Principles, Protocols, Pedagogies,

Resistances, Palgrave macmillan,
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Know-how
‘Insider’ close-up knowing

- Experiential, haptic knowing
- Performative knowing

- Tacit knowledge

- Embodied knowledge

ARTS PRAXIS

Theory imbricated
within practice

-
Know-what Know-that

The tacit made explicit ‘Outsider’ distant
through critical reflection: knowledge
- Know what ‘works’ - Spectatorship studies
- Know what methods - Conceptual frameworks
- Know what principles of - Cognitive propositional

composition knowledge

- Know what impacts

Nelson’s multi-mode of knowing for PaR (2013: 37)
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