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4. A4 YHO| CHHSE 2[MA| HEHA

AT oRPIR 715 ool $318 3K & ) 5 FE Yok ol
oAl dlA] mEdAR =oH dfrAQl 7 ARle AlE Y MEYA Folo) (Véronique
Doisneau)9} 52 2] ZAE 9 ZAH @A (performed lectures) Al 2ot @A, 2018 &%), 1
Ut @70l A3 Hie o] o] Foj= ofF U = ARGHAY FARE U AT A =&
St oA 7} 2B ek 2220] Aol g eI 201819 Bl A TASE ofe] 4 EHO
2 2 A=) 20221 YWHEE (Reconnect History: Here I Am)y 2] 7 “Al A7 ?ﬂ——[’-, TEAS AL
FHEHIZHA” “3'114135”']’\9} of7fo] BAA o] &3 e A x| 7t 5 %’" A, HEHAC} AP
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3t (Reconnect History IT: ZFA9] oFg) o] A& 02 ARGt} o] A=EL 7|EY & F&EY 4
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B2 2= fght), e dAXAESolE Fof W U] thE Fo A (Reconnect History II: Z}
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R4S 7] YA = ARt 18] Al B2 ko] go] 5 A WoA| o] FolAo & ALz AL

719 A5 oA galek A9l AL AA A FFoltt, s F-&8HA oA %= 20109
o o] HLE3] F7FSHL Q= AFA ol W] 2014 =2 Pl g F-8-81A| 9] A A ¢5Le}
ShEA 2247] FFE Hlaskyloh, 9ol A 2023 2] A& A= theket 2ofol] AA AJE=E L Q)
o, I 8-S Adle 227] S o8] AEF0)4 2247] Bl HELL QiTh ol & 01, A
A =l A AA; A4S 190% W ekl AR ek 9= wWol Wsky] of gt A gt ol
= FF AT A A AS AR 4 ot e v ol Wt o] AR & o A A
7} Aol S A HILF AMYA AT o BA A5 A cmRE Hloju=A]o tigk H A
ek ofsf 7} FEal Helrk, A2 Aol & F sk AL AF-Go]olrh FFolle thefet Mo Ao
2 &7+ Institutional Review Board(IRB) 2] £5:91& 215l 797} ol &4 7| oA &%
St 13U 2ol gle A AFARPE 38712 ER-2 9193 (F-81RB) 9 A9 E ARE & 2l
ok AlESA At w2 H ST ol tigt S akdel AdxE A Q7 el B W8-S sAskal A
A Aol & 29 WA= FAIEIL Qick A4 Atof thgt 3k 7HA] S aeE g d4 A
T5 &4 AFPHOR o] §sh= Aot A AFET thRojofshe ofRte] 7 B AL
ojgl A ZEIHS AT dak gl7] fiwolth. 53] ASHEs Ao r sl
e AEAle ST A7 o vk A AE Aol 24s ghEo] WA HlojEE o
© A0 EEd ASHEE #5A HAEHoRE o 4 gl oA A Heu B, |4
2 A= F6ke Aol7] Wizl S4 FAlo et Azt oA FH3E A Hlol 3 B EA =
o2 Zlojt, o]t o 75 HekA| Fo e A5 AA| sk ol tigh x4 o] He A& dA+t
o HotA w7 WHs] ofsfst= Ao] a7-HT

6. A YO CHHSE THOX|E TA|

2 AR A2l shath3] o A7 e U2 SR AL Qltk, o Sof, "ol
80ty o] % gk #HmYF F-87(2020), “Fofl B3k el Aol 97h= Fa8kA]"(2023), "AESIX
ZgoRXw]T]of"(2023) &lof = thRt HAIFAPE eFE A WE-& Wste F27F H T ol AAl
Yrbe A FA floll AT AARE =9, YEF H3, oA, YA, LY 5 oY 7] FHE
AASHAL H2jo] A7 EotEA Ett 79 ek EHolE, Ha4 HEWA, g So] 74
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Ho} A9 FAE HEA FA LR 8 5 YRS . WA= Shatiey HEu s Te| de
25 FAoA shz 54 0] Atk &2 ole AL AAlo] FE Auiy A8 AT A7 3

At Ao A, FEolE, A7ket o YR tigkE U o vk H3adelu B, Bhe
HoleZ o ¥ o 45k A4 sedin 4 A=d. ofgA geidie AL
Rt A=Y SE AR QuiE A 2she g Yook ke HolA & HEel At +5,

V. & E& oix|9 oy

A4 & 9 Al 34 Adelsd Ae, A& S vBH 8 123 A 9 A4t =wt
G2 5 2= Heo] sretart EAjoth, U] B4 esgdle A9 B el A
shelof QlEfHle 2 HASHAL & 4= Itk o]t 22helghe Aol 7 7HA] SRl & HEe] 3=
nAY e A FEH AH gE0] 3Eske Ale "ol of 7 7HI7E AAdve Aol sAle
SeelE F3 22 Ay oldo] BASHEUA Foldt AT WAlEe] STt Aot

= a [}

WA 34 BRI A R BEL rlleld] dgolt ST ofshalE 4= glek. ey,
s uke) 7]7], AdviEol ShESE ltoll B AT, A A%, ol8xe Af e
Hol 52 B0 3t} olefat frultlo] BelA L 7hEa et e AFA Gt o] 34
ojo] WE YAskEn UEYISHETHo e, 2022), Z)Eol A o A Gejo] frmcof
of Rz FA43 APLoMA Ad GEE 34 HET BPIR 5ol $EHHFoster,
2017 B%), 711 YESo] AL 0|5 7Hko2 ZRE A7 FAER YEHD A Rolek A)

FHEe HEA0R NS AN T4 B iy oo
A Bma sduite] A%, 51 W W el 2 AHl gEo] YALE AE AHsa
A © 771 AT, AR SHoAE

e BE SA HAEE o Hglolg o] A=t &7] Y



(linguistic competence) ¥ o} 2} A% 53 (communicative competence)S 2rF=0]of 3l=4|, 17
7] SHaAIE BHAl ofslrt Fabslofof o] WRolct, Thelold TR AEL A2 elAy He B
Of ZAof sre = A . o] 212 Thol & vl 2= AHdo A sl 2E do] ofytt. dloj= AAlRtE E
A Q7] giZolth, Us v e 101]/\1 woH] hek g 7l Qe Aels
A= E}—EF (Kim, 2021). &5 WS J=PAT S4F Yol SxtaefE ol t&
| B Ae 22 ), ol Ao i Qloj1e] o2 gl

= AHSE, ol HAE] FReA Azkes A
Kpololi of27A) 71T0] Sick. aASlollA] o el BT kS A
k5% ke, SALFAAL 9 chlol ZRAE] ofz] ¥ o]
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Abstract

An Examination of Dance Discourse
and the Dance Ecosystem in a Diversified Society

Kim, Sue In
Lecturer, Sunkyunkwan University

This study examines the aspects of discourse on and the ecosystem of dance in a diversified society. By
analyzing discourses on dance research and dance criticism, I discuss the contents, methods, and media
of discourse on dance that reflects the characteristic features of diversified society: diverse identities,
digitalization-globalization, breaking away from existing customs, and convergence/interdisciplinary.
This phenomenon of diversification affects the dance ecosystem and creates a discourse about dancers
trying to survive in a precarious life. This study is expected to illuminate that along with the dance world
phenomenon, the lives of people living within in a diversified society experience both de-centering and
centralization at the same time.

Keywords: Diversified society(T}H 3} A}3)), Dance discourse(5 2-2), Dance ecosystem(= A €l ]), Decentering
(EF=4]), Neoliberalism( A1 AF-8-5=2])
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