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MoMAL BEUZ AES 474, AAHE AA eI 74 938 9l v4% % shibolch MoMA
7hF7ohe mEUSE BT AY o) Azt ol gt BAE BHsks BhEHQ Azl AL
S}, mebd MoMAL A%, UBlAE AL, BE ARITAR] 5 7AYol Al2e Ea oAl uf
e Felole BAZ S AL 245te] T P AES 485k, 2Tt

2| MoMAX 3]3}9} 27} KA (Department of Painting and Sculpture), =21} Q& F A

=
=4

(Department of Drawings and Prints), €& XA (Department of Film), AFZ F-A(Department of
Photography), A&} t]&}2] F4(Department of Architecture and Design), B|T]o]Q} TEHA o}

E H ] (Department of Media and Performance)?] 67} F&|o]g £A& -&95}aL Q). 334e; =27+
& Ao e AEA FA o =A MoMAL| A& b7 frA Elofgkom, 1930t B = A5 &
ELA7E 19409 i FEl = TR0l Tt AR A7 1960 Tl FHE = =293} Q148 KA 7L A2 TS0
AU 2L F2ES0] Aldda FAo2A ofejE il &H it

F58 7ot A2 MoMAZE 2006' vltjojet w2 s ofE RAS AEA A3 &F5t7] A%
k= Holnh. 204)7] 258 slstel 27be A AR, BE, A%, HAl 5O2 Al Alztel&9] W9
= W3 olafshe MoMAZE wltfojeh MW A ofES AR HH FAOR ofsfsil, $83kof T
oFale] ofu] Il 2ol h HA| F7bo] EaA} & Ao|ch, o] 23t oA MoMAZE 20004 19, FAIA
AEZIIE PS1 Alf-E WAL, So|E FHoA RS offe dAvE, A S g2
& AmS AEHL ol Al A e Ak o= gl o147 MoMA= 20001 tof o] =22 njr oo}
HEUL ofEF E5to] AR 2R A E=F o]l X e, F8E vRY Fcda2 ol &

tlo 4

=3
42 MoMA 9| A7 27|7E MoMAS} A WO MoMAZF 5% &FA
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L80] MoMAY] A& S4oF A& A= 27|99 % 1939d, PA A2AERQl(Lincoln Kirstein)o] 19]
g SUBES MoMAS] 71ZSPHAREIO]ch, MMAS] 912012 1St A ] el R4 2
SERQIZ 19399, HAA Z71A|7F Qls 78 AlA, el AR, SetolE, G4, Y GAol Jk A4
H2]= Zl(ephemeral) = E3t0] 53 59 A o] 4] £AES 7|58k ©] 7|5E& EUI= MoMA
L 19409 38 69, AR  HAo] 28 o710 E BT, 8 op7jol i Heh-go] o
= w Aot AR AlEE FYSHRAL, o] %= F2 AIQIE dlY2(Ruth St, Denis) 52258 &
MFES IS A S et 78 ool He 2 E RIS AR, S oA, T &
AR, 228, T2, s, 719FE, ER2Y, 715 & HElska, ¢y w-=28HAnna Pavlova),

o
oJAtkzg} |7 (Isadora Duncan)¥} 2= F-&7h W], A8 JALE FA|= g AAE 7|85k
2AEES AT,

oA MoMA U} EATS 3 FAZ, P& /|SES Belstn WA /|FRY T8 oprfolni
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1944, 583} TR0l RA R BT MoMAS] BA] Fello]e] BA2 He Tga 4]
Al BAE 1948 A D T g 7SRO pejof BES Sl £ BAH HAE A4
SHolt, WA F2 B8] AZhAl He] 27 33 7 ZEglet, ) xiolu o] 18 Ry A7)

Au o Akl Bd, 3 o AAIR] AA] S0l 5 olF AL, v g AR o A= A
T AR A7} vhetel 2 A (Barbara Morgan)©| BRAF Z12o] 8 (Martha Graham), =224 § 322 (Doris
Humphrey), °|2] 2712(Erick Hawkins), ©A] 2]-§(José Limén) 5 W= A F-& A1AE59 7§
528 o5 Ael L7l d|4el B917)S A8l Tl ARzl stk

O\ A 4 o7}l H7L A7) 14041 RE B8 FATIAI A1} HAE 1948 K7HA) oF 91 ok
28 71228 MoMaol 9a) o), HEHD WA ZeaBg B AT vEA g
(Bishop)o] MoMaoiA] Qlojyk T-89] 3 ¥ £2o]aka of7I5hel(Bishop, 2014, p. 63) o] Al7Ie]
T8 MoMAC A SAEA] P, FALE TR A] o, Fgof Bt AAH 7|55, 2o &
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DANCE
ARCHIVES

ROMANTIC UTHOGRAPHS

g 1) F8 07102 HMA|
rog|g: A OF7I0IE, Preview: Dance Archives:(1940)1)

2. 71902 +HED BEE= A=

1948 F-8-3} 27 ]z}

_I_4

FAZF A &, FAsS SAsH = MoMAY] = WA A== 2008
of A% 7]2, Kissy(2003) 2ol Gojyutth, MoMA«= F H149 s
Ao 7|25 7195 S AR SRS, ol $A FE VISR 1 &
S Ziﬂ]r*t— E}% HrAlo] et o] - ¥ MoMAZ} 712 & 7] 5o] ofd 7|9 08 3514 &
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1) MoMA(n.d). “Preview: Dance Archives’., MoMA, <https://www, moma.org/calendar/exhibitions/2980, 2024, 07. 29.
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Abstract

Practical Application and Significance
of Performing Arts Archival Discourse
— Focused on the Case of the Museum of Modern Art, New York —

Choi, Yunyoung
Lecturer, Chungnam National University

The purpose of this study is to examine practical cases of archival discourse that reflect the existential
characteristics of performing arts and to explore their significance. To this end, the study reviews the
discourse on performing arts archives and examines the case of MoMA’s acquisition of Dance
Construction. The findings reveal that performing arts archives have evolved from the mere collection
and preservation of records to an open concept that increasingly includes both tangible and intangible
traces of the performing arts and the act of remembering them. The case of MoMA, which exemplifies
the evolution of archival discourse through records, memory, and ultimately the combination of both
records and performance, clearly illustrates this progression. This approach to performing arts acquisition
highlights MoMA’s shift in role from owner to steward, leading to a reflective critique of the institutional

power and authority derived from the ownership of art.

Keywords: Archiving Performing Arts(-5 19| < o7} W), Archive(o}7}0] B), Repertoire(d] H E 2]), MoMA
23 dju]<3h), Dance Constructions(H2 AAEZA)
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