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2) Ballet Class 1(2024. 01, 09). “Sleeping Beauty Ballet Bolshoi Theatre Moscow . Youtube, <¢https://www,youtube,
com/watch?v=C5Mh60XRhvI&t=1534s, 2024, 11, 02).

3) The Dances, Inc,(2022. 12, 26). “The Sleeping Beauty — Full Length Ballet by Staatsballett Berlin — Deutsche
Oper Berlin”, Youtube, <https://www.youtube com/watch?v=w7qLgllOfrw&t=1499s, 2024. 12, 30).

52 FE0=AT H98H 202512



2. WM I=: O ME(femme fatale)

B2 S A Hhe = AR 2 oF 2 ofo] 5 Ao} Qhof| Z1%ro] EASH= FA] ek 24S
HEth 28]l 2913 WA o8 A ohe Yubhs FOWA] o]opr| 7} A RFE| AL ool A 3-5E] ut
of £ AFEA G7]%= gk, ojopr] & Yk HA24o| whgof oFgh ki of tiu] &= Astal 5784
Q1 zpore] F A mAfolu] olefet ¢Jue] BAj= Qlaf FF-2 ofgt nhi et A A o2 sk A
715 grolgith, 1% A9 A Ty Aubrt Aolgls ZlolAl ARt o] AEA Y deld
ol Sto R uhgorl H2 s ol YobAl vttt &rleke A Gl e A 84,
HAY HiL, SHAY G2 ot S $7IE 18] uiebARt, ofo]7} gofubrAf $hul= St o] Al
Q1 A= duket g Abo] o] 21 A A FHiS YERWH, 53] AsieE & ol Holxl Al W&o
b us 7 AR Afo]l €4 7Y B2 i€ YAIRH(Cashdan, 2011, pp. 40-41).

Z3ae Aol th] B AR SAT T AA olor|E olF o7k HE Al T sl
(Cashdan, 2011, p. 43). AFAlo] Aol A 717 obgrheloftt 24do] Eef= ulgte] ofyzt wid &
T ES E59 A8E AotalE obgrheol digt HAhS 7)) Rttt A o v How B
oJA BTz Hloj 2ol 7, QRE o ESFIHA HolA T 4 Gl Bl E g ¥, I s el tigt
Ao s Ayt Aks s2A gtk Fohe BE AR 4HE 4 YEE £ F5E felH] Yol

HARHOR A 3G Aoleks WELS vpxjuto thA) sl HejEet

9 27] AN B8 HHE okl I oholg 52 H WA BN AT M
b

(Cashan, 2011, . 59, w214 olob] 4l ofete] ohujeh 0135 HE A 552 5o, o
vot E2e AshE AP F3} 9] A hiinro] 1k RA Uo] ohek HAE FANSH: At
FABE H3E 4 Gk RO, B4 A A4 3]G4 thsH A7t Be, ofe]Sol xu

of Gl Wwle] At EAS] SJIAl A oS Fojopk Fltt, 181 olok] G4 o

Qlobi TS ALAF SRk Aot ot Gl L 242 FE3] $13 B BhEA S,

=
" $ & bl B2 B34 el oS3t 513 TR o i ML}E&M
= A

& Hsl= S8k & npd 7} )RR 23 2G50 2 T8 gl Hhef Ml
FollA 718 ol Thobet sh= 314 Ad ojlo|tt, 1Y ThH AJZHA 945301 £33 E1 ZEHL

2 Zhgoll A T TobEThe: i = of B A EEHAL Qleh A = 2@uHTe] w2y et
2 Z(Tamara Rojo)7} ¢17]|3F & Mg I )= &=
d 312

Sl A ofFthe jadEel Al W 35 AN 7SS w0 b QY Gl 1 =4

4) Inaki Urlezaga(2015. 05, 02). “Inaki Urlezaga Blanca Nieves’, Youtube {https://www, youtube,com/watch?v=
CODqufkc6EY&t=3895s, 2025, 01, 25).
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5) MDG Fog Generators(2014, 07, 16). “Blanche Neige d'Angelin Preljocaj ARTE’. Youtube, <https://www.youtube,
com/watch?v=v42b13LiCt0, 2024, 12, 04),

6) Mickey Kuyo(2009. 12, 27). “Blanche Neige — Preljocaj’. Youtube, <https://www, youtube com/watch?v=0sGkTB
SjWeE, 2024, 11. 10).
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L3517 =8 fitk(Cashdan, 2011, p. 84).

FAleldet = AR et AEE 22 vk SO WA ofop7| 7} AJRFE| AL v A of] whel A S5 E £
5}7]1% gtct, I FA9) olobr|= YAFe] e w7 $iaAl HEe] vE A2 = 28 et kel vt
ShA| Aol W At 1ejar Qlok, M s ofl A Abelgt Shujute] ohujel X%k 35 4] 3§
FAalolehs Aot 23t 2o iR, 23 FA9] lddeh = Alddete) 9ixjof tigh A m o]
A714 3 oAU Sl Al ozl ol tigt Aleldete] Al714 A o]op7] 9] Zhet 2xg o s
2rg-gtet, olof whef| |20 TAld et = gt ooy 9] A2l H oulE Fa AT}, vk A
HE glo] AIRE L, dyEe] 7hsh= stfolle ekl Ald|d et ghglo] ©ggshaL 2
27t Al T2 w9l 94 fimst el 84 AFo
OFETHE I} THF upA}, upRe} A] A7 BH(Cashdan, 2011, pp, 92-94), whebA 4l
op7] ol A nhH & Feji= EA= Aot ki 7} ob et St Ao thu|E o] $913-E Lok
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el 45 7192 1s00dH) 24 0.2 A4e Seplek sHAAY,
SelolA & gzl e r’?ltﬂﬂé?/} 19454 Ao} Eho] Ao A Z2H vHo|t}, o] 3 TAlg
2h = ZY g d of 4 E(Frederick Ashton)o|Y F&EX =9 (Rudolf Nureyev), L3I GA|Z =

- TR Ao A4S FAW vhr] upg o] wA7A] of g QbRTLo A G7He] Y o] ot
59 AEE 97§39 ojopr| & AEshet SASHAU @A B A2 Foll 24& Fol thedt
BF R ZHo] 7w AN, HE ApFof| A TR AT o O] JokS ARRSEIL Gt AR 5ot¢]
o] 2ol 71 Aeigt B & 4= A Tt

2| TAldi el o A 2 A2 A2 T2 ofopr|E s Akl gt 29182 I F]E o
ot A2 Amet F g o] & A7} gttt £ oA A F AF ke gy o] 2] 546k
Al 9] ot & F oL H7| AHE HH O R BHE/|HL} ofo] gl S-S 7R 2358 F9F0] &
Ve &4t QR HeAQl A AAR TAS o)), TAL FAFE 55l A9EY ¢
P} A, 1L FA Y BHA @2 2252 AA =R o] AR uhgo] HEkA| TR ok 4545}
< L7A ek, ot wAe] Aledet of 5 ARt o] & AuE A W Ao Hol= A
= A7t W 2502 AulshA 243 g F-845o] gadtth A7 2 dATt oAtz 71
7S 201 o9 Rk AEE AT SATAYA oS FU W AT RE AR ofolgls %
o] oA upgolrt, BAof whet o] HTHS: of o] iz A9ete 25 FA U2 AP A o494
= AE FiL 3 2502 7PgE ], Aun} 59| nHg HEE duETh

2024 2 W (Royal Ballet)oll4] &3 TAld|He} &= of 4 & HAS 2 = A2l
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s
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A
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=
US04 sk dlo] Featth), MAE SeaEet Y ofel s F gy &
ot A RAUEL 4ES ol Zoj7he F.a B2 343 B3} 4o] Teix|i 2150
FAIZ oI AT AROE TR Ar|ete] a3k oAbt FA o oy
WS S AE AT T el Akt el renE & ugoR FAH: o

e}
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rir
o Lo
ED
L
n)

=

il
flo

7) Royal Ballet and Opera(2024, 12, 14), “The Step—Sisters from The Royal Ballet's Cinderella”, Youtube, <{https://
www,youtube, com/watch?v=19LwMEnZT6I, 2025, 03, 09).
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ubel AL HadhA B FER v) 27 SABATA LAl AT B hu ol A
g <712 Shg et A4l ool B, AolE ARTRA AYUE BB T5L o4 EelA
agFe] FRA B SAYL A gt RS BN TES S TF0] FRE WS U
9o Ao AT 947 Bl F7HEk) T he) RAES A BAelA) 2282 A7
gt

u7) mheo] 2% TAle|deh of BASHE LE IBE AU & AgEE RAN, 1e)3 54
o B} g e AT 1 1B AYE S DYEA Ak, B2 245 Pashs Ad et
oA b 1S BB T A, FAFS A of71E dRel A AESHE Am wsjele] 9
2 4770 vle) ARlT 4RE BRE B A A $ARARE BAOR SHolu, S5 4] Fol
W BL Rl ZRL RS 0|2y Foha DRH AT /S AT BE oz ol Aol
<2 W AR FEA e ole) A2 Holch]wA Alsjetel obke] BAS AR BHS /AT
758, 2o} 31u)o] AAe A AR BAL 250 ARG B Y| AP 02w FE Y
9342 LAWAE T5o] A4l oA Wakt TuR LA UNNE £A) S 4 g WA a2

239 AR zdEtHMandradjieff, 2017, p. 379).

APAH R ofed e ot S W AR oulsith 181 AW OB S A3t 8 she %9
B3 A ) Qo] Al ofele 2 FQIRolA ARE Holstn 2FS TEL 48 dh
uebd s ol e A Ee 23S Walsh e she oguke gel U5 o] ot AZo] SHast
okl olop] A B% FHoHA WEol R olopr]e] MoletiE B 4 U}, & GAtolA] Al §
3} ojop7] ol o]t etelol] ‘mh o] 23 o] Felgo] WAolehd AT 4 Gl ole} /4] Y5
A7 Bk wehA] 0 GALE B Qke] BAS TRl FAH R0 A sk AT A e
Ax Aol 4 Gt B AANA BASS A4 AAZ B3l Zhtk(Joosen, 2007, p, 288),

A AR AT e AE A 449 mlu oA shiolelt 8 AY T 242 e Ao
o e Hch, thE 0]9] £ A SAT 5 Gl 2YH HY 02N thEL of et
20k M3 AHES FHOR U Hgah o] Railt, AENA FH F2S W W FOR iy
L eole RO Hhy e w2 RS FEE Gl shehu o] g nho] gl]o] Wo| it
oFEThe 04 wele kol Eoel ehleh o) Sobsti Algt el Ak AR A e 4e
upz} 2o ool o] el ote] 713 hulglo] oS 1 WS TS ek, uebd 7
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12
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rir
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8) Cristobal(2021, 03, 08). “Cie Maguy Marin — Cendrillon”, Youtube. <https://www.youtube com/watch?v=s5aLHI
pvXRo&t=1466s, 2024, 10, 02).
9) UR7|(F=nAh). “orel fd” UBR7]. <(https://namu, wiki/w/BEC%I5%S5%EC%IT%AD, 2025. 03, 22).
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Abstract

Exploring the Multifaceted Grotesque of Villains in Ballet Works

— Focusing on Fairy Tale Adaptations —

Park, Seoyoung
Adjunct Professor, Hanyang University

This study aims to examine the diverse roles and expressions of villains represented by witches in
ballet works based on fairy tales, and to explore the multifaceted meanings embedded within them.
Focusing on three well-known fairy tales from Charles Perrault and the Brothers Grimm — The Sleeping
Beauty, Snow White, and Cinderella—this research seeks to explore the internal roles and external
expressions of the grotesque and ugly villains present in these beautiful ballet adaptations. Through
this examination, the study highlights the witches, who have been marginalized in ballet research,
emphasizing their emergence as significant agents driving the narratives of these works. The research
revealed the specific methods and multifaceted meanings of how the dramatic changes in villainy
depending on the presence or absence of magical supernatural abilities generate fear and laughter, the

core emotions of the grotesque.

Keywords: Fairy Tale Ballet Adaptations(z-3} {2} W] Z<%), Witches(T}), Villains(2}4), Ugliness(52),
Grotesque(ZLZH| A1)
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