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HAO| At ZHZt AZE oM
2 FAIA T8 ol ek AL A 200] gk A3 HH BE SolH AT H

RIP=te ATA s WA ST A B d-8 =

woke EREH, gEds, AESIHA K-pop M 52 + WA HFE A o] kR
a7, 2009), o] At L FE At 78 A B2E Wl

Ao AR T el ol b o] RS LAl AT e =2

Qrch(olallE, AAIE, 2017; A3k, 2020).

O 2R B8 ThZo)A] ‘practical dance'gf= EHL A9 E8%|%] ok=t} 23] commercial
dance, screendance, dance for camera®} o] uj A A -AFA A WL 7|F o2 3t Loj7) ARR-EHTH
(Dodds, 2001; Brannigan, 2011), ThA] Z3)| F-o] ‘Al .20 118 YA o|| A H|ZH =EEF} 2]
o, = A gEollAe & Nyt A fSE=HA Ferhdsl®, 20200 249 9], 2024). of= ¥H
A 7)9o] ol&A] 9ol xﬂok*c’* 7Fe o Qe 24 AIE WESHL QlEe HojEt
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Hf -2 ohe AEFE(FE W) I AESHA(street dance) = 34 5H] A2E QAT
(ol & B, 2022: 2024). L}O} [ 202390l &) fa7|E FrIte R He
SHAA, 22l AU ElF SNS Ftoll A A8 FAREO] U B e T-fohe AR = deEb
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(FTellEAEAAS, 2023). o= HA &2 AE S Bejstd HE23 9, Aol A= 9

ol =9 352 AdlFE2 A SA4Y %*W*éﬂ grefol Qlet. #lw7](Lepecki, 2006)=
AN F8& A g-o1719 AHg]-2etA 11l SHehe a3 o= Hstn, Fgo] Tt 7]E4
BEE ol AtA A5 A-dshe A de skt 22 (Foster, 2011)= 7859 A4S
WA & miele 3 AR sf4siH, F-go] 2 20 HgkE o M2 dled dde
AR AL Bty QL A Oﬂﬂ (Ranmere 2004)94 Y] B N A ol Al

o444 "Vé(sensory politics) 2] % OFOHH 01 24 XH 3E T AeAE g7 ol & s el
o] x4 AT} o Eo] FPAYTE e, HIPA) (2022), 2lAlo|HA FETY2, All the Wall's)
(2024) 22 Ul A& SHALZHN, A58 o] TAI 78 HE SollAl o A A9} 7}

LA YA Abw R 13} 3t}
Il. MYA9} O] BX Er)

AEE At Al 200 WTE ThekRl S A|o| A 2] E]of gt RISSFKCT A ZAitof wh=w
2t Aol o] 7}-&-H] KCI 54 =5ut 70Hof| G3te}, FHEgo&etad, ety
&3] 7], W%@J%%—ﬂﬂ =i, R 2] =2y 5 788 2§37 SheA] At AA

S BAd FA7} EHOW gere]siE, A
2020; 7%4]?51, 2020; =79 9, 2024), ol A-EF-80] oju] wH-A-Z3}F F A} &
A FAR A FUheS HojEoh 19y §o7t sk %*21‘94 A F2U G4
gt HA2 AR O R Agof mEE Q) ks

25 Ao 2 Q7L oejdt 588 Boj, 94 A4
£ A Estn AgAT oS40 AAS Bt gedskA ALgstnn stk

olejgt S AT 19 ALvl e o] AolAle Fgo) uj|H gl A Ao] WEAL
2 =olEjof g}, 29| ko5 e Bgo] 54 F2o) N WAE Yol ulA|e} A met o)A

ZA o2 YLAE 4 9182 AAFSIH(Dodds, 2001; Brannigan, 2011; Foster, 2011; Lepecki,
AtE o] AHES B, o] ‘AEFE WAS AT A
XMM £ #Oﬂﬂi XH@E% T = A 7Fe S AT
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2. 2HA W2tat 0| xto|

A 0 2= ‘practical dance 2F= §017F AL AREEA] ¢h=t}, ojHollA&= ‘practical dance’
L} ‘applied dance 21 FAMCHE B, |02, T A1, 4 ool o] Rol A R g %
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2 commercial dance & dance for camera, dance in media®} Zro] Wkl njy| 4L 7|F S
A 9]gttH(Dodds, 2001; Brannigan, 2011), o]i= gh=tollA] “A-8-5-8 o] w&-e7g A Aol A vl2H &
ofeft It Holg nalr
39 A= &2 miA e dddled ol dish HsAeR =98l itk ==(Dodds,
2001) &= Fpet Y & T8 A5k mf A Aol -89 A= AAE WA= S 26t
Atk 22y (Brannigan, 2011)2 HAE %(dancefﬂmVHL = &l 78 YA A sl M=
& & A4S e lle S @%‘ &Y AATE S A R4S vl
JNRtehal EA SHA A AIA9F 22t Sk, 2l
71(2006)+= 78 “AF—o1719] A15] 4] 7J*o*°ﬂ %%3}% e o Aolsh FAIHA S Al
AlgHat, E_Eﬂ & (Kressner 2019)% E}E B 2%7] (Mourad Merzouki)2] '@l Pixel;(2014)
Weg 27 T2} AR IS Bs,
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ohleh, S BE & 244314 2002 gloid 4 9 4 e AT

B e oA Abul i o) GRS R, 858 B A $I8 B4 A4S et g
o] elgich

AR, AGEE L) AEcel LT EAA MR BYA WHOR, YEUA, A=
92, K-pop QHF 5 EZSHE WG 5 A odolA] Ael FYcHAZTEALL, 2000). Tt
B AT o2 Wt Y Fa MR IS U, BADA 42 7E el e gnlg
Sa 4 gl AHOR ofsai

S, £5T8S ABHOR UET G th|Hu, oA S FHOR T FEL AHHAL Gofo]
CHAZE, 2009), 2 QA ol EuA A4S A5, Aot A Lol 4 YAE ol ol
5t AR ghech
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A, SAH o2 58 5= AMAA WA (commercial dance)+ = SR
O}, practical dancegh= 8017} A 02 AMGE|A] ¢h= AAS 1T off gi3E= HeE 3
118 4~ Itk (Dodds, 2001; Brannigan, 2011).

oe} Al & AT FAINE(2004)9] “THZhe] 3 NE-E A-gste], WA o] Bl e AR
I Fr 5 A4 (sensory politics) 2] Txﬂi ﬁr‘?ﬁ&rf}. g "E‘%E 82 thedlh A% goj7} of
Uz, 2] A2 23 Lol A 9] A il =
A -89 A2 Adsl AHdsh= Eé Xﬂ%ﬂfﬂ, 01? Ak 419 7127} Hrt,

ojFe] =95 Tl & At AETE FAS At ol Badt B4 A2 &5l AE
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27 | M 3] e clEs =
0] A3-o]7]o] Afs|-£oH 714o]
Do BN | gelnl A 92 7w ApAS 44, 54 | (Lepecki, 2000
"Rl el chn et A e
WHo|ut FE o] 449 IS wSelh ) .
o | pHAY | ARA AR SR 3, B ARS oy | (andere, 2006
S TRkl N2 AAS AN, Lepecki, 2006)
Ba2gl oA kA AFLS AlF|How
3 AN 223 v & ste] BATY] 7S oA AAAS (Foster, 2011)
AR T,
g AAE H 71 S8 Hol T e .
4| A FEY | 27 A4S FEsE, AR1AE T Sl (Martin, 199
o= Awae 9 Lepecki, 2006)
5 A2l 5t TR A2 o] o JE3 Al 2 Sadler’s Wells,
%02 oFolr] 42 SWE A5 Iy, | OND DE Al A

2l ‘/SE]%——‘_T'—%—’ R RS %/\]EH*é (contemporanelty I A 2] A (sensory politics) 2] S0 A
4 SARle ARl 39 7|28 cheat g
AR, 3RS 1 Aol $ES AY 242 NS AAS G0z e, snslas
(street dance), E&|o]7](breaking), | 2121 (choreography) & H&=E3}4] o] T
702 A5 0] ohfel, B9 220} AAE FESHE A0 2 AT S 1
= 4=t

A ] M AR 03 S R, 9 B, S8 2T, o
Fuste Atk SAlo] FFIFoIt olEFA, AU AR SolA ol& weke g A

A% F0z 9t

A, Qo] AR BE RE SR 4L FHOE AEdT G a, FH 94
(%10]), Fehel AlA o] mleha] 4 (7)), AR A =] 8-(A )0l B2 A& =
= nan,

o e G 4 Y on, & L 4858 B0 54 408 9014
A E= ddkol A oA R[St =AE A A o= B ot 319 Ab| == et w257
9] g Pixels(2014) )(Compagnie Kifig, n.d.; Hohenadel, 2015; Kressner, 2019), %= H ¢ 9]
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NS A AA(Sadler’'s Wells) 2] TE#|o]7] AWM, Breakin' Convention (Winship, 2023; Sadler’s
Wells, 2022), 18|11 ZgA WAl =7}A4(DE) A= B AH(TF1 Info, 2024)E A1743FSITH
A AR 3 o], AEFEH G2} B 18 AA Lo BT e B4 5 B )
g W3 A 02 Bl = WAl BASH] fifteltt, olojA Al A2 SEAY ST Y
T3t ool "SE RS BAstel, 4GTg FAo] H2HA St AR A Wt o4 o]

ATATEAZ Eo)g Rolet,

. A&

. B2IE H237| 'mAM Pixel; (2014) AESITHAQ]

T (2014)2 THL QPRI Reks H257]7} A of

E|AE 1% Adrien M & Claire B&}  5}to] A|2kstk 2z o7
AEZYAQL Ho]7)E 7jHlo 2 31 AlA|7F AA 7 gRE =

243 Aale Fdol, R8459| 22| BEE 17

R RN SRR RS ERE R

o= %EB—]’—E‘ HO}-/JI‘Q' ?_/%] Q /OV{T;]-(HOhenadels 2015; WIRED A choreography by Mourad Merzouki
UK, 2015). i

AR, Qo)A Ao A TgA, 2 AESI A} H|o]7]o|g}
L2 g3 o] Fddle B oA AEA AAgtE =
Rojzth oAy HSeA AL (P4, S AAsiy, AE
HAE A4 o&A] T2 YHEE FA5H%thSadler’s
2016), 2 FE=(Le Monde, 2015) T3 “H|2F7]= 3HAF

o

it o rr

Wl

o dg 1) F2E H=37|
L =27 h(Merzouki fait danserl'illusion) 2}l B 7|5}, "m0 LAE| (2014))
A2ES QA7 HAE 7]e AR s ol E Aee

£ 753}t Le Monde, 2015)

S, 2204 BUOIA AL S A T o] AAISHE AR v]5td TAS AN, S~
U(2019)= T4 S BASHHA 7ol A9} H[EA A FEAN(human bodies and immaterial
projections) 7} FEsh= 2 L2 E 259, o= AES WAL} BH|o]F)o] Tt A4 4
of wkEo] of e} 74244 A[2he] AHS o] o= FAHRA AHOR 75 4 e HoE

S, A A (A AEWAT T 3R] Prje 0 )] 34 m2age

2 xgEE e SRR o] A2 e 7 il d| et o= 23 Elon, ol d=9
MEHA DA(Sadler's Wells), ZakA0] AbQ 82 2K(Thédtre de Chaillot) 5 &8 8 ZAoA]

1) Compagnie Kéfig(2014). “Pixel — Production 2014 (M, Merzouki)”, Compagnie Kafig. <https://kafig, com/Pixel—
1975927%1ang=fr, 2025, 09, 12).
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AHAE Q) elojoj= THWIRED UK, 2015)& o|Z “TA|" Alt] FAd<«2] FAl(a revolution

AL S el

Ao} zrAHo| gotE A 9= F(an unprecedented performance combining live dancers

and projections)’©.2 A7)t} Uolrp §U|AF(UNESCO, 2020)7} HHo]7 S oF g £G4t
o2 ST AMLE AESIHATE 4| 28} A= KoflA B o] FHA A - WS

apeba] Al & Sejubeol A ‘AR T8 08 Bk AESIHAC Heo]7)o] tAd 7]« 2

ool M2 H2 28 FAeHL, A FAde Al oA EEH HAH HAV AuEE

in performing arts for the digital era)’2}al B7}3 11, &8 o] E(Slate, 2014)=

2 At 3 4 ol ol A8Ego] Tt 4 AL ol FAIT ole B2 Seld S o
WE 5T 4 98 HolEn

2. ME2{A AA TEY0|Z] #HM Breakin’ Conventions : HZ|23t2| 2% X

= HH S D2 FAe] 20045 H 5
Zelf & Heo]xl AWM AlANA 7 28 A
<5 AY & A 7Hd shuE A s
o] A= © &3 T 718 Hof, 2E3 7t
T8 3Aded] AxA Foo &S B
AH 2 H71Elti(Guardian, 2022; Sadler’'s Wells,
2024),

A, dolA abdol A Beol7l Auide A
(hip—hop dance) ©|2h= §-017} FAd& & &
oA ogA Ajust=AE HoAEth. Mee

1

2 At Y BEARIA o FAS YT

rlo

2 A o1E| &) ZA(celebration of hip—hop dance (a3 2) Sadler's Wells

theatre)’ & FAsh, 7|& E2&3+] Lo9d (Breakin’ Convention 2025) 24! TAE2)

ggto| ‘dance theatre' 2= ¥3dl& dojet A3t
X

8 M&Ele 7S EelythSadier's Wells, 2024), o]t A1§5-80]eHs BHo] §42 Eio]A
AT 97 T} e, A SRl A a4 gof A4l TS| Aok 8-S A4
g},

A, A2 Aol A o] FAle P 57 S8 HE T2 A AotE A AL Lol A
Ashn] A2 -8 WAE whEolwlTt, Broks: fE (Time Out London, 2023)& "7} Ato] # 9]
T (theatre meets cypherd) eh= HO2, A2| 9| S84 72bo] =4 Ffofl o] w)= A& 4
BT VAL T &5 AHlshs Aol ofyel, Fojek A4 Afo|o] IR T5-8 FHsHA Hrt.

2) Sadler’'s Wells(2025, May). “Breakin’ Convention 2025 — Official Poster’, Sadlers Wells Instagram, {https://www.
instagram,com/breakinconvention, 2025, 09, 12).

3) Atol#(cypher)= A #olA vRE 3 FHOR, Fojr}50] Hlcircle)& 01 F] AA XH%IE &35 Folv #HE
Aroln AFuzgotes S oujgitt, i_‘é%ﬂdifﬁlﬂ% T80 SAUE S 52 1L, ¥ x|
T8 BES FRohs Ao R ZgH
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[e]

e AERE 7 A} BRI 27 72 ShollA] AuleteiE 4 %8S Hojre A,
AR, A=A 2o A Baol7] AL MEe 2 didhs e 7]do] vid oAt QlzekE A
bo 214 s 2] 2902 Ahe) Aokeh o 2ol A (The Stage, 2019 o ZA1S 5]
2 A 24| (Sadler’s Wells' longest—running festival) 2 A A5, A= 2FLof|A &gt
ol o o] FWA FE27} ofyt 35 AW AAL AFE AYH UGS FEA. B A
Jonzi D= QB RoIA] "L T LA Fol ohjel, 0 FeAdEe] clole ek waln (D
Theater Arts, 2021), 33} 70| &7} AHSAS SA|o Ad 43S 7123}
oA Bo]7] AL Aol A2 Al | Aol A LESIHAT FAYE Al
| 59) Agrgolehs WA MRS o), Wil 243 e F) AR
ol AT 5L, o= FEANA A8 BAe AHESHE O Ta% A A
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§}-‘?-% 2024\ 7]& S|4 A E ] A= FA 9] T2 WAL 2714 (Diplome d Etat,
g, Belo]F] F)71A] Efsh= Mghe FXI8HATHTFL Info, 2024), °l= AdF
2 Z3h ti54] A=7t ofyel, w7t A9 s A Ao 23 = A=A g
Lef 2 5 Y F-GAIE (CND)= o] & A|5t7] ffalf 2ESIHA opyfo|H & Q=4
Sfsty, A& ArA £8-2 EAZFCHCourrier International, 2024).
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A o] gEbpltt, B olls AESIHAT H5A 4 AR Fol= Fot JSIthd, oAle w53
A W 2o SBE0], ALH AL B4 Ao 2 2EeA B Aol,

A, AAH Aol A ol= A2l AR FA Yol WA ST Aoz HBEHA, AIA 2
o] HrebAll YL HolEth 2 2543 Aeyol BEHE 2290] waay o)A B4 -2
HAEe WA o' A2otEy, M2 A2 ARE Bt o= AF F9 e fE A=
otof| A Aufj A5l Hx| A AFALR ol3e 4= QITH(Ranci € re,2004),

A
A, A LA ol LS AERUA FAGEA T4 B A7 AT =S AT
L HollA] 24 Holth TFI QLE(TFL Info, 2024)% “Y HA7h EAHk=elo] stebip-hop

dance enters conservatoires) 2h= A 2O 2 0|5 HEslH AEZ WA} T oA} —?— 2 ©]2]7} o}

o g A o] A oS AE L FRYL, ol T AN AERUAT B
8| 2o FAS dol, Aw=eh FHo] a%s}% 55, AE2A A A A5 A2 B
web T3P DE A0 Bt AESHATL FAHOE FU A £89 Cloj2 AYEHE

A Hol, ol Bl AR RS AEA ol 2a8 e AT, 5, 959
SR R A S /S Sl ok 1ol o, AR -8k
% A7 W) WAl AEA HAY Bash 9o Ak

El
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4, FYHHRRE

S SN
%‘\Eﬂ*él’“ 1’4101]333 A

§3 ARHF Y AR
o AgRg/AERYAS
AP o4 AR v 4
SA, #28 9 & “lpA
QHEsle} 2ERWATF B 2
o312 B3k HYY FRE, 15 5 7 e o au e
51 €D 7:30PM @ 3PM-7:30PM @) 3PM x|Zal o=

E79 BR-ALL H 8- 44do] wAfst
= M2 njgks] o] FHEUTH=HE
_\f_',g_?_}’ 2022)' 5 g 2 E (HIP&)0|
Zlo|e} x{O|= Cfsic
AR, AL 2FLoA LHAEEo] A Mol 2 ekt
olx g, gio|
EZ7HE 2S A4 guERE HYst A2 , rof i gloil Eofict.
AARA oIt 32 A& HY CIEETA A
] . 2ol 7o 2 &) B AT
2dE 5 A &3 olol o) B3 A9 (I 3) HIPE) SH A
(OF2: ORI ROl X|ZDI 2022)4)

QoA A&E ATH=E -85, 2022).,

< 48784 *e‘%iol 3?7} r’—ﬂ““—‘ﬂ - l% AL ol FAH R 88 AR, 335 dls7de]
2 $3

e FUBo] LEAALE Hod] 2D Adll ohiek, 39 Astza) A4} =t
WolSol i Aol gict. ‘HIP oleh e g R golet WA WF} 2 7% 34 o
S} T Aol Aol 4 DS
| Uj5o] o)A 8ol wEe A o H3, 3l oloj=

4) FPANFETH2022, July). ‘HIPE 3 AKX, SHATED T4 YAOIE, (https://knede. kr/ko/performance/
detail?boardMasterSeq=1&boardSeq=1537&pgm=info, 2025 09, 12).
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5. 2A0|HA "SHEX,(2024)

O]%“% %‘?‘7]'7]' O]ﬂ_‘: ‘ﬂﬂ]olﬂit }‘ﬂzﬂ % —/—\—E%]\ AXL A2k} 0[S0 SHH= MIANS AFRSHH
WAeh AYEST} ) Slo] A feTYx s E S 26 SRR
3, W7k Aol A LR} PR e B Y ‘ s
e AT A, 2020, e

AA, Aol A Zpol| A A A E-2 A 2o —TL
AE A-g3tE ‘RE AAES(All the World's) & ¥
T
Lol sy Aol 2024; MRS, o]

L AERUAS U 7% ol ohet A% s
gk ol doj= TRt A= sfA )

A, 72 Aol Bof 919 He Bom gl S g
AHL ALE]) Aol AHHS AR T - eF7) - H | Z1|E LIS BXI= CHi So) e
o7 1} AFLo] wxst= L “AA FE7]"2 E31 201 TO[E{29| & biS2{ ‘S Z2f BABYSLEEK

M|A| | 10| HEHA TF ‘OfiL|oj|0| 4= %’ BaraBoomba
L 242 94 JUolq TR, BASLS Arg
& Ae gl olafah] Atk = v B, (J" 4) 2A0|HA (SHLEX)
2] WFSE o] FoWH. S5 H2M (2024))

A, AEA 2FAol|A o] ZE L Fhrrs)
olof A e ot AL, Aededd
A= 9)7F S = Wiz &A) Ao A AES
g2 Ao k(A=A 2024).

oMY 2z = W GATE AESHAS *1]741Zq d& ¢ 019} HEAA T34
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ZA1A 0] YA & AR5kl 9ItH(Dodds, 2001; Brannigan, 2011),

olefet T2 &olA] AGTG ABAEE d4TkRAY] P2T HA S ST B,
AR FQlTh SAl FHFE A Al oA S BE 7]
2ol A T A e/ m| e o] g3t AXof thek & EF oF4] A
319, 2024; Z&o]- 24424, 2017), ol wheh £ At AE-

T80l |24 0@7} ohyz}, AT VAR SAY dled] dRE oldE  Ase A A

:::.C'N':L

3] #971(2006)) “$A]eh 3 (contemporaneity)’ '8 P42 1HH FAOR A5 ¢,
AF-o17]9) 77 AHE Qs 2O vk o =M, AETE G4 FA ol GE Sl
AEA A58 5 9l 7Hs S HolZTh Ranciere(2004)9] 223N WA 27} 174 91
£ of /] FATHT 0B ARHOE BUHEAE S, ZAE (017 EE AN S Hd L
$820] ukB A Sao] BT FS SolH ML AL WS 2L A o] B
A, i Martin(1958)9) A 254 3 AV FARAADE FEE $EA0E AR
U woire 124 52 z}%w. ubAuro = A9IX S A S FAE 2L B & H A FA

Al 4 5B AT A A 390004 A8 T80 AR S HS 4505 539
Stk A, Beke ol2%719] S Bl 7 A LAY ollAot Agistel 284 7
2t Mo r Adotstglon, A8 AAZE 4 2RI ARG HAF Y FAR 75 5 e
H o £ THWIRED UK, 2015; Kressner, 2019). o] At/ el S04 A-&5F8 AAI7} A4 7+
2k 7)% Bl SHHE 2ol BT 4 Qs Fuloleh SR, A5 A UA] neol A
& AEUNAY P2HS 34 AT e AUAEI, ‘H3k Aol El(hip hop theatre) 2 B of
Y ALY LZE MEA 586} THThe Guardian, 2022; Winship, 2023). Ao AlX| =
ol 340 99 meloh 2 BT T2 G S YIS Mol Marin, 1998), AA, =
T2 TYFBANE (CND) o] 2ESIHA AAAF DE Al Btef= A 7|4 3 ;% de A= A2

FAIA} 5 A|A S AR2 T, ARk A& R Ao A M A@SHATHTFL Info,

S A EZE o]9f wiEhg ol SHAN T Wt S AESHAE =1 HHED AA

=
Srog zAsto] FHetiom, FHEVIE 5o eBAS w2 FAHA G AeHe Fojsketel
CHEE A -8, 2022). ©] J% W ?ﬂtﬂc’&*ﬁ} /\EE“ZH/\V} drEAos —’F?'%L% Frota 2
% A TEHYR =
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Abstract

Reframing the Term ‘Practical Dance’
— Sensory Practices and Global Artistic Contexts —

Yoo, Gawon* - Kim, Youngmi**
Ph.D. Candidate, Kyunghee University* - Professor, Kyunghee University**

This study examines how the South Korean administrative label “practical dance” organizes sensory
practice and genre boundaries, often obscuring artistic potentials. Building on André Lepecki’s notion of
contemporaneity, it reframes practical dance as a fluid, context-dependent practice that traverses
commercial and artistic circuits and aligns conceptually with global usages such as commercial dance.
Using document analysis and three cases —Mourad Merzouki’s Pixel, Sadler’s Wells’ Breakin’
Convention, and the street-dance residency at France’s Centre national de la danse (CND)—the study
shows how street- and industry-facing vocabularies merge with contemporary dance aesthetics and
platforms. Findings indicate that inclusive naming, curriculum design, and welfare/eligibility policies
can mitigate residual hierarchies, acknowledge labor conditions, and better reflect where dance is
produced and circulated. The paper proposes a policy and vocabulary shift situating “practical dance”

within a wider contemporary ecosystem of media, education, and public institutions.

Keywords: Contemporary Dance( & T 58, Practical Dance(A-8-5-8), Street Dance(AE 31 tH2), Contemporaneity
(-5 AItH/3), Dance Genre (F-8-42)
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