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S ol Aot o] FET

7HA i3 A 0] o 2% 2] okl b2y g (Filippo Tommaso Marinetti) 7} 1909 of W33t 1]
=2 (Futurism) AAzolth, o] AAZ A= 0|19 o] Asfjoll et A4} A2l4 Fd=
WOl -8 B 9 BOLChE AAEL] BEahE S & Ao dgo] ket
YA B AARE nE o aEs t = nhefule]7F ARt o] ool A= 7189 AF des A
SEPEA A, S, A, HES RPRRET, 13 AP R B F el AT 1)) 35
T Aegoll &ol= "2l BEw, =43, optHuE #taE Aolth(Marinetti, 1909)" = 719 H
ol St RO e of4rhEolA S VAT 1 e fsAERE tfol 20l 1 8
(Hugo Ball)9] 1916 WU AEL} EZAEE X}eK(Tristan Tzara) 2] 1918 HUHAEE E38) 212}
o] Ho| §li= ozbe] o7l Hololw BT Thrto| o] FeRe |4 Buet gol el

oo = o= 7| H 2% (Andre Breton)©] M3t 2 & A0 A F(1924)3 7] =X Z(Guy Debord)
7} 19573 ZHAJSE AFSlkER0] olej U A D(Situationist International) AAFo] A5t HLo= 1
S A E U o9 Aol se A AT BodS At EESATFAA dlEs vt
= HUYAE ofEQ HlUHAETF S A o A4 a7 gl 248 A4S TS
2 19855 e 53 Alde}t 2 A (Guerrilla Girls) 150] A8t} #2029 1987H =
El= 95%7} 9iQlo|a1 83%7} A L7N?, Why in 1987 is Documenta 95% white and 85% male?))
(1987)9} 19898 w2 A& T 25 Y& 75 A% 5 85%7F 0173 9] mol ARt A&} wlsyhkof HA|H
A7 & 5%to] o9l & AH st Toj4o] w= njste] Soj7kH 22 Hlojof @‘47}7 Do
Women Have to be naked to get into the Met Museum?) (1989) (8}-2-3 Hujy
& BHeIX 9 Almulzhe] ZRdat 1991 gk 124 FA] ms EH%E& George Bush, The Edcation
President) (1991) 3} -2 AT algof thh FA| 2 A& AT v 2rdSo] AR

HyHAEs oas A oln g d oz fshe tiiolzhe 4 o]t Bl A Hlojut
dFo| A2l FAlol /HE A A= A5 w8370l 7t B4l dF At ARk o
77k Al sl AR SAle A o= WalHA A1 2helof tigh AR = 9 4fo]
GtA Hlth= A4S 7HAAL Qi whebA AAZ 9 W82 afefshH 2% oldfoll ol H ol
2] o2 Wi F715 SAR HRiths AoA vl a5t oS Har ok, D™ oflE Etstal

HYHAES FEHES 7L dled AA% feo] Aoz EAA17]E skl lvk= Holth, 71&
O] AE4 dlas o= om ARSHA As M2g Aleks skl 2H4le] 2] A& Hoh AH
SHA| FZPAIZIH, 71 Hrtol5e] iy H A ] A ?i%?l U—J“l@r Htols, dho] s S3st7] 9fd)
A old, IE T nj&y l¢) 3|
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HUs 229 E o B0 2E Fojste A&7t BE7F 55 dlsA Al Yro] Ae]E ¥
SHE Ftstal vlaba] As)rh Adstct, Aol Ao} Al - ol HAA, AHe]A ofof A=52o]
o Aoz AISE vhetE = QAT Aot 5o 7o R Tl ok, AW YREE Adioj4]o] 7
5t Q== RS ol Aol dshe WA o| A HalshA MEstel = omrt EAR webA
A Aol 7 oot Abe] A ¢14jo] FYE 7| ohH FOEGE o 5o AFS)A] Zojof Bgt AEe |
AAY HEkE A52 o8 g
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ok #oJu= 1934 vl AHZGA|ASIAA Efojuf AR Esotil 9l 8, HE, 4
3 7t=o|th(wikipedia, Yvonne Rainer), ]% FojuLt 1960 T 53 =& A Koo =
Q FAHYo|glom =g AEZomaL Moz Zo|t}, We shall Runi(1963), To]H 6532 HA

Parts of Some Sextets) (1965), "E2| 2 A, Trio A1(1966), "] 3=, Street Action (1970), "HX]|
9] 7§, The Concept of Dusti (2015) S-o0| 91l 7F=3t J3l2 L Tefo|H B|XEWE, Lives of Performers:
(1972), "o]W ofQlo)| 33t WE || This is the story of woman who,,,1(1973), TH|Ed A 2] o
AE, Journeys from Berlin, (1979), =4, PI”JVJJGgéU 1990) & o7k 2R3, dFolAE o]
gloj 2] WY AEE 19659 To]H 6552 F1 9] 21 M oA SAstEA $HAJeh AdEolct,
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WAL} rh It 8 tef = NO,

228} o] 2] ¢] 3ok}t U0 = NO.
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o] AL 7Hsi= A% NO (Banes. pp. 222-223).
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3. HE2|A A20i=Q| HILHAE

BHaA Af2nlzE 19730 Aoz ZA AR 2] (Chambéry) £419) AjHE8712 & WA Non
Danse) o7} & 3ol 1= 20095 2018E71A] 10 59 A2 (Rennes)of] YA| 35t ot
AE](Centres Chorégraphiques Nationaux :CCN)9] o|&7= 0 2 st tufA} L HEAE S
LHFE T (Musée de la danse) &2 ¥ 7 (Charmatz, Musee de la danse, Homepage)dHd A AAE
sl 19 FQ AEo gL TZR mip hook)) (2008), 45 |2, Levee des contlits)) (2010)

A, Untitled) (2013), "100007] Q] A|AR], 10000 gestures) (2017) 5 the7F 251 2022E &
HA7A] Be g2 K oE Tt vF-$-4](Tanztheater Wuppertal Pina Bausch) 9] o|&-Eo|t),

el pEnko] HeIEe 20089 dA0] FUFTAES SRR 2 b ol 9o} T4 S
A|AI8E7] o1l Adet My sl AE et T AA9] olsA] Heljet Y eHtAle o WA MA 9 o],
=4 v]d AA|, 22]aL o] ZRAES] AIE Y-g-2 ofslE w7] S8 FEHEToR HHEA MRt
2 o] Aol A9 mYHAES ARt T1e]al 28] WU s AEs the Zo] A&,
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U 3He W= Aol obdyth, Uss B4 "AlE|(Centre) 2k ©olE Xﬂﬂﬁh 1 o5l "
(Choreographic)”o]2h= o1& A|AsLAL, 71 th&el "= (National)"o] @olS AA s
AlS Btk (Charmatz, 2014, p, 45).

He| s Ap2utze ZRAe] 243 Hiys LB idleAlE7) of FeutEdoR e o
g o7& R Yelnt. T3 3l 2l A AR dleolzt 7@ 7hsa7ieke EAAP], thAl
& -2l Al 22 A2tolehs Aletoll thek of & AAIFE ofere] F-gAlE b= APES
O 2 Hop AbgjZo| il Z8H2 Q) of7to] Bl F3bo|a} A7 o2kl Attt T 2
A= ol ik Boh A &Ao|ie AAE HaEwo s A2 7|5 sk 1 44
2 AR, webd AR & AZIehL S EE oprlel HE SR Ad s o] A
AlEete 294 FETE 2ot 7] 40] il o aEsle A4S J3teh, 2=HA F4
ol ot 2t Hhato] HuA Es] TR Al Fske Ao WaEA ¥ Fart 2 dd 5k
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o1 SheA) GRS SR SN eACHA B 5] S AP 2 o
AL Aolsl= A= o] Qe Az AFUr|E =gt} 28 HA e A4l MJﬂ’\EOﬂH o
&4 519 Y82 AA(Ten commandments)©]2tal HsHAA Bol=t] 8 W82 e
et 2
U52¢l ¥E2H(a micro-museum) XLZ]‘?_P AAA R vrE, BHE AL A, HA| g4k
0S5 BT RE J15E 79 A s BE,
dl<7l=9] Y& a museum of artlsts) FElolEy A7} oYzt olerlso] 4 Wy
St gEopl whE e,
7]4het BH-E- T (an eccentric museum): &3} Al Q] AA}, EFHE Ll Ao 73!
Elp= Uy
23}% HME3H(an incorporated museum): T2, ol&7) Y RE7F BO 7 o) HHET-S
Ao} QA RtE= 29 WET,
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EUPEQ) MHEFHa provocative museum)! 3} AF914 TS ALSHT, oA E FE3}
A4S Tl B

TS JE BHETH(a transgressive museum): AR RS 2151A] ok, A A A AL
Zelshe vEeh

E3}5]= 25T (a permeable museum): Y-S -8 Jdo] digk /AL £2l5tH o2 23
ol elolA G VAR HGEh, LAY PAHL MRS e HEE

EZ3E A7 9] ¥HETH(a museum of complex temporalities): EE2 o], WHS-Ao|n S&
2] Q] o] MHE S thE Ao A= i 4= glom o ] gt 3ol & Atk 4= Q=
L=

3} U2 (a cooperative museum): EH Ao A4 FE Y Y E YIS} QA5 5]
o, thefet w1 o 9 it AR E )3 da, vl 9 A, At AlE 9 oig)
7 et B

=740l HHE(an immediate museum): A WA AAAHE FHsRIupR} £t HHEH

(Charmatz, pp. 47—-48),

2510719 2oz Aokel Zzte] vEe sjEe) vERTIE e FEAEE thE ARe
DAY e T A, el Aol oI ARE A FUR Aol
£ &3} 5o 5o wrh Ao nE HAH e xR0 thelAI7re] AAS sl A

T H Uo7} Aok 258 #3 Hatty, o] 98] 71 20] optolne 2Ee A
o] WAAY WA E| 71} 317 o] AEolut 71 20| 2] Yao] H7|% g}, Tl o
FAolw] B9 zo] H8E7]o] A< Wrte] o4kt AHAL A
of o8] Ao AREE T2E ARHT, EF AWRIE o477 E 5 9
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Abstract

The Influence of the Manifestos of Yvonne Rainer and Boris
Charmatz on Transformations of Dance Spaces

Park, Sung Hye

Academic Research Professor, Korea National University of Art

This paper examines the transformation of performance spaces through Yvonne Rainer’s "No
Manifesto,, articulated while developing her 1965 work " Parts of Some Sextets , and Boris Charmatz’s
manifesto set forth in 2008, coinciding with his conversion of the National Choreographic Center into the
Dancing Museum. To this end, interviews as well as related papers and writings were analyzed. Rainer,
by advancing a new form of avant-garde practice, challenged the authority of the traditional theater and
established a new, and expanded relationship with the audience. Charmatz, by situating his choreographic
practice within the museum, presented a conception of the body that operates within the ‘Living Museum’
and the ‘Non-Material Museum.” As a result, the choreographer’s practice reclaims and reshapes space,

allowing it to be perceived anew.

Keywords: Yvonne Rainer(©]+£ = & o] ), Boris Charmatz(} 2] 2~ AF21}2), Meanifesto(H U B A~ &),
Performance(3-<1), Place(%4)
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