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9] 7Fs/dE BAshe A& Wislolal Qe Zloltt HakAjo|z}; ol&rt ofl# uid(Erin Manning,
2009y F-8-2 32 US At R, F AL ARRoke FE S5, 1Y AAE A9
Hha] o 2 wietict. whebA o] gk 414 ¥k 22 lo] 1A H 3 Lol A ofBA FAEH I A2
o) 2 A=A S Ao St
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H 27 ol ABA THSIE IS Slolick 2 g9 AN ¥-89] AsrERA 9 84
U= HAJshe ZETE of ), g2 o] WAst= 27, AIA|9F 3740 A, oHFA ot A2 B9
o2 Tt iiAE S A 3 ol viAIBIAL A Sk WA kA et

E5] HAE 7]0k0] B8 ZA|(Text-based Dance Exhibition)= &2 & B]JAEZ 7|01, A|Aof
© TR Ao eM, Al diedt Ao, Y Atole] FAE AAA7IAL ARt HlAE Z]RE

¢+ B AT m6hE G2 A o9 BB 24 9¥E Aokl Fus AY
v AR, ZYTE BAIS0} a3t WA
wek P AR}, Zojsty FAGAPFAGHE L2 AF W4, eschod@hanmail net
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x| u|<&(Text-based Installation Art, 0]} ‘BIAE A2y 1970 H EZZ 0 g A% o] & AA|
% 9492, Qe 5 S 481 54 W= BEH. 32 T8 P 9o
5] HE LS 28 o] BYAe) SYU BUH AL FEANE Q42 FRET U,
o]oﬂ e} HAE ML Hd "HAE I7tEAE S0 7 —agg}guq HAE7} o] 27+ 712 2
Setol Tt 4102 s ol o T 9t
ol a1t ZolA] EJAE AR} o LA A Ekphrasis)®] (=019} A AAET), HEH o2 of
SPAIAE A7t ol 2HEE 2ol AFEERE A1 S Fatol, o) SAfSlol A vIsEElo] Bag
o] 4] 7 g 0 & ¥H S| kK Heffernan, 1993; Mitchell, 1994). @T]Q] o] Z LA A =0J= Qoje} A]
Zo|&o] PAE Fol A= HE Al A uijA AeloflA B stke A 2480l £A1= S =
9]=]o] tH Wagner, 1996; Cliiver, 1997). 0| 2|3t ZHO||A] o Z LA Ax th= HAP} oy}, A &2 T}
E 1A 719] o482 S Mz A4 2ulE Aok BA4 A9 2w 7t
ZmZALY] JES FAIZ R o]Zaket RARI A7 AYL A W. FHE(James A W.
Heffernan)2] fMuseum of Words(1993)°|t}. 1= o AL A A S “A|ZHA] A Q] Q1oj& A2
Sl o] E Mz T2 Al AAIR doiet ofw]A] Atelofl A AYsh= 118 F 240l I o= AT
SFtH(Heffernan, 1993, p. 3). ZL2{ut & A7-9] fiAdQl EIAE 79 78 A= HIAET} HHAL]
A3t AR e Sl 229 BAZHA AEAl S Stthe FolA AolE Helt oo &
Aol A= FlH 9] o Zm2 A A TS Bsto, 1017 7]E JidS A sk ol ZLAA] ¥aL B¢
of AT B7H SRS AN O HZE AAE TS FUSH A2 YA |z &
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T UE = 4
A EAM = 99§92 B o) ohiz, 1) 942 4 9 202 P4 Aol
L, wejuleio], 47 5

A<t @@aﬂ g °*°§"‘1 *}7“94 AA7A] Z}%«l 76‘%4 C&EE EolEol= M2 BHY 782+
At st 2012). o3t E-S HIEF O 2 1= 1997HFE A7SE <OFFA Q@ B A (Choreographic
Objects)’ ZREAEE E3j 189 7|YPL TARS Yo] AAZ gH4 02 S s Fon] A ZHZ oA
SAE AAET FRE, B A Diagram) 5 R A AHL B RS ol vl ok
5 TH5HT 9t} TAO|= ofefe ARA ATE 39| olaE BT A2 ARg] Hol,
A 252 Yl AES} o|u] A7} 52 vilohs AlE2 Aed] 370z ofsfd 4 qlth

& Ao 78] A g A A9 HolE HiHShe A7l ZAR|ES A o H
AP AR2 F BAE 719k ZAA 9] TRYo] 9] B, The Differential Room (2018)2 £4] AL 4=t ©]
ZFE.0 fAJo|EQ] F2] AA| ZHE 0 2 2018 1| HAE 9] Institute of Contemporary Art, Boston (ICA
Boston)oJ| 4] 7§ ¥ "William Forsythe: Choreographic Objects; AA]9] GH & A B Gt A 2Tto]
=0 SAR A P A, B} AR ] e S AT Y
Atk o] 2AFZ 779 =9 AFor Ao, & A= o] FolA ME thE AA RS A
rolw. Ao A= Al&slod, Starting at Any Corner |2} "2-& ARESEA| LAl Without the Use of Arms |
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K02 Aw R A} ek, o] £ AES A A =
ek slel, &4 44 919 Agelt ARk 4 xwu 9%
el SRS A e el B 69 1
o} Bl HRATE FET 25, AN -‘%MA% ohe A7 of 2080 Hosict,
£ A7 8014 gl B8 HAS TAT F2 TEUA AT, 2019)% ool
(22:%9, 2020 9) 1 E2 S22 =0J3) Shek. TLejuh 58] 1A FZho]A ot A 02 HAH T
Al ST A 4 S0 3010k 9219 Aol e Y0 B 2
o} 30802 ZelE]ed, o]L}H(2020), o)A 4(2016) 59| AF-E vlEste] QA ok B4, A
A 590 4% F402 ol%ol| S, el BeIY EAOIES] AL 43 44 AEE FHOZ
580 A8} 9417} 1 oS R4S A7 Foly] of e

gH, of| I bA] A(ekphrasis)ol THoH 21 A7 oF 401 0 & FholE|n], 7] 31-8(2020), 0] HF(2022)
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591 97 VoIl AR5} 213} 5 A2 olFIAS FA0 B 479} Ra Aok o) A
AZ T2 @77 2 0|20k ¥ o2 T80l £AYY WA ThE AT TS Aol
Eo] S} A1S] S9905 S 39S 59 RBOE RS ol TR A Foh
ofFch. thehA] HBeATE S, 712 AT T8 A, Lelg) BAjo| =0 %, 1)1 of A met
A2 242ke] QoA o] Sl =012 Z2/5) ok, o] 4] I AAste] ElAES} g1 4z
282 w02 B8] A5} TS BAR A F8] o] R0l 44 ke,

JER & A9 HA2 oAzt 20 FA 8 4q) q10j9) o]n| 2|9 WA, ElAES] o5) 225
LA 52 BAo] E7 Ao}, BIAEQ} BExlo] AFF 43 Alolof| A AAEL oju] AL 11
sl b e o] A oAz 20 ST GAE HA]9 E*éé AR, 018 vigo® T
o|=9] 2150l UEh BlAES} 229 o] PAE EA5t0] F-8o] HAE Y[R A FH = k= 3}
oA et o2z A A BAS A staLat gk

2 Ae ZAPRIES HAE dA|ulE AEE THOE oAz A T oA £ 7829 1A%
Fe BAste 2T TS At ZAR|E9] HIAE dAjvle AEe THOE T EAS
Y7 A 2 A= Xﬂ‘”/\ A W. |54 59| o Z Tapa] Ao] B3 AXNELS sttt E3
APO|E9] Al 71 7 A%, A olu|z], A7} OlE|H, A HHE E g s 2407 Tyt
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g, A K 5 2

xR
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of| L 2}A| A(ekphrasis, T+ ecphrasis)+= 110 18] 240191 #kdpacig(ek-phrasis)of| A F-E3t &0l 2,
T IlzE “HFO.= oopr|stti(speaking out)’= SJUE ATt of ZE2 e AHf ZL2]A ALt
A MEEIS 0w, B} ojsido] oluI XS Hed % SRS A5 Gl RAE TS ool 4
AcH(Stavry, 2018). &, =]l Ho|A] gh= o[H|AIE Aol Eojujo] ZA19] A; Lol AlAA AldE
=2 o7= Ao FAE 71T FHol 0|28 oA LA A Tt BAF 7S o, wiA 7+

e A Ekphrasis) B0 2 HA e 28 st er | |3



HeE & T 7HA] A Afolof A A =2 4‘31% Aot g c R S EfloH, oY 2ohdE
H]75 o] Wetof| A= E35] 10| 2 AJZoll& A2 ABAYSHA e71skAY BEgohe A C= o= itk
A AETGAAE =8 o vigo| E= —% AE(Text)?Q} o)1) A](Image)© | tHHeffernan, 1991). ElA
E& dojz o9 Y-85 275k, Ak olF &3l MRG0 on|R] 52 27|H FHS F4J5H
He}. o] I oA BAE= om| |7} Zh= <HolR] 9k A, ‘AofateA] ok A4, S HiA U
9] 9u|E SV|AIXIH. o|uf| E|AEQ} ofn|R|= A& TRE AR AARA 718} 72 FAdRI wet
A o A 20 S8 AL 107} o|n| RS duit S SHA Adst=rtollet QA o, ot uf
Ao g2t o] v wiAl = HA A= 2ol A ofw et T} A4, 12l A =2 O] 7 AYst
=71l etk
2 At AR AE A2t /1o1] AR A BAPZE ofd, wiA] 7+ A A9 o] 2]
B3 A== I o= gsto] ofsfiRltt. o= of Al A ] SA QI A 7t Hete] YEE 789
E/g0ll 5HA| 483t Aoth. M52 o ZZepA| 204 lof7F FARE o] A& A SHA| S, F-8oflA
= HAET}F TARA] B2 AU AAA 2-Z TR AT A9 oA @1Rih whEbA] di
CFEA|TE, A2H diVd= Aol E ol ATt B ol /et HoflA o] 24 A& A=t
T8 AFollA o F LA A= AA A S-380] oW gt A0 & AojA] wiA| 2 Aghd 4= =7t Higt
H & o]oj At F-88HAF £714:(2018) F-& AN AZTHA AT F-E2AHE0NA Eefue 54 o]nA],
A A 5= AAA 02 AdstaL, 8AE A1 B S 53l A2 VS A sHA AHd st
L5 Sk A2 Hg oA A S BAslshe 714 AR R At webA o AnEAAs
S| AT} FIAE O] EAAJ0] Wb Ao A Assh, WAl A 25 AlEAl olshstal S
Aot % Sk w7l S FRIths A0 ofsfe 4= Sl
oJ2f3t HollA o] ZZpA| A HIAE Z|HE ofl&(Text-Based Art)’, £3] HIAET} H 22| Argo] of
Ut 259 =238 4 248 A55ks 9AE 7| AE 24k O 83 B Als et A
Aule oA HAEE FF AE0 £34] 248 Ao, AAlZo|HH(James A. W. Heffernan,
1939-2024)9] "Museum of Words;(1993)5 S O0.2 I 59| o|2& AESILE o] EHI= o
Sxeb a0 B4 s 20 B4 That o] Helge
A, do19} o]m] A 9] FA|(Language-Image Relation)of #oto] S#H2 o ZLA| A7} om| A&
5] Qloj2 AFsh= Zo] ofye, 107t ojulx|of “gH sk Tgol2tal ATtk (Heffernan,

1993, p. 1) 2 QAoi el SUT £ AR BRI oo ololAel 229 $A 3L
o Qlojo] AIZH A A AIT A O of it R4St o]tk ZAXo A of LAl A

o] ou| & AYibgol EAstm, ujA| Heke] Igol A M= ThE wiAl7F AL HhEtthe 2 HojEr: §)
HL2 o]t AAE “representation of representation(H ] A )02 Yrgsi, Aoj7} ojujz]e] &
T2 SN R ofn| A2 Y] AIE 4 Gl 7 722 A5k Heffernan, 1993, pp. 3-6).
o3t T2 uE(W. J. T. Mitchell)2] whA| 7+ F A (paragonal rivalry) 7§92 E AAH v]d
TPicture Theory(1994)0)| 4] ‘o] ZZ A AR 5] (ekphrastic hope)’ T} ‘O ZZZFA| AR F-3L(ekphrastic
fear)E &3f, 21017} o|nAE &A5] AT o~ Urh= L3} 1 27 oIM BAYsh= 7180] 5&
e ST Mitchell, 1994, p153), 3, Qole} oal A M2 8 s AT % G AE 2
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= HoA FoAgst, BiE o] 7hollA] o| AmetA| A0 71T} dleA] AZ 7 AR ERE HETL
Uf(Wagner, 1996)= o|0] X|e} §]AE F of & 5hu7} 2-9lof] Qli= Ao] of e}, F mj 4|2 At} WA &
oNA =2 ou] 7} /gl Bl

SO, ol AZA| A= /10j2} o] A|7F A= ZHEBHEA = &S] AX[sEAY tiAlE 4= gl T
AA 7E50l A M= ofnE AFAdoks Y22 ofsfid 4= Ut 53] o]w|A|} Aol A& Ale]9] &
YA = Tt A7 ok 2t TRk At A= sk ofn| 49 2 0= ]It ][]
TR A o Z A A= v A TSR} 717 Bofl Asoh, F-8-2] WA= lojet &3
Ato] 9] A, & ¢10j7}F Aojatstr] of#l AlA| Q] 72t o EA| S7]stal WAL AA| A A o E
A &dstet=7 e EA= g4 4= Qltt

=4, B LE 9f5f 22| E= A4 (Organization of the Gaze)o|, B|AEZ} AIZHH Ajg-S /1019] A
7 A S0 A A g eHaA =AY A1 24t Al S REdtthe =2jo|th BAE= A7} oy oA,
ol AR, A S0 Tl o|uAE Heg S4 YIXE AlgohH A A4S 7 JAI AL
‘o)A A4 o] WA FHdEtHMitchell, 1994). ©]= oW A7} o] QAE FZH 0= FA|of A|A[sl=
A D], YAET} 910]9] AP Ho| 1 AIZHARI +2 5 B0l F8AR stolw ST T Al R 84
o $AA 02 FESHLE Stz o A RA| AL Ao ZA Slud: WEIZHA| & o A A A
7F 1AH A A2 Aol AR S5 ol A AqtAd s, AlZdlleo] FAIA & WaEsh= At
A A 71543 S 9108 B By 3140 2519 THHeffernan, 1993, p.6). BIAEL E3} ojH
[A4F FESAY dBlshe AHE S5l 144 HEE 7HAH A4S AFAkstaL viA|oks Y1XE B4
St} A1 ofulA] Qbofl AJ7HA] A4 (Temporal Potentiality)S WZ3}3L Aol= HAE w2 Al
71 0] 11 AR LR Lol A ThA] B x| 3l

T Aol A 2HE T A= HIAES 9= A&l AAE AA1E -3 24 sfAlsta,

O|E HI 2R 7Fs 3t A U TSI, Yot Al AAIE S8l o€ sdsAY 3 TS A
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A Q] H9% W7o w2} ool sj4jo] o] Eal AAH H-go] FAEIE AT AUAE TR
E3t:

o1439] =013, ol metA| 0] 271 BRIL Qlofe} ofmx|2] T, ElAE] Of) 2= A4
ofch <E | > T HoAl oleiat B4 S B QHzt Yelg) mAto] =0 BAE Sl A &
F2 BA5h, 19 AFo] o 8A dlolet AR, At 50] AANA o Amet |2 BHOR et
e DA g,

(B 1) HiZZ2AAL 271X Y 3 M £

He EEEERPNER FAH £4
Y BANTAE)
! Qloje} ojulxo] ¥ :
AA BAEDA %9 BAH)
2 greo] o) 2AHE A4 AZH B A
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1L TRto|o] i 0 LiER B A E O} 2X/0I0| o TTaiA AT S

FAO|EL 204]7] FHRE TET AURE R} A, 3PS} oS A0)H “5E lole] 722
B2 02 et 7 ﬁ&‘g‘ Ae FAIH 7P 2 B7FEtH(Maar, 2012). T1E 19739 59U 75
712 E 4| oh(Stuttgart Ballet)of| A E-53= 59t £ 337 (John Cranko)2] A= o}zl 11213 o] i
20| §F51, olelet AUL Fol 7 HAE ST AT AY 45 Amahe vl
S BACIS: IS BH] P8 0 205 471920 A T5A AR B

= Uo7}, QFRE-E ARXl(thinking) 2} 2] (organization) 2] ZH- H4] O 2 SHabsf L7ttt
e oot A 5 oA ERASL EALS AN AT L4
1oz 2 e}, RS} QHAE T wo}E AYs) FYH o] TaAEdAE B9
A 250] 49 7] 2 L e S 32 ANREHOILH, 2020, p116). 7 3 ¥
9]— |E 8F-A] /W&, White Bouncy Castle ;2 19974 HH 5140 AR = Qict. EAL

U= ofl oA T A THAT B S 22w I A AFALHA 6= 24
1, o] & QHF A2te] S 0 2 A9,

O|F ZAfo|E= QHTA Q HAO] /g K thaet 3714284 e 0 2 Solqith. ti#2A] 0
Z Moo glom FA|o| 2= 3o, Nowhere and Everywhere at the Same Time (2005)2 Z47}of| f
el 9 Al WA Aol Tk {3 BISHES T 4A M0, Beke] §494L vl
Qo171 Q-2 Sk o] ofLiet BUglo] MasKs 71 271of T3S Al 48 HoE
OFOIE: oI9Sl 4 224 ZEAS Bl ok T ol =
Aol 2 0A7} BRe] £ AT T §01E AASIES SEslof Btk el
(Forsythe, 2008). o] Z2AE F BIAE 7|5k 2520 S4 A Q1 XJ%E PO]‘:7} CHE ZAUY A
A7F okl FAYS WA= 229 AA= olsidtthe A3t gt Al ol2fet 219 AAl=
et FEA] Hgho] ofd AR 0] ZYF ofot o} FAS] ol HAE A= ol3f9] 7S B
Ak 4= Qli= oA Q1 Hgto]th(o] 2] A, 2016, p.8).

Qb WAl ZAJo| B O] ] AFT3to|of W ol Mk EHFE|]l o, %@75. o] wEAre] AlA|
S fEokE 45 oA HAESL Y] 2T S A Ae] AAH A
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Zd5l= A= vialo 2 9.]—1};4 A} HAEL 2.379] AA1A (L)l-“l 9 2 9] o]
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A vk o] AHOE AAE M HES FHL AR} ofleh

olelE WG HolFE HFEO R, Aol AY AR WE e, WA o2 74
cict SR o] AN HAE AN tet 4y B $Sole] 1Bl Fojarh. Shfel
£ 1K B0 BRIE o] SES T2 FefolA] HAEE HOYE TIoIA] S, To Be Done,
Sitting ,(2018), "o]= A F] O A= Al&Fsto |, TS AMESHA] @by, TIF AL, Point Point Line, (2015),
rez e &2 A7)(A|19), Standing on One Leg (1st Act) | (2018), "4 3LE, Backwards (2018), 713t
He] A\ E2]7], Turning Your Eyes as Far as Possible,; (2018) 5 7719 HIAE AR &2 LA EH, o]
& 7 Ao iR E o] ‘A2 B olhe HA| 82 BRI 4 AR 554 Ql 84 A

1

I rsh

il

™

FE0=AT M105% 2026_3%



of 5l BAEWall Texyl BYAS] S A2 Gk AAROE 83, 0|4 o] 4%
2 HAE, = 910jF] AAES B THAR AAF APl 2 Y-S WATHES Fths FHojlA, ZAL

1=.9] “Fof 8} OFF(choreography outside the stage)’ 7id-2 74|12 02 F&olH, BIAEL} 22]9]9]
A G A8 H o] ZtH(Forsythe, 2018).

1. 0= 2M2|0ME ARG,

rajolo] u, HA| ZHE % FolL WAZOAE Algtsjol = TaRle] 84S HH o Jrsle
AAjo] ek Gl AXE DL, 1 ol By 7x0) WA} HiAE T 02 o)At <1 1

x>,

U L e P R B
STARTING AT ANY cutmtw. WALK COMPLETELY AROUND

THE BENCH
FOUR TIMES
WALKING ALTERNATELY BACKWARDS OR FORWARDS

UPON ENCOUNTERING EACH FIFTH, THEN ELEVENTH SIDE OF THE BENCH

ADDING A COMPLETE TURN ALTERNATELY LEFT OR RIGHT
AT EACH FOURTH, THENTHIRD CORNER

ENCOUNTERED

WHILE ACTERNATELY ACCELERATING AND DECELERATING

___ATRVERYFTHO0E

I 1) Mol E, & "0 2M2I0IME ARSI, © William Forsythe)

AN HAEE WA B7H 420 Fehg T clolz §719 o) eheck oAl o] Bl
AR 1K) Fol 4 7Kt S 4] 242 AXFO.ZA BA] AL 1 olul Aol Bhgahes:

2 o]Fo{A itk

EIAE AAREO| A2F 7 <ol BA A Alatstol s, SR AR A1 SHA] AL T
AZE AR AEBHE R Qe wEbA] HetRbe 7] AR B SIUE AR OB AT 5 9loH,
Aleet 2ol wht o] % 2| Al 2] o3 A= F2 U ﬁi—‘l‘r SAlo] €= 4= Q. o]ofR|= “Hl
A5 &ds] o vFI(AolA) 5 Y| W RS = AAES FAR), SAMAIE
Sl Hygks Al 7k 242 F4E: o2t A A= AR A UE FAE R O}E'WE Al
2] mheh A2 ohE 22 Y] FRE A st, AEol M AlAElE A 29| 7] 204 i

1) ICA Boston(2018. 10. 30). William Forsythe — Choreographic Objects. William Forsythe. <https://www.williamforsythe.com/
installations.html?&pid=4&count=17&no_cache=1&detail=1&uid=89>
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o] A&AQl Yool E St

Jogol AAEE XSS S A4l o8 A 712 24 AEH IRE e s Y =
o] w2k 27HAR1 22 WSS AT iz o] ohAl WA ¥, 2] A% A He
thehs WA 270 U = HigopEhe 2719 FE Halrt #U1E: o]of wet £
o A719] Wegol HolsHAel, WA= ko' 2719t Flz 7] § of= g WA AEEA
T Ao A= HE A Y dElo] AgHE. B3, IS A¥ehe IolM I3 22 A w4
o] AT & Lo, I wigkolut W2 1 A ok TS| A AlA1 4] Aol €A

ORA e AARE “HA HA A2 A wjopepehs B 230 TIEIET A48 E HHEetet
© &k W3l IR dEA e dHE Be 249 7S 452 A8, 1 FA1ARI 49
WA AA A GFett. uhehA S o} HA] BRRe) AR gheto] whet ket A A A4S
S/t

S, WA= 7709 A9 77l Mo A EH, o] WA, 12 Al WA ARt Sl 5
Ftep e A Aol uet SUs 5 LA olA 3ol BRIt “Erhehs 27H 9 430l 27
o F7ke Ak, BAHO] Wgol Lt TAH WAL FHHA ehth. 23 HAfo|=0] AR GHY
) 242 WA AASHAAE FAHS 29 WAL Holof, PR} A AR} AHALS] AAH

A Apolof A thopat 22 91S AASIES Sk,

o] &4 A Alof= P9k 7 +¥ishA) Z7dolehs Behy Lotk |3 de] YO R o]
BEH 24 12 319 929 Ado] ohfef, o] 1Y W20 71 FAH 7Rsel Aol
TSR B4 02 Lttt o3t 9lold AL AAPH EIAES T2 4B 4 S THE,
I ELA HollA A2 22 o] A E= FAS SR A4 A[Ao] Tolg Afolof= 9
Aoz ZUA|, & ROk 50| EASHH, £3] A2 A4, 9 o%%%ﬁﬁ TS AESHA AL A
glo] ofz| e} AP FAIO] AR o]t KoL AU oAE EFA7IH, doj-oju]A] 2t
O EYA| HollA Uehtes A2 299 3k AT

o] &9 HIAEL WA} FS $AA 0 & wAstal off A Z AIAE HiX|soF sH=A1E 2t
Aoz AAR. oA Ao BAEL] AE Al AR 22 Yol Bk AIRHA Aok dAISHX
=t WA Y PR A7 o WA FHS Y] vk 272k 718 A1) AlAE L, o] % o] & ¢F

oA 2719 FH, &=, 3703 TAHE HsPF A= tE B 2200 w2t 7R Z12u o] et M3t
S A HA A0 et gl AE] wiA o] QIA] ¢87] Wiz, BEANE AAES Al 4 239 =
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2) ICA Boston(2018. 10. 30). William Forsythe — Choreographic Objects. William Forsythe. <https://www.williamforsythe.com/
installations.html?&pid=4&count=17&no_cache=1&detail=1&uid=89>
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Abstract

An Ekphrastic Analysis of Text-Based Dance Exhibition

- Focusing on William Forsythe’s The Differential Room -

Liu, Jun-tong* - Cho, Eun-sook**
Doctoral Candidate, Chung-Ang University* - Professor, Chung-Ang University**

The purpose of this study is to examine the ekphrastic characteristics that emerge as dance is transformed
into a text-based exhibition form. This study analyzes The Differential Room (2018), a text-based installation
in William Forsythe’s Choreographic Objects project, focusing on Starting at Any Corner and Without
the Use of the Arms.

The analysis identifies two key characteristics: the relationship between language and bodily movement,
and the organization of perception through text. First, text functions not merely as a representation but as
a generative directive that combines actions and conditions. Second, textual structures organize the
viewer’s attention through sequential and parallel arrangements. This study thus demonstrates how
dance is reconfigured as text-based installation art, revealing the specific ekphrastic strategies through

which movement is translated into textual form.

Keywords: Ekphrasis(o| ZZetA|A), William Forsythe(83 Y EAMO|E), Dance Exhibition(F-& A A]),
Text-based Installation art(B]AE A X 0]<), Choreographic Objects(2HF-2 Q EA])

1 26 FEH AT H105F 2026_32



