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23) Carroll, "Art, Practice, and Narrative,” p. 148.
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26) Jerrold Levinson, "Defining Art Historically,” The British Journal of
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What i1s Art?: The Answer of Contemporary
Anglo-American Aesthetics

Jin-Yup Kim *
31)

The aim of this paper is to survey the answer of contemporary
Anglo-American aesthetics to a question "What is art?”. Of the several
answers this paper focuses on George Dickie’'s answer, called "the
mstitutional theory of art.” The background, main arguments, and
problems of the institutional theory are chiefly discussed in this paper.

Both of Mandelbaum and Danto criticized of Morris Weitz's thesis
that "art cannot be defined because of family resemblance and
creativity.” Influenced by their criticism, Dickie claims that a work of
art 1s an artifact created to be presented to the members of an art
mstitution. But, Dickie’s theory is criticized because it does not mention
the substantial rule or role of art institution. And its retrospective
feature can be also criticized.  The substantial rule and prospective
feature need to be added to the institutional theory.
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