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PG A4 vlads AFEA AgolA =od AFEH G Sel A
Rh e APEAS At oEste AR Abdelth ARSA AR mls
(museum as social actor) 7@ 2004 TAUTE FAERHS|H, (ICOM
Canada Bulletin)11€ &0l A thFo] %l v} Qi) of 714 Azl 7 o] %] (Hélene Pagé)
T “Museum as Social Actor’gh= Z-2 LAlZlA  wHEHe] AFsl4 EAS T

g3} o] el

3) M. Bystryn, “Art Galleries as Gatekeepers: the case of the Abstract
Expressionists,” in: Social Research, Vol. 45(1978), pp. 391-408, V. L. Zolberg,
“Conflicting visions in American art Museums,” in: Theory and Society, Vol.
10(1981), pp. 103-125; D. Crane, The Transformation of the Avant-garde: the New
York art world, 1940-1985, Chicago: University of Chicago Press, 1987 52 #%.

4) vjee] ARS A AAA Bl Hertel AN H9E, "THsee veae
71 93, e &es =Ty, 178(1997), ddv<ss], pp. 1-21; oW <]
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5) H. Pagé, “Museum as Social Actor,” in: ICOM Canada Bulletin(November 14, pp.
1-2, 2004). 3714 museum® WA WE W3} ‘wEP Y Hol= AA FL Ao

Fah v Eold e MEWS oJvstn wEe ¥RHow £ ATY &
e e HEel B AR @A AolE wolt Ao mh oW

AAA, p. 16 2 ZH5 8)¢] B9 3z,

6) 715Fol| @A = T. Parsons, The Social System, New York: Free Press, 1951;
R. K. Merton, Social Theory and Social Structure, New York: Free Press, 1968, ~L
g 2 HFo] #ajA = R. Dahrendorf, “Toward a Theory of Social Conflict,” in
The Journal of Conflict Resolution, Vol. 11, No. 2(1958), pp. 170-183 5= #%.
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II. AFS|Y QA2 A9 D=
1. dEAZEqA &R

neyke] et gl waf HlaA ASA49 #AE Vel e
o] A3} 742 v d=e] ity vl glolA] mEto] g Fask 9%
= FIE AS =5 Ad 7 Ay deAl(Artworld) & “o] &9, ‘¥
o(relevant predicate)”1002-2 “z|g}¥ 97| (embodied meaning)”l!) So=Z 14
St GEAA ofn HEHe deAd dRE olFE FaT Wl =,
“TEle BEE ARES 250 £33 Ayl Rl & gty vt =
A 2o s 22 9o Asjd AAelA Zga] ¥ 5 fle AA". 22y
Hrol A IAES WA] Ak o]ty Hlszdk e v AT A
2 Ak gy Abgel Al ol &E= AlA-W-EA(In-der-Welt-sein) 7} 31%©]
a9k AA BE vk gl dFY -l - Al(In-der-Pinakothek) 7} 31t}."13)

ol gt meel WEy FeAL desAE “AX(nstitution)” e A e t

Q) dEA=Ee 7|EAHe dAELEE A C. Danto, “Artworld”(1964), in: Aethetics:
The Critical Anthology, ed. Dickie & Sclafani, New York. 1977, pp. 171-182; “The
Last Work of Art: Artworks and Real Things”(1974), x4 o, "5 %9 o<ztE:
o E2E AAALE, T & E304, , YLD, 1992, pp. 54-63; Embodied
Meaning, New York: Farrar Strauss Giroux, 1991; H. S. Becker, “Art as Collective
Action”, in: Amemican Sociological Review, Vol. 39. No. 6(1974), pp. 767-776; Art
Worlds, University of California Press. 1982; G. Dickie, “Defining Art,” in:
American Philosophical Quarterly, Vol. 6(1969), pp. 253-256; Art and Aethetics:
An Institutional Analysis, Ithaca: Cornell Univ. Press, 1974; Art Circle(1984), 73]
a9 To&atgl, , Fstat A, 1998; Introduction to Aethetics, Oxford Univ.
Press, 1997 55 & 4 3

9) Danto, “Artworld,” op. cit., p. 177.

10) Ibid., p. 181.

11) Danto, Embodied Meaning, pp. iXx—XVi.

12) Danto, “Artworld,” op. cit., p. 180.

13) Danto, “The Last Work of Art: Artworks and Real Things,” op. cit., p. 60.
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71¢] FAeAE AR t7]9] A Wik 22 FAA qilo] ofuel, 39
of tigt u]&24 A Hinformal constraints) 2249 5(convention)oll 7HTh
AN S A Ao, vl A Ao, Axe] Awe IS dYdte 7l 249
el om AZE & gloh A=y #5d  2e FA(form)d 3
(type)# otde}, Ao FA14 A& 7] Al(mechanic) 7HA & E3et7] wzo|th14)
AwaA 9 deAlo AEol oA mleRe] EAE T o] HE Fd &
o] Faddl A= WA, wl2E e T8-S ofgA olsfisiof & ATt &
Aol A& 1o g ol Yy itk wl2El o] YA 7L o AAAL HhEte
AAHAJE e, 23S deste] 2 5 e Aotk “Zejy vkl aE 9

JEdol A AAHJAE S, 258 o 2hEol
HAe Aol F, A7k vEde] ARA FAs e A4S Fosi]dd A
gatAl Hol i, AArEETR] Fx= "7 @15

1)
deddes 5F4A UHEAZ M dojus HEH 83%’4(3111 as

)

H
o] MRS ‘A WE & Hk2 (cooperative modes of production)’®] ZA}E-o|t}.16)
HEFA Y] AAAQ 84Y F Uty F “dsrtEe] dE AR
sEE "old W 259 FAFES ANHAY AFHA etk 259 i E
S o] 87Fse Al ASAHoZN AEA oA&ETbe dAY dEAe] 44
ol o]Est=dA ZEjE = AlokS WolEolA "L P dFe
RBAke] 2ol Ak = glom e neALte] Y E]A ] A

ol nEE olEth ot tiAn|&(Earthwork)e Pl &) +52 + 313

L~

14) 9717} o3 Az Ao doA Az e HAA TAdE, “derts, A
AAg, wER SR, AEY VA FEIL, deAt, o]&7), YA & X E3)
© Ao ALRETe] 2eHH, g7 o] 58 “AlAZLE (presentation group)’o.E &
w3k} (Dickie, Art Circle, op. cit., p. 36).

15) Ibid., pp. 45-46.

16) Becker, “Art as Collective Action,” op. cit., p. 769.

17) Ibid., p. 770.
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o YA e dEAe] F2e WA Rk

2. #2099 opil T2 oo W&

2)
WS A AmA wEe] s@Hor FrAgdte e Wil Aold
= g Atk 28 AaAg Sl vsdo] HAIshs Aol gy of A
< ode] deAEEdA defda vedd vat HEder ddsof 9l
< ¥ ol FoEG 2 44s et A2 A HdES 2A
A= AL Ak 2 A, dsAs dEAA ol &3 mEAke] 29177
Ak olef'®, "yl F2 ‘wgely AxRE TAshs aas®, w7
AL dEe UEA]A 3 2ol AdolstAl AdE B okl I HelM v
ol Agol b= oy f1A GA] BasiA= Ho] g4 frh F-E2yele o
ol B85 #= AFol vz oot}

FEU = GBS o2/ vjadith “obd GEAY, dezhEit 444 o
& Atele] Aol shbel AL, T Bl deEElll vigHy HJrkE we

FuARA o Hola WeAA ool BE Aol opldn e A

OB FEIN? () GRS @H de ZEe] AR AR AHPY a=

18) P. Bourdieu, tr. Susan Emanuel, The Rules of Art; Genesis and Structure of the
Literary Field, Polity Press, 1996, p. 287(°]&F RAE X7]) oJ7]A4 3 7}x] R =21]9
o] eFE AAoF & Zatrh F, F2HYrt dEE U7E Qs gl Bl of
7t sk Blolth dwzEs “vEE HriEs s SRR FoF AL dEY
olyz}, tl7] 9k (Dickie, “Defining Art,” op, cit., p. 254). 3tA 2 t]7]9] o %A%
o] dwl dE “deANEY sAdA @i, T2 Hd 9A 7]
ofet GENAE AL Aojghe AHoA o] oR{7F K209 v AA <

48 AL £ ol v

—

for ME i
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N

AtB|A SQIRZ MOl Oj=2to] 2i8h Ars(st

& Ak & Ty WA A g
A FEUe BHS 2 AL dendel dash Awe ga) B
Solrhs Aol BEU9E o|dsl s gtk “EAH o dnjsh A7 F
o Hond deAE AU GAH FAF AR F W Aele] U
Eolth 3 F woldt 4xmoz Mg 4yd F 1% 9

& AL wILW F

yarjele] oulFa Age 2 AAS B AsE olslolw, 1eldt ol
2 vigon AW 98 AEela, AL B Asle 2&aE 970/t of

o,
N
il
rlo
o,
o\
lo
14
«f

2 AHAS WA A&EE F4(Ghabit)e] FElZ EAgt) o
T weba] FxstE 43 (disposition) S EaEkH, FEC Q= oS A
= (logic of practice)® WY Zolrh20 opu]FaE A&Aolm HAHS
A7 x4 dgolth. opH]lFaEA Y deAs v &3t A &Ko Hm o
8 WAoR AgstAnt O BE b ApEA S sk o w $HEdhe
AR x4 dHow Agdrh 2T, o] 7] 543 dzo]Eo] ofH]Fx
2 ALE A R olslel Ao Aty AL e o]t B
| gk A e FEOee] QlojA B shube] Fadh Addl “dfield) o
E9s B stk A2 (IRlE EE AREd s Hfisold) A
E(positions) Atole], AFAQD AAS—AM Ex 5, d9 e dH -9
14

A Arfo|th "2 Bar]ele] o]EoA] ofp|EAe) F JIde dFo AdlyE oF

2

o

9) RA, p. 289.
) ol e] AFelE FaYe] ARE A ARG 2 b dA 7 kAl A
&g Fx o REAE A&VMesta, MPvbed Ao, FRES FX3}E)
7]% (structuring ~ structures)s FHEE oG FxgH  FI(structured
structure)olth. &, 1 E g55t7] s 229 #Ed i 5
FEol tig fAHQ AFgS fAe A FaME 259 Aol A
F o= AP AHAE 2Reta FAA 7= QH ot} P. Bourdieu, The Logic of
Practice, Polity Press. 1990, p. 53.
21) P. Bourdieu and L. J. D. Waquant, An Invitation to Reflexive Sociology, The Univ.

rir rio
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AY AR ABAUA AT AWTEE o2 wek AR olEA, 3 o

22 A e dE A stk 94 1 olE2sk GAE AlEE 54 Lol
A A s wbe A9 gate] 4EAE SolA PR Aol

ofplie Rzrielst ALgd 8o) hgul, Bre) duAel 71 ke gl

b shbe S e AT 1 AR Rolt) dEHES 45T

8 W AAe HEAQ ouelA déabst olEow Asuel g W ohe,
AFe] VA 4P, F opulFrol] wjEolth R

70%3}1?4 she A o1 kol 1 AT T AL AlFERE CE5E FUe 24
S QARE AF Ewe SgED, Saag ﬂ —f—a o)7ke] @ He|mA 2

dl(skkolé)ell thit &717ke]

-
e 01]%7}%% gk Aad £ 9 459

= Aoy, de Fdd= A ALs@EHE, vied §), A 71d

il
o
o
N
A0
=
=

of Chicago Press, 1992, p. 231.
22) HEYel= A3} opulfFEa Apele] o]#d H¥E &9 ‘¥R (complicity collusion)#}
v o3 R pdet. dW HHA FY2E e o] "ol ofn|F el o] A4
arbitrariness) & A A3l7] ¢ AH&dE 543 olu| Tl o] A2 JALE
S AAEY, ek FJddely, & I A Y& FE=2 veid 9l
ojth, wpebx FEE ofH| et Fo WHgh FE AR oty 1 #AAVE 2
of whAA] k7] gk A o AR E |zl Jhd ol A .
229 illusio’BE Eold Aoz vedrh, d2xo= Ay EAI Zgol 7}
A5 AE Aog wolSola, e FaetEE ste HWAQl WES on|atH
PR st F, Aol &a el Aol FAT F JrF gt A4, THED
&, , e, 2005, p. 111,
23) RA, pp. 313-321.
24) RA, p. 288.
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BT 5) QWA A NBECIETRE 5), T INFCIAE, MBS
AAbE, F7HE BrHe] THELh o714 wewe) ARH 59} 7)ol
B el w B Z, vigne “darte] sk o YR

Aol hE S5 AL Loy E 1 HEE geld Aow Kol

ol
o

L ol RE WEC Wi dAE Qkolth nEne Boo] d&AES
oA Fole AT Ao 943 deAEE] Bashs AT dgel 7
H3 AEHORE AR A AAREA lEBe dEAE] BB

o

Ak ole 2 opu]FA} dlg Fo] TEshH wAtshs A A e

THE B=s AHA e, of7]e] Fofat= AL A RSl Al 54 WA 9
At AHE “E & 7| A AAAHA Wil wolEo|EE whET

3. BAAEE Y% FAAZAN n&d

dEAlEA FEYE o]2e] e Wes] o]l (understanding) b 7
A AlE(institution) & ZH7F opu]F29f A sido R Fdatal = Agtsty ot
= A&rte g AgsiA JHEE AL oflth dushd e Alke] EldA
& opHl g Aol wakde] digk £ o FAAQ] =FS 78] wEelth
o] 9o tigh F-2r]e]o] &S 54 ofn|Fo I WstE T e

A Y PHE PAS Gk A8Y 29FRAY FS nfP WIE
(stakes) 7 FAAES 2tk G AT ol Helsks PAAE WIRS ¥

2ol T4 stel ola) e A Bol PAAEL, Yol AF:

rlo
:Oé

rsﬂ

ololg g5 fal Alel =3 Az rmi 8] st B ke
99 Qe WA WE FHT, TH ] 2L TE FE9 nhH

I ol APstEs FAHA 2 AEE

PN
T
HA G 55 UWesd oldles AT e=A FoEnh") A oA 3

25) RA, p. 292.
26) RA, p. 292.
27) RA, p. 294.
28) P. Bourdieu, “Lecture on lecture,” op. cit., p. 194.
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29) P. Bourdieu, The Field of Cultural Production; Essays on Art and Literature, ed.

Randal Johnson, Columbia University Press, 1993, p. 72.

30) Ibid., pp. 167-168.
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m. oj=2te| F 71| AfelH 29l — TAet HEYA 74

AAE e 7 712490 AkslA 9l ¢ ok A7 AEA 8
92 o= SAT MHE FaHEAY, S o8y duHor Filde F
ol7] WEolth. A= A 7S AR B ooluel, ANt JHAE THE 9

e oy oAl A A| vp Ark3) HAAl= o
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Abstract

A Sociological Attempt for Museum
as Social Actor

Dong-il, KIM"

In this paper, the function and operation of museum will be analyzed
in the light of the sociological perspective. In doing so, museum will
appear to be social actor that interacts with other actors in social space. In
wide variety of theories and concepts of contemporary sociology, the
concept of ‘practice’ will be the key word in the attempt in this paper.
‘Practice’ is the specific concept designed to indicate the concrete action in
real context and situation.

The possibilities of this concept have been experimented through the
efforts made by such philosophers and sociologists as A. C. Danto, G.
Dickie, H. S. Becker, etc. When this concept is applied to the function and
operation of museum, other aspects of museum can be discovered, and of
course these aspects are sociological ones. The practice of museum defined
as social will be divided into two kinds. One is the exhibition practice in
which specific meanings produced by museum are processed into social
fact. The other is network practice in which the every social resourses in
the radius of function of museum are organized. The two practices are not

separated but coherently united and reinforced to create the cultural reality

* Lecturer at Sogang University
Researcher(2006 Korea Research Foundation Basic Research Promotion Fund)
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of our society. The strength of the meaning produced by a museum is
closely related to the volume and components of the network organized by
the museum.

In this paper, I will adopt two theoretical resources. The first is ‘the
Institutional approach of art,, the second Bourdieu's habitus—field theory.
These theories will be investigated to get the possibility that museum can
be defined as autonomous actor of ability to compete with other actors to
get the symbolic capital in artistic field. Museum is not mere a white cube
that has empty space in which some objects could be hanged or displayed.
It will appear that museum is not only the important element in socal
context of cultural phenomena, but also the core social actor that can have
great impact on the cultural map of whole society.

In Bourdieu’s theory, the concept of artworld can be reinterpreted and
differentiated as habitus and field. And museum becomes the core
component of artistic field and active competitor that can produce the
‘logic of practice’ in defining what is artwork. And by this criteria, the
cultural, economic, and social resourses are allocated and reallocated to the
members of artworld. So the museum can be defined as one of the most
powerful actors struggling to set the rule of artistic field and get to the
center of the cultural space.

In conclusion, I will suggest the possibility of the concept of
‘extended model of museum’. According to this model, museum is not mere
a closed identity limited only in fixed boundary. The influence and
consequence of practice of museum can be extended to the whole society.
As a result, we may find the saturation point that the radius of museum
coincides with the space of whole society. At this point, museum can
become the society in itself. Also here, we may find the possibility that

sociology of museum becomes the general sociology.
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