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Abstract 329

A Study on the Korean Reception of
European Romanticism Literature

Jin-Su Kim*

The ‘aesthetic modernity’ in Romanticism can be discussed in two
VIeWpoInts.

First, Romantic Literature is established by its own original formal
principles. Literature is the medium of absoluteness in Romanticism: That
1s to say, literature mediates absoluteness which i1s the original basis and
ultimatum with the ability of reflection and fantasy. In this case, reflection
and fantasy become the artistic institution which mediates absoluteness.
From this viewpoint, Romanticism could differentiate itself from
pseudo—Classicism which concentrates on content and rules, and find its
road to modern literature. Here, in connection with aesthetic absoluteness,
Romanticism, by presenting imperfectibility of each artwork, left room for
inevitable intervention of reflection into artwork. In other words, reflection
1s endowed with the mission to complement and perfect imperfect
fractionariness of each individual artwork.

Second, Romanticism achieves unique autonomy of literature upon this
settlement of formal principle. Romanticists not only complete the basis of
artistic autonomy which has been founded through Kant's Critique of
Judgement and Schiller’s aesthetics, but also apply it practically to their
literature. Aesthetic modernity of Romanticism regards literature as

aesthetical -artistic event brought by reflection and fantasy. As a result,

* Lecturer of Dongduk Women's University



literature can maintain its own field, that is the sovereignty of literature,
which 1s not in any case reduced into academic learning or morality. For
Romanticists, literature in itself creates a ‘new myth’ and in turn it
becomes a myth. Here, myth means no other than an allegory of newly
created artwork. From this point, literature after Romanticism internalizes
the theme of aesthetic modernity into ontological and epistemological
problem.

Modernity of early Romantic literature 1s clearly revealed in
commencement of aesthetic modernity which poetically changes
philosophical and historical modern. Therefore Romantic literature is not
reduced into historical totality or endurance of the universal and objective
whole. Whereas pseudo—Classical literature mainly admits ‘poetics of
self-identity’ signifying inner unity of organically divided structure, early
Romantic literature clearly shows ‘non-identity and difference’ stressing on
unity of the ‘beautiful whole'.

This viewpoint of non-identity and difference is the essential attitude
of aesthetic modernity in Romanticism. That is to say, the Romantic
theories of literature are not acutely opposed to idealistic principles which
aim at absolute knowledge and complete understanding of the world.
Therefore, Romanticists ‘struggle against the possibility of definite
philosophical judgement of truth’. Here infiniteness of literature can be
discussed. Literature is infinitely perfectible, and in this everlasting
development, its absolute maximum is not possible. In this way, artistic
essence, which can never be completed in eternal becoming, incessantly
differentiates and delays its complete achievement. As a result, this theory
of Romantic literature places its aesthetic modernity not in sociological or
philosophical modernity of Enlightenment but in ‘anti-modern modernity’.

Korean Romanticism in 1920's reveals also the characteristic of
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aesthetic modernity. In Korean reception of European Romanticism
literature, the focus must be in this aesthetic modernity which is the basis
of the autonomy of literature. Because the most distinctive feature of early
Romanticism literature 1s not only 1n that point, but also korean
Romanticism in 1920’s ultimately must be esteemed in the aspect of
aesthetic modernity. Therefore, the discussion on korean reception of early
Romanticism literature outside this aspect miss the mark or lose the kernel

of a question.

Key Word
Frithromantik, &sthetische Modernitat, Autonomie der Literatur,

Methode of comparative Literature, Korean Romanticism Literature



