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Abstract

The Relation between the Resemblance
and the Reality in the Visual Representation

Joo-Young Lee”

The resemblance theory in the visual representation has developed in the
context of the theory of Mimesis. The theory of Mimesis comes into being
under the preposition that we can grasp the reality of the objects and
represent 1t similarly. Aristoteles’ Mimesis theory formed on the basis of many
theories of visual arts that aimed to avoid copying the objects only
mechanically and to seize the reality of the objects aesthetically. The realism
theory of G. Lukécs is one of the good examples of receiving and expanding
modernly the theory of Mimesis Aristoteles’. Lukacs supports the standpoint
that the appearances of the objects look similar like those of the real objects.
The resemblance 1s realized in the sense of space, representing three
dimensional depth in a two dimensional flat surface, the perspective and the
natural coloring. He considers the development of western painting until 19c.
as that of realistic art. But it is important that the reality of the object is not
attained merely through the external resemblance, but through the internal real
nature and emotion of life. In this sense, it is important to create way of
imitation, omitting details and modifying, supplying, reconstructing the objects
to deliver the internal essence effectively.

The traditional theory of imitation and the theory of realism are develop—

* Research Professor of Seowon University



ed and complemented with details by E. Gombrich. For him, the representation
1s not copying the nature, but remaking by modification. When a painter
conveys In image what he observes, he tries to simplify, modify, deform the
object. The tmage made in this way is not the image by copying an object.
But in many occasion it is a kind of example and of schema. It is used as if
it were a sign of symbol rather a sign of nature. And the types of
representations are various in history, having different culture and the
dommant types of representation. So the representation 1s velative, the
represented image by the painter doesn’t coincide with the real object in many
parts. However we can recognize at once the resemblance with the reality
because of that the represented image reveals the essence of the reality. The
representative theory of Gombrich also doesn’t deviate from the traditional
representative theory, developing from Aristoteles to Realism.

The critique of this representative theory is raised by Goodman’s
semiotic theory. He criticizes the theory of Mimesis, marked in that we can
grasp reality, insisting that the subject can’t see the object with its own eyes.
It rather sees the object in the past experiences, interests and prejudices. The
subject can’t see the object objectively, but can see it by the way of
gathering and remaking it. The objects appear in the various images, so the
represented 1mage by a painter is only one side of the object. From this
reason we think that we can not grasp the reality although the reality could
exist. The representation by the way of the perspective, being able to
represent the most similar space to the real, is merely a habitual practice that
differs from the law of the optical science, so we have to learn the way of
reading it. All the real representations are different from the reality. The
method of representation doesn’t depend on the imitation, but depends on the
repeated practice. And the resemblance isn't necessary for the visual

representation. A painting refers to or denotes something like a word, the
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denotation 1s the key point of the representation, being independent on the
resemblance. Ultimately Goodman thinks that the successful representation
needs an invention. All the represented elements offer their informations each
other and create objects, connecting them. The art does not imitate the reality.
But it is the product of the art and discourses what we consider as the reality.

In conclusion, the direction of the discussion about the visual
representation goes to not the way of that the image appears similar to an
object, but the way of intending to the created reality without intending to the
object reality. Lukécs has the strong cognitive intention that we can perceive
the objective reality as the truth, while the subjectivity can recognize the
reality. The visual art reveals the essence of the reality in the external
resemblance through the representation, but the ways of constituting it are
very various. Gombrich also agrees with Lukacs on the point of considering
the resemblance as the resemblance of the essence. What he regards as the
most important in the representation isn't imitating the reality, but creating
reality and seeing the objective reality newly in this created reality. In this
case, the resemblance with the object is still important in the wvisual art
because it plays the role in suggesting the reality of the object. Although
Goodman excluded the resemblance from the necessary condition of the

representation, he also notices the important role of the resemblance.

Key Words
representation, imitation, Mimesis, resemblance, reality, Lukéics, Gombrich,

(Goodman



