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Abstract

The unsensible resemblance in modern arts and
the problem of the inner reality

Joo-Young Lee”

In modern arts, the way which we try to express the objects similary
In our sense, has been deconstructed. But the many ways have been
developed to approach to the reality. In this way, modern artists have
turned from the external to the internal reality. For this purpose, they
reduced the sensitive objects to the harmony of simple colors and forms
that isn’t similar with any objects in nature. Besides they denoted simply
the object or presented mere the intention of the artist as work of art.
This leads modern artists to try to see the unvisible inner reality in
different way of the traditional representation.

Kandinsky is a precursor of the theory of the abstract painting and
it's practice. His main concern was not to pursue the outer resemblance,
but the emotionally realized inner resemblance like music. The harmony is
constituted only of the abstract elements such as lines, colors, forms, being
vibrated in our sensation and arousing the inner reality. The reason why
we correspond to the physical vibration of such forms and colors is that

there is certain resemblance between the expression and the our inner

* MOEHRD-KRF Research Fellow.
This work was supported by the Korea Research Foundation Grant funded by
Korea Government(MOEHRD, Basic Research Promotion Fund)(KRF-2005-

075-A00045).
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affection. The dimension which can be seen, awaken the reality in the
dimension which cannot be seen. Such reality exists ultimately in
something like spirits.

In the modern art, the reflection on the artistic actions and the
conceptual rules of those, that exists in the linguistic dimension, becomes
more important. Language is a simple sign. But it brings the object
magically in our spirit, just at the moment when the language is spoken
or read. Such language resembles the object in a sense that it represents
the essence of the object, but the language doesn’t resemble the object in
the way which we perceive the object in our sensation. In this sense we
can say that the language is characteristic of the unsensible resemblance.
Such unsensible resemblance appears as the important element that forms
the subject matter and the content in the experiment of the modern art, in
which the spiritual dimension becomes more important.

Another important methods of figuring that delivers the unsensible
resemblance are the allegory and the montage. We use these techniques to
show meanings in another way that the artist wants to represent without
using abstraction or language. In allegory, an abstract concept which can
not be described in visible forms appears in concrete form of the object.
The modern art often uses the method of allegory to indicate the abstract
concept as the visible form. In that case, the sensible form can play mere
a role of mediation for delivering the concept. And so the meaning of art
1s reduced ultimately to the concept.

Some of modern artists, who think that we cannot express all the
spiritual with the sensible, want to suggest the unvisible reality by the
way of representing the visible thing at a minimum. We cannot
conceptualize such reality, but we can create a sort of reality, projecting

our desire for the reality we hope to exist. It's method is not to represent



objects, but to present objects. The effort and the difficulty of artists, who
want to express the unexpressible, the incompetence of perception and the
spiritual greatness caused by these, create the sublime emotion with

pleasure and unpleasure.

Key Words
abstract art, allegory, inner reality, language, mimesis, montage,

presence, resemblance, spiritual, sublime, unsensible



