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22) Ihid,, p. 61.
23) Ibid,, p. 71.
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A AR 9z gale Aolr [+] 1AL 1 oj| A% SAsA Ade

A o, BEe) TE dold d@n Foldm HAL Az SHe A

ole] wolZ AR AN slEdlA welAE, 8 yew A

HAUA G o A B8l molsol AT

olFA A WIS 845 o]Ed uskolANE FAMI S A o}
Aotk o] RS mols AR AFE gle olegeld 1 oW
ZEEE AL F vk vt Es fAPE dERACE SAS A e gd
A g2e] wgg wEdAch 18a ae AR flE 49 7R gl I B
R Hol A mgAAR] e AHAER B ARES EZolaA ek 2 ol
= 7 AbEel did wAddolA BlojuiA AlAE AEA B E EUS
| AFE= FHE oAES WolEelal falatA vHE7] flsiAloltt

FAlE ol Holt AL AR AT, AL doi & g

g, A48 Aol e, & uA s mold A e AL Mol

A B[] Ak BLE A B 2 ge YEBTh oA, AA

AR, AR o]d Aol gk Aotk AAAbe Aold SAES Hi7HA

At 2 FASe W BE AR A0, Ao gl HolA D

Q2 Farh etz g A 2-E frafel o Fele] ofgte o]
th 26 79BR oJuE ox R uAHERA gon Faks] theksbA sA]wch
vt EZE a9 a9 $ 2 5ol fARHA golddAl 2 2EEd dEE
of 17b e WYL AEo] itk o] e o FA &l HAAE BT
el HE UHE B8 ofwA7F £t Erh e 2 oW ALY A

4e we B fEdtE ofn ot}

24) Ibid,, p. 71.

25) Ibid,, p. 65f.

26) M B frAE ARl &b Aoleta AZbeth “frAbsithe A A (pensée)
gt &3 aALX AV7E i AU ofe Ao go2 "en AL AA
ael A AEskE 2ol " (Ibid, p. 86).
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gha A gl Ade] sAl= A FF HellA AEES AFEA Eolw
etk ool FAe Axw d2Ey ojujx] 1 ojud v]selxl At Azt

QA AAE AATE obd A39 TS DolFa 1 F3F LA {3E A
gk, gjste] shyhs ek RS A SellA AEE o AXEHA v

T U ST
3. ANEHIZ'Y HolE

ohuc, o whAw oA ol ofwx7}

],
AAE ANRA e A olMAYES ek T o2 T 9%l
v

i = = A=
WEHOR Y ANFIAE W% olu A ES AA B,
AAZE oA 1 AAeF A o] il Q= olFe] A, AuE A
QA(séric)S wHEk TS olFahz Al o3, FARE Mok ol
< Zlojth. ¥ (Campbell), 7848, 74 713 27)

ol HAMEo] 1 BAS upite] AlEEAZE A3E wrhx] ozt A7)
el EF= EY o dFo] T AVIE FolEddA HAJGD AEgea=

27) Ibid., p. 79.
28) Deleuze, Logique du sens, %9 & p. 307.
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o228 ¢ WAAY o2/l wrglofE e 1 3 95Ul o&dAl Lo A

FolEE B3 A BgAZE g1t olnAE ol it

ol o] Aol FE&HA ethe A £9e] Ak 2 FolAE 58] REY
op ojm3 AVAE glekal B o]d 7|5 QhellA
i Aol AlRbdlvhal B9kt 29 53] HrEgjops
o AA QoM M2 FF AATF JEEaL

At AAE stolv 2Ll e (hyperréel) 2hal =Rt o]
g AZE wEoR HEgolEs Rt g4zt & ¢ e AdES

FgPee o e FeER wARe 9AH ANE ABAY)E AEeas

r{r

i
BT 4/

FRro g RY AEgtAER Jhs HAHos vt 22 vl @Al ojuA 7}
ATE30 A WA ojm A= A ojow yedth M-S Adste 2 2
AG olefgh ojnx= A2 AMEA S ket = WA ojmA= Y gdow
Uehdth of2fgl ojnx= A ARAS A AT A WA dAe F
A QA A= oluA7F AAE el =i vl =i Zhell ofv]

7159 AA &AM wrEold &4 A7 147 AAE AT A= Uz
o) AAABAE wdE Astel, (1972)00 A L}E}‘&E}. of AolM Hrgof2= vp2A
Zo] NG T ThAol Eell el mldstar Qv ARG TEA = a@TRA] oF whzlv)
A& oju] A ThAlolw E wBIEA S FAll Bjojdrhal Frh ARETEA] A

oW BAE A AEH A4 ARE AYHL HE STAAY 44 B
dolth, BAFME Sed5eln wFoln A FAY 83 44 249 359 =
dolth, 2uA g AA QelA AFES oW TAHY BaAL WHAAE 7Bl A}
87bA wgel 2w Zlo] ohueh Algld ARol AWA YL wlFE %
24 AdERCE BnEelz, s AARAG W, , olFd o, FaZBA,

1992, 142-154% %),
30) Jean Baudrillard, Simulacres et Simulation, Edition Galilée, 1981, p. 17 %,
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ol Egheh w1 vl AR 230] o DA YERE The
= FE ol A7t Qlvk o] @A o|nA= 7] Al e AlEetaEe]
ol o]gfgt AlEeta2e] 2H&o] AlEetAl-g(Simulation)o|th. o] AlEEA]-E2] #F
2 F8 olvAE YA ETE HA "Xt A= 2R3} op =
A A et
AT G M= old 7|5 e AAJSk= iAol § |
o] HA =tk ek AR Azkske AL 7|SA A o | F
TY Holth. BE HAMEEC] 54 AAEA TH sk AAHAES ARA B
Foh 2RARE AR AN ES 7S AA] FollA A9A R Faun A
© 19 7|ZeE dAEY 9 AR fle AR StelH g deE A=
AR} ol FEEHA gom whEolxl RASS Aol wEkEA] il 2HA| €]
AA Wl Mt efdt AG)ZAf o]H g Algetazed AuA] et
olgA e Al AA U] ~dElL dAESA g Ao 34
ol ghegrte] EAstAl H= Aldiolt) o3k 5] S TP P oR B
olFE odes HEgofEE PolEo|A Zghth o 1= 70dnel & Fan|o

A

glom wi ofm AAE ¢

é

rm

=

31) o] Tolalx ok % gl AelA ABeASe F44 olmAe wAh + 9l
3 A om A A4S Aol AW s ARS WA s
Stk olo] wrabe] AlBehA G oW ATt QAAE AASHA %3, 22 AA

Q olnn e mUg wEE ot

32) “Ae WA shibel A ARea=s} A wEolth Ttk A4 wade oha
ol AAsk Mo A Qom, o FE AAE HFE

AlEetazey. § o

=Rl Efle =8 M 2 AAR udEHoA = AlEstaRe g (REg ke,
PAI B A &y, SFeisE &4, W14k 1995, 25%). 2599 AlAlel F438 EA8s
*133}33«1 EAE ol A AAEM AAEE dzydset 22 Ao 9l
o 2" o= §-E7F Abs AAIZE Aol Y dEs §-2e el A=
A& WA sk7] flsto] AAd AAjel dejupolejrt, E]al bSO B 1ES
T A 2 AR Agda=t qustd dAE dodA e oldERY
Aoiats el AdA, sy e dAzss EAA @7 wEolth(z2E A
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AFE]y 330 M g o}ETE 2HALE e S T S dbdRvhan Bokth §
1] AZQL Telgo] 51, 3ol HEglofas fFolEZL Algetaze] ofn|A]
2 7S osde] ddS duEdva Ba Jlth 3 off|AE oAk <y
AES Ae e AU AgdoHHE B v & I dsiAlE Ed
Holx i gle omAE 7 & vbEolul= Akl Aotk

HEe] 2AFL dFeol E7 aHlehs Eska FHE o] oA, £E

33) Jean Baudrillard, La société
vl o] Ab3]: 1 Alstel Fx
o AFE], (1971)d
7] A&

S dAET ARALE A ALz e fuE B s
o iz Arbttar shm fﬁ%uﬁiﬂ Aol AbE o] Wi A

AHge, A Azl A
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o ou= ARETEAC s
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34) Jean Baudrillard, Le complot de !’art, Sens & Tonka, 1996.

3H) & HEgorE

roﬂﬁ‘/] A= —‘—J y

Hjgg | A, e, 2000, 58%.
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AERO FAA oln X E Hojuly] & Be ZrtEo] Ao ALd B
Wo| ZA(abstraction)o]th. 4 ‘=438t Fel(la forme pure)S A &Fat= A,
Z guihog olor|ale] S ¢4 FHE FUAIE AL ulsth

T oE WHE ‘FE(extraction) &2 ‘¥ (isolation) & Ee ‘wshAl P

g luns 35 29 )

& H
B Aol 4 AT RAXHRE AR

B FE A gou} GHoR: £5E
3

e o BASHA =74 ok

%0}"}% T‘E‘jrﬂ 2t

S 2E 717bo] Folntn: AA(corp) &l vk 3oy 1 AlAg <17k
o] AAZF ofe} ofu gk thideld i A AES =/A sk 29 E Al
A, o) Atk AAE e AdEels e Atk aeXE S o

.ﬂ
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_VJLI_‘
ot
o
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2
ol
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)
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39) Gilles Deleuze, Francis Bacon: Logique de la sensation , %9 2 p. 6 3=,

40) *Fsto Ao} A WAL FAAA Aol ATk TAL FF Adas] o)) wol uh
A A% g omAel ahsld, S7ke mukdl, St delw e A & 9

9. 2@ o R AAe] TAH AL AREe 948 AAY £ floh AL
AAY 279 BAE AIT FAW T owAe PAAd Aol ATk ol
gabel AseA, d34 Ao aRzA At 458 Atk dusy W4 @

° Q= Abe

&, 2] vtz Ad e FHolu ?L «1 XH%‘ZEOM o] e (o] A2 grof

ALY A= B2
41) “gEE st & iy olq ELZ] ‘E%E c}u% E & (faire ressemblant, mais par

des moyens accidentale et non ressemblants)”(Ibid., p. 63).
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o] ool ofyel uiide] ghztelw ool AlAolnt. 1Eal 13 AVt A4
3t 7H7hs ate] Age AlAlolth olgAl AFH AlAl= B o] Al %
A Zadth EF 2w olE WAALNS AF dudvfta g3t 3
e oz FYEE ol AL ez ddEE Feoth P
Adstazt st vhE MAFA S3eHA @ A dgete etk S F
& oide the AdoR Astdnh 7A7hs FE A4S weolEQIthe A Ty
Z 5o d4Hom s wolEol: Ao oyt AAE T S WA
7] Aleoltk

AA A9 Az A WAl APEs WaHn o3 Jus 5
B4 T ARERG B S otk sjshe 2ed desel s g
| o AEE Wb A2 3 A S A, ot A F

BE A2 g0l eht) g fw
.

&
>

Fol44) e Fez
ol i Aotk AAY 2 F9lE BoIAA B APl 27t 1w

SEL: ?%‘HMW—E 9 o4 §71A4 AAE 2e 57 gk oH @ Hah A

sk Aol ohjeh A7

=
AR e Sgoz AN T dEelE Aol

th & o' WA 2 A9le s adE Adsts Aol ofuet dl/de]
AES A WSl HolF= Aolt) o5 53 == ‘A (représentation) ©] o}
W ‘FE(présence)’ ol gkal o]obr|git), “3lsh= Ald ofgiA AFS dol AFH &

42) “une peinture touche directement le systéme nerveux’(Ibid., p. 28).
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Akl et AAR F3AR dgolA dehs Aol okdet 2o A 37
oA vehe Aoltk aglx a2 Ader gopd £ 9= Aol oyt X
A AT 2F o] gl Jide] ofuel WS fredhs olnxeh 22
Aoty 2X ¥ =9 AMTE onA9] ARfEta LRTh A oA
F27h on] wkEoixl AEle) oA S wolgolw o] ofye} -] Al &
A #glol Fxshe 2F ojuAolth ) Jejd = ARES AR A

ojgte W taldt
EHzAN AeH AdEE AAEMAT 2= dEHE] A3 AR
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43) Ibid., p. 37.

44) Gilles Deleuze, Francis Bacon: Logique de la sensation (2 vol.), Editions de
Minuit, 1981, 3telst o, T7-2k9] =2, WAL 199, p. 84: “33t= A HoleiA A
AE dol AH A (présence)S F=317]E A ek}

45) £ =2 19 FE e dAAAY Ade THAE FA @i HolA & A
A 2dEs dold = oW A& Fax gt
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A ZE ofyet AAje] R I AAS HolFaal sk Aotk SE=CAAA 1
=2 AAWEE A gon Aoy A, F2 Aztelgls AHAE HolM EA
gk ol FA vs2 A AAVE ofdet S HHs= AAA EAoH:
dleditel] 2-8¥ ol Asf= whdel ek A & FHstelgt F4l
A7¥2y 400 v F3ke] FH3t wjaste] & yehd Stk oe2 dd, dehyt
tEo] 3ol F2 G9s olErh o] Al 492 ALY E= ds &
A on] g @A BEo] wFE Ao 1 BEANE AGAE Fhes
(chaos)'2}al F-2iL ov] Sl FAS TR plan)4Deletal F-=231 Qv A
St Fpehat &2 T oA S olFolUl=E, 47 AFSdEte el o
2o HolA Zol7h Avkas) ZEjan ZF g9 @ s ARgske] e

ol dulE JEAG FAskE Rol ohlek ARE 2L AYAZITO)

[>
v
Mo
U o
i

o

Aske 7d E(concepts) S F3to] AP E(événements)S T EHA 7|,
o &S 7HZ}E(sensations) ¥ GlE©] 7|@H| E(monuments)& Al-$H, st

& A5 ool Ao AHE THITLN

E3] & dEo] & £ UE /eSS AFHor ARl e 7o
25 AT AR, & S TEUIATE a7 U GAte] oY)

46) Gilles Deleuze & Félix Guattari, Qu’est-ce que la philosophie?, Les Editions de
Minuit, 1991, pp. 154-183 &=,

47) °] ‘¥ (plan)ol gt E& owvh, HEAt, HetaEe] e s Ae olE YA
G553 AownA, 7texE Aelsta A g de AY, AARY ARG 2
& onE AYa o

48) “Al TES 259 245 v ddEvbdttt. § Aol el WA/ (immanence)
o] F, dsalAMe T4 (composition)] T, Hstd Ao AAHAA & HE F
Frhde dE, Az 3 149 T AdER AYH eE, 24Ed v
AE, 7155y FEF #EAEC 8t (Gilles Deleuze & Félix Guattari,
Qu’est-ce que la philosophie?, %2l 2 p. 204).

49) “nm &t HAEL [--] 77 E(sensations), THA] Zall 2= (percepts)y BAE, =
S 425, 9" E(visions) ¥ A4 E(devenirs) ol B (Ibid., p. 167).

50) Ibid., 187f.
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51) w7t 7hS 22 R EH YUY E(variétés)S wHEolul=d, 1 e g7t A7
& HSsHA BAeEATE obyEl H 7] A ?“é% sk ke, A7t

A, el EAE Aol s olthibid, p. 190 FHx).

52) Ibid,, p. 192.
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Abstract

A study on the new types of resemblance and the
autonomy of the artistic reality

Joo-Young, Lee"

The discourses of post-modern theorists on the representation lead to
reconsider fundamentally the traditional theory of representation that arts
represent the reality by the resemblance. These theorists have attempted to
replace ‘resemblance’ with such concepts as ‘similarity(similitude)’, ‘simulacre’,
‘figure’, ‘become(devenir). By this Attempt, they are going to deconstruct
conventional thoughts that limit the abundant world of arts into that of the
narrow concepts. They commonly have willingness to make arts free from
this reality, making it free from the objective reality.

Criticizing and deconstructing the traditional concepts of representation,
the post-modern theorists are going to argue the followings. They argue that
the meaning of artistic works ultimately could not be determined. They also
warn us of the danger that we can make the meaning of arts narrow and
distort, adding a wrong meaning to the work of arts. What arts present is not
the ‘assertion’, the affirmative argument. The work of arts induces the
appreciator to generate the meaning by himself. In this sense the meaning
intended in works of artists is actually only one of meanings, that could be
realized.

Arts show the presence made by artists, not representing that of the

* MOEHRD-KRF Research Fellow
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ready-made objects. The post-modern theorists assert that arts show the
presence made in the process and in the becoming. Their concepts of
representation seem to destroy the traditional concept of representation. But
what they really destroy is the platonic theory of the imitation being supposed
that the idea is more important than the abundance of individuals. In this point
of views, they bring into relief the original meaning of Mimesis before Platon.
This meaning hereby implied more the meaning of ’expression’ of internal
reality than the meaning of the imitation.

Arts also allow us that we can see the invisible forces behind the visible
things, sensation and life, process and event, what serves for abundantly
expanding the aristotelian thoughts of arts, that is marked with the Mimesis of
nature. This means that arts imitate the forces that lead the nature, the source

or the essence of the visible things rather than do the outer resemblance of

things.

Key Words

devenir, figure, imitation, Mimesis, pop art, reality, resemblance, similitude,

simulacre



