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3 R AgE fEuetdAE 1960 T SRk Abs|el Alesl s W

25dHe dHude] A4S FHFAA F 7HA AA -2, 75, FF,
3, =Y, A3, A2 ARY, AIE-L AMEsta ATHD. Stolte, Wie das
Fernsehen das Menschenbild verandert, Miinchen: CH. Beck, 2004). & g|n] 3}
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2000, p. 275.

4) S. Hall, “Die strukturierte Vermittlung von Ereignissen”(1989), in: Grundlagentexte
zur Fernsehwissenschaft, ed. R. Adelmann u. a., Konstanz: UVK, pp. 344-375; P
Bourdieu, Sur la télévision (1994), &= o Tegn]do diste], | &4, 1998,
pp. 24-64.

5) M. Esslin, The Age of Television, San Francisco: W. H. Freeman, 1982 #%.
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oD oAl 2= dynld el e olek frulAQl AlE stazt gk S
du)d g EARA AAH 1fe WALAE olsshe v A A4l
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7) S. Kracauer, Theorie des Films. Zur Errettung der auBeren Wirklichkeit, ed. K.

Witte, Frankfurt a. M.: Suhrkamp, 1973, pp. 95-112. o]o] thalxd 21, M4 e -
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3], pp. 149-199 =,
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o2 FUAHE Aol & 4 Uk 9 F o AEE] mHA 2R AAAJe
AA Q) o] WA Mo g’ ae] 55 Log AW EL Y (involved) 5 =
Aol aH o RN I et FE 979} A4 (suggestion)S F7EHI

8) H. Schmitz, Der unerschopfliche Gegenstand, Bonn: Bouvier, 1990, pp. 48-51.
9) H. Schmitz, Der unerschopfliche Gegenstand, pp. 174-178.
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10) S. Cavell, “The Fact of Television” (1982), in: Grundlagentexte zur
Fernsehwissenschaft, ed. R. Adelmann u. a., Konstanz: UVK, pp. 125-164.

11) G. Anders, Die Antiquiertheit des Menschen, Bd. 1, Miinchen: C.H. Beck, 1987, pp.
107-109 =

12) N. Bolz, %4 o, "HEEH 722, | pp. 289-292.

3) J. Baudrillard, Ecran total (1997), vjedet & TEgk ~=38,  Z2AH 2002, pp. 211- 215.
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Qe el g FEer B4 Tl An, o, we, 95,

2

Al 5 ofe] 4 BAL wed & AL Folth AT A AP 27to]
= FAe AAE g Aol do] Aok wel 2 deuld gake
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517 (kaleidoscope)’ell 7F7t}. den|d S Ax &30 b 2ol Wghsh=
Al e, AdS v E E tE wslske Al vkt 2R
fab 2o Adst A2 JuEA HE FAA ttes AARE d
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14) A. A. Berger, Seeing is Believing (1989), o]x13 &, Th Zo] Wi Aolth; | 7
AL 1998, pp. 122-124.
15) O. Razac, L'écran et le zoo (2002), Wxsl o Fdyudy FE2Y,;, vp4t,

2007, pp. 96-103.
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16) Bx& o1& A AA7E ddud ‘g (Bild-Schirm) ol gt ‘5ol $-4HSchirm)' &2
A7) AAE 7hE ia Feoll A AAe tat=e #Fsta k. w3tk N
Bolz, %54 9, THEZY 7192, | p. 299.

17) M. Heidegger, “Die Zeit des Welthildes”, in: Holzwege, Frankfurt a. M.. V.
Klostermann, 1980°% pp. 73-110.
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18) M. Heidegger, Die Frage nach dem Ding, Gesamtausgabe, Bd. 41, Frankfurt a. M.:
V. Klostermann, 1984 #%.

19) 1. Kant, Kritik der reinen Vernunft, Werkausgabe T, ed. W. Weischedel, Frankfurt
a. M.: Suhrkamp, 1974, B 131.

20) G. Bohme, Anthropologie in pragmatischer Hinsicht, Frankfurt a. M.: Suhrkamp,
1985, pp. 183-192.

21) M. Heidegger, “Die Zeit des Weltbildes”, p. 92, £3] pp. 85-94= & 7.
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R. Adelmann u. a., Konstanz: UVK, pp. 44-73.
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Abstract

A Study on Aesthetic Properties and
Culture—-philosophical Meaning
of Television Images

Sun-Kyu Ha"

Undoubtedly, television has had a great and massive influence on
culture, society, politics and human being himself since 1950's. However
contrary to positivistic studies of social science field there were few
philosophical discussions on moving images of television. This paper is
methodically based on the media-aesthetic approach that regards a medium
not as a neutral channel of information but as ‘technological-historical a
priori’ of symbolic forms of culture.

In the first part of this paper I try to describe some reasons why
philosophical and aesthetic analysis of television image is confronted with
theoretical difficulties. And in the next part I move on to explicate some
elementary aesthetic concepts like world-image, simultaneity, crossover of
spaces, flow, series, event and virtuality. The importance of these concepts
can be revealed by the recognition that they stand not only for
phenomenal character of moving images of television but also for essential
ontological moments of them. A special emphasis will be laid on the fact

that these concepts rule the way a televiewer receives moving images and
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—this weighs heavier—indicate a specific mode of constitution of
subjectivity. In other words, they are key ideas with which we inquire into
modern situation and transformation of ways of perception and cognition of
subject. In addition it is necessary to understand relevant co-relationship
among their meanings and effects.

Based on significant theories of television of M. McLuhan, F. Kittler
and L. Engell, I examine in the last third part culture—philosophical
meaning of television image. This paper can first make contributions to
comprehension of perceptive singularity of television image and of its
ontological status. Secondly it will be functioned as a starting ground on
which the relation between moving images and technological civilization
can be investigated. And finally it will provide opportunity to study further

the anthropological und socio—cultural meaning of moving images.

Key Words
aesthetics of media, crossover of spaces, event, flow, philosophy of

media, segmentation, series, simultaneity, television, television image, theory

of moving images, virtuality, world-image



