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2 olo digk g7 Ad 7M1 A(Guardian) ] 71AF T L
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2) Norbert Wiener, Cybernetics: or Control and Communication in the Animal and the
Machine, Cambridge, Mass.: The MIT Press, 1948 p. 28.
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pp. 1843 = p. 29.
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4) Andrew Glyn, Capitalism Unleased: Finance, Globalization and Welfare, 71573 - 3%
o, Tam £ AEF: 19809 o] 5, == 2008,

5) 1987d B EETE H 1M (Brundtland Report)e] A &7FsAdol theh = 2=z,
Volker Hauff, “Brundtland Report: A 20 Years Update,” Berlin, 2007, in:
www.sd-network.eu/pdf/doc_berlin/ESB07_Plenary_Hauff.pdf(2012. 4. 30 #<5).
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o &o] WA, Mg . &gt A 315(2010. 6), gH=v|ghd|<2}3], pp. 41-&.

7) Abigail Solomon-Godeau, “Living with Contradictions: Critical Practice in the Age of
Supply-side Aesthetics”, o]92 98, AAH o "2LE3 g A7), Taduj&e A
P v, v Al AR, Al 919, 1998 pp. 325-350 5 pp. 334-335.
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8) Susan Buck-Morss, Drearmworld and Catastrophe: The Passing of Mass Utopia in
East and West, &9 - 159 9, [o] AAS d=- diF FEIL 44, FAd0
skl 35 2008, p. 12.
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9) Charles Taylor, Modern Social Imaginaries, ©1’424 4, T2
Zb - omEA, oS, 2010, pp. 43-45 FE.

10) Noam Chomsky, “§7d7 tg”, =9 F27] 9 A&, AAE 9
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FeEle 3 dE A AA msAY AFeR Eel= 28]H(Gerhard
Richter)7} 19561 &% =28l ofsdul £¢ A4Fo=Z =g fAshE 3
(Deutsche Hygienmuseum Dresden) ZH]o] & #3} <te] 71%(The Joy of
Life)>& = o ItHI® 2). &7 AA ds Alzsket A 2%
T SR F7lel SES 2 29 799 5 Fro] 1 9l He vy dA
= 7 8tk A7F A E Fe) 61d Mmoo R itk F3 7rd 7 =

WEp oAl ALSFe] gldeE sPhES WP T Aol o3tk kAR g
sl o] 561 W3k w3k gule] 7t ALS|FRe 2l e FEl kAol el e
A 2 Aol 9 2 87 Oﬂfﬂ o719}l f3E &5 EHS thigek ojn|
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12) AlZ23t2E 2]3]H o}7}o] B (Gerhard Richter Archive)?] #7491 A (Dietmar Elger)&
o] ZFol dial ‘oW ojHEE7A FrE gle ‘ﬂlxhlx-i?l Ao Holm “Gx] FAF
oA NZE AF dFS mds [ dFTho]] okt AXAL A& VA
I Aok SHATE o= I AAR KBEd FAolth Dietmar Elger, Elizabeth M. Solaro
(trans.), Gerhard Richter: A Life in Painting, Chicago & London: The University of
Chicago Press, 2009, p. 17.
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olo] tjgantet AFA oA RE 1959 HPES Yoz WAAN}
oA d¥ w =7}% MAJ(American National Exhibition)2] §&/du] AAl& <
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13) David Crowley & Jane Pavitt(eds.), Cold War Modern: Design 1945-1970, London:
V&A Publishing, 2008, pp. 12-13.

14) Bernd Stover, Der Kalte Krieg, #%$t 4, Mydolgk Foldrk Ivke] At 1945-1991
5, SAMIHAL 2008, p. 125.
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TU]E}‘]‘ﬁJ, 23%.(2009. 8), St=H] AW &S] pp. 45-71 FaL

16) Jennifer Gonzélez & Adrienne Posner, “Facture for Change: US Activist Art since
1950”7, in: A Companion to Contemporary Art since 1945, Amelia Jones (ed.), Oxford:
Blackwell Publishing, 2006, pp. 212-230 % p. 213.
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nE7h FHe] A vl #3259 Ads T AR ol% 1964
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http://www.arts.ucsb.edu/faculty/budgett/algorithmic_art/haacke.html
http://findarticles.com/p/articles/mi_m0268/is_1_43/ai_n6206228/ Z11(2012. 5. 12 H<).

18) oAt A#eo] Foju|go| s A= Claire Bishop, “Zones of Indistinguishability: Collective
Actions Group and Participatory Art,” in: e—flux journal #29 (November, 2011), pp. 1-12;
Margarita Tupitsyn, “About Early Soviet Conceptualism”, in: Global Conceptualism:
Points of Origin 1950s-1980s, Pilomena Mariani(ed.), New York: The Queens Museum
of Art, 1999, pp. 99-107 .
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19) Bernd Stover, Ibid., pp. 126-127.
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A7 olF AT Hel 53 " a7t T} Bernd Stover, Ibid., p. 247 F*.
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21) Francis Fukuyama, The End of History and the Last Man, New York: The Free Press,
1992.

22) Alex Callinicos, Bonfire of Illusions: The Twin Crises of the Liberal World, ©15d -
AE o TRYx= 34, Az 2010, p. 99} p. 16 2=

23) Angela Dlmltrakakl, “The Spectacle and Its Others: Labor, Conflict, and Art in the Age
of Global Capital”, in: Globalization and Contemporary Art, Jonathan Harris (ed.), UK
Wiley-Blackwell, 2011, pp. 191-211 % p. 192.
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24) Julian Stallabrass, art incorporated: the story of contemporary art, Oxford: Oxford
University Press, 2004, pp. 72-73 3.

25) HEAZ =59 A}3]8lel| tha] A= Antonio Negri & Michael Hardt, Empire, 4% 9,
PR =k, o] A} 2001, pp. 381-387 FaL,
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%ol @ Zoleh AL AY WA B 2@ vFH TAY % 3
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MAA A D AXA 244 g a9 d3stes STl 2704 B e 29
A7} @l F50), GA] FAE A7) a1 E2vkE Z (Mikhail Gorbachev):= L AF
ol A 19859 ‘7H 8 (perestroika) -+ 7 (glasnost) A S ¥ F =4S 23]

3, o =HE BYAAYE o A7 A,
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26) Pam Meecham & Julie Sheldon, Modern Art: A Critical Introduction, London & New
York: Routledge, 2000, p. 192.

27) B o] T AEFo Byt WAl S oulskA] etk wlopRl(Walter
Benjamin)®] REUE A7t BFRo] AHEFo = AT 19475 A F @70l
Pt} Walter Benjamin, “Das Passagen-Werk”, Gesammelte Schriften, Bd. V, Rolf
Tiedemann(ed.), Frankfurt. a. M: Suhrkamp Verlag, 1932, p. 494.

28) Susan Buck-Morss, Ibid., p. 243.

29) Bernd Stover, Ibid., p. 245.
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gk 2l3]E 7t 63 Foll A(Konrad Lueg)t &7 7FH3& ®
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A7)0 AR gdeEe] ek dl®(Leben mit Pop: Eine Demonstration fiir
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9o 2Z4AE AAPHaE 7). 28A FoEA g AN nleRE
rol HJAETE ofet Ao el 2 BAANE A" wErtE vt
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o AFe AR g F7E 24 A7k wRA wgow B £ o

=
“-8]= 9 YU &S A (We're building a better life)’s REES =24
89 YJHE AAstd A =30 e AdFe] fdYyFo] w7aY AF

30) Thomas Crow, The Rise of the Sixties, 25 4, T60dd ml<;, RT3 2007, pp.
138-139; httpI//WWW.medienkunstnetZ.de/works/leben mit-pop/ (2012. 5. 17.)

31) Greg Castillo, “Marshall Plan Modernism in Divided Germany”, David Crowley & Jane
Pavitt(eds.), Ibid., pp. 66-71 FZ%.
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Karl Marx, Das Kapital: Kritik der politischen Okonomie Bd. 1, Berlin: Dietz Verlag,

1988, pp. $H-87 F=.
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33) o]t EHBHH‘“ Davit Josellit, “Modern Leisure”, A&7 o i 204189 w2, o
9d 9, Ibid, pp. 273-291 FaL.
) oldl g+ ﬂ Fem), TAE - - W] Z3 - 2000-2011 AvimlE A AT, o)
E/\}ﬂii, 38%1(2012. 6), U]E/\}ELOJ’—TLQ, pp. 38-73 #FHZx.



5 AAFel fek 1ol vErkEel BEA e 4ES Avdels e
FAG TR AN $ABE BSRE, 29 BF A4 DAsse] 4L
Fal 237} 49 AENE e B ATHT, T kR A A
of Mgl BAE B 2 2EHS Folwi 94 dEdgst E oo
2 7)40] 54 Askel AF o0 A} YEel EIATIE UAREH HeFA
AN, %y Fol, AFAL T, ANAY, FF Z2AE Ago] o277
Eyn AZAelth 1w SJuloln A FH gelel Hglov, 4 A

<
—2E7E Fo AA Y RS Ve ® 3 A, Y] =3 AE T
— 2 3Wrtd o g WdeE dude A9 99 FEhel(Takashi
o

Murakami), 3]2~E(Damien Hirst), ¥t 15

. 2= sitjoj=2] ofo[x] AH

MEA 2 €22 15E 1980d ] 58k Hold FAR Ajd TAE
RUyFe Zdtgo] Hap s|AE 3 w2ty v oA MEE A0
S Hold =& ‘A8u|<L(appropriation art)] =AY} H|BAA S AE

EA olnA &S AFa ‘udd F= 24

T H X ’ L

=)
(s
ol
s
Lo,
rE
rlj
i
o
4
P
[-'O
)
4
9o
=)
D)

S Wt o4E Wold o 54



A&7kset 3sHE fle Al solo|x|el =F(Il) / Z=0] 25

De7b FAAoR E=the Aot} £28 uktE YAERUYSEY dEzy) ¢
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35) Abigail Solomon-Godeau, Ibid., pp. 328-329.
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36) Z<m), Perde A - Ane BzheSolA ou Ao wHEZuAA] Moo
Journal of Contemporary Art and Visual Cultures, 35(2011. 12), A¥rH el Z-Fn]ql
pp. 84-105 =,
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37) Hal Foster, Bret Schneider, Omair Hussain, “An Interview with Hal Foster”.
http://platypus1917.0org/2010/04/08/an-interview—-with-hal-foster/ (2012520 H<5).



I2EREUFO] 235 Aujd A
E AFEA Ao sttt 13lo] WA <Ih9] FE>AHYE FFH A&
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F A v)go g deA(Francis Alys)e] 20029 2 <Aldo] 4k
=24 w(When Faith Moves Mountains)>& SO 2 =97} 7}538ltH(1d
16). AA7E AHe] ol A4S Fmshd 20008 29 U] weAE 4ot
oy} fr&(nomadism)©o] din|&Ethe o2 sy 19k d7 N 2t
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38) Jirrgen Habermas, “Modernity: an Incomplete Project”, in: The Anti-Aesthetic: Essays on
Postmodern Culture, Hal Foster (ed), %39 ¢ ¢, Mnsh, ug o [ove: »g
4ol 718, ddiv AL, 1994, pp. 28-44.



& E geolse] Aol oS ula @ 22 Y BeAA, 16009E o]
o H& 234 AUl do ophe BES oY 29 A3 W2 2w
=g @A 2AEFeA melEeh TA A AE AZo] waiEe),
W SAolt FRE S SRS o5d 434 RAwES Fa Adsh

(de—romanticize)ﬁ} A2, AR dElas 7H ool Fulo]l H7|ep Fol
S04 e AHE AME gk 3 Ao A, o o] HojatEyt @she
Waog 1 Z2AES £t uitol] 2Ee W Ad T AL A

CEEE
08 HER A/ AL vl B okl A A7 4E°ﬂ w}a} A

EE Al A1 A4S FE J9dd 7 (public domain video)'40) &} A
o

o2 a7 Bl slojubaizt ftt shAwk el Estal @A s

2)
T3 A Fomm ZY £ Yde EEXﬂ-ﬂ Aol QJE‘r”L HIJ&% bk di =

39) International Director’s Council & Executive Committee Members2] 7]5. 918
http://www.guggenheim.org/new-york/collections/collection-online/show—full/piece/?searc
h=Francis%620A196C3%BF s&page=1&f=People&cr=1 (2012. 5. 13 FZ).

40) http://www.francisalys.com/ (2012. 5. 21 H%).

41) Angela Dimitrakaki, Ibid., pp. 195-197 3=,
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TAMEDL 1 ANEY AREA A, olHE27]4 WX, AlZtd&e] 54
2% 9 7S Audr EE ﬂz‘oﬁl Ao g wjEe] B A= o 709
do 23 F AdE A5 AEZ F vt 28 $ Qivh shAT ARES
Woftl(Walter Benjamin)e] GAMEE, = ‘BA7F oW d=AE Lz}t s’ 9
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42) Walter Benjamin, “Uber den Begriff der Geschichte”, in: Ibid., Bd. 1/2, pp. 693-704.
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HEo ogrt e AEn wta 159 EW gHshs BoF wowd 2
ol wheb 3 shdelrh. L ANEAT, A= olde &8 53] = W,
A, 283 2 olde] T F 9l BAA AL A% TdULR) ik 4
Q143 o] B 20129 52 259 whe] FYa 51| etul(The Ecole nationale

supérieure des beaux-arts)ol A 73 <& AHE>H HE ARo|A 7}1A]
g 9 AAE idem xR dAdived] Fo 5L A AFH AL
o 3 oojFelth yolrk 2 Jide] dhe] s vEttuE: 2 9% d2
At Z7ke] wles AAlete 3dA FEETE HoA, 223 542 @A
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glo] Aol dolual, BEol AARAL TAL B A L5 AF 25
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FAE A5 293k & A
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a9

43) http://www.beauxartsparis.fr/expositions/ExpoDetail.asp?ExpolD=140
http://www.ensba.fr/download/pdf/Expos/geo-nomades/Press-release-Nomadic-geographi
es.pdf (2012. 5. 26 ).
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44) Susan Buck-Morss, Ibid., p. 290.
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Modern

\ Design
3 1945-1970

Art and design were not peripheral
symptoms of politics during the Cold
War: they played a central role in
representing and sometimes
challenging the dominant political
and social ideas of the age.




'NIXON, KHRUSHCHEV IN
BITTER PUBLIC QUARREL

Trade Verbal Blows While Touring Fair
Mo, Nows 2488

‘Information’, an exhibition at the Museum of
Hodern Art in 1970, claimed to be the first
conceptual art exhibition mounted by 3 U.S.
museum. The artist Hans Haacke posited this
SYSTEM as art: a query, a response algorithm,
and its visual feedback

Question:

Would the fact that Governor Rockefelfer
has not denounced President Nixon's
Indochina policy be a reason for you not to
vote for him in November ?

Answer:

1f 'yes®

blease cast your baliot into the left box
if o’

into the right box.

“Ballots’ were dropped into either of two plexi-
alass ballot boxes [visitors chose "yes" twice
a5 often as "no"]

New Yark Governer Nelson Rackefeller was a

member of the board of trustees of MOMA and

planning a run for the U.S. Fresidency at the

Hme) Hans Haacke, M0MA Poll [1970]

[22 5] Hans Haacke, <MoMA Poll>, +€ =0}, 1970.

e

[22! 6] llya Kabakov, <Albums>, 1972-75.
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[22 7] Gerhard Richter & Konrad Lueg,
<Leben mit Pop: Eine Demonstration fur den Kapitalistischen Realismus>, 1963.

[28 8] <We're building a better life>, 5 FFEJIZE, 1952.

=

therefore

"

lam

[28] 9] Jeff Koons, <New Shelton (23] 10] Barbara Kruger,
Wet/Dry Doubledecker>, 1981. <| shop therefore | am>, 1987.
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[22l 11] Andrea Gursky,
<Shanghai>, 2000.

[Z23 12] Andrea Gursky, <99 Cent>, 1999.

[T 13] 24, [212! 14] Thomas Hirschhorn,
<The Flat 10>, 2004. <Embedded Fetish>, 2010.

[O& 15] gtRtd ) <mbe 52>, 2004. [ 16] Francis Alys,
<When Faith Moves Mountains>, 2002.
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ABSTRACT

The Configuration of the Visual Arts Images
for Sustainable Community (II)

- Cold war and Global Contemporary Art Revisited

Su-Mi Kang”

This research was began to consider the subject that how visual arts are
configured with social consciousness and practice for the sustainable
community in 2009. The first achievement of my research, which title is “The
Configuration of the Visual Arts Images for Sustainable Community( 1) - The
Crux of Avant-garde and Mass Culture” was published in this journal of
aesthetics in 2010.

As the following research, this essay deal with the visual images in cold
war era and the global era, these periods are related in political, economical
and cultural point of view. It is useful to remind ourselves that cold war era
was a period of strong political tension and diverse artistic challenge between
the East and the West. And we have to pay attention to a situation that the
field of art and culture as well as political and economical sector becoming
controlled by global capitalism the here and now. I will argue that artworks
and images produced under state cold war during 1947-1991 and globalism

* MEST-NRF Research Professor, Korea National University of Arts
This work was supported by the National Research Foundation of Korea Grant funded

by the Korean Government[NRF-2009-351-G00002].
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after the cold war should rather be considered in more complex terms.

For the second chapter of the present essay, I want to focus on the
ideological function of visual image as a social imaginary. Twentieth-century
political ideologies, be they socialist, capitalist or fascist, had striven to
transform and transcend the natural world through material power by building
mass utopias.

The root of consumerism in our global capitalist society is connected
with the policy on which the west did to promote the east’s collapse. That is
my suggestion for the third chapter. In this chapter, I will compare the art
works between 1960-80's and 2000s, and examine their limitation or capacity
for sustainable community.

From my observation, It seems like more and more global capitalist
system is forcing from all nations to individuals to consume the same kind of
culture and life. If contemporary art would be configured as the counter social
Imaginary with concerning history, society and the public, the force can be

reduced.

Key Words
cold war, globalism, contemporary art, sustainability, consumerism,
participatory art, social Imaginary, counter social imaginary, community,

capitalism



