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e ohth Ele] 15e 53l wAl Fae ALdelM 134 §

M 9jof o] tisEs wiA F2e] AhdelA Eﬂi%?ﬂ]@r dAS ok
ANES AES Wed Aoz g7gThE HolA 1 gelzt Ak adE o]y
FE2 v FE Y veAl =18 59 1980~90d Y] XAERYYSY HyE
Ao 71 AA 71Agon, deist olnAE AEAoE v =AH onA|R
AN A7lehs 97hE ek add) o7|s 53 aUr) i onxE

FAoz ofgA ASAIH=Ao TR}y el <A g3t ~2E>(1978~80)
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1) Bt} #AFA8E W82 Dieter Daniels, “Television-Art or Anti-art? Conflict and cooperation
between the avant-garde and the mass media in the 1960s and 1970s”, in;
http://www.medienkunstnetz.de/themes/overview_of_media_art/massmedia/1/& 118 A,
At Rosalind E. Krauss, “Cindy Sherman: Untitled”, in; Bachelors, Cambridge: MIT
Press, 2000.
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AT ZpAle] olmjx]e] B2 A 1950d Y] 9= 43t iE}% &
o2 7MAEIA EA odlztE 2 o3t F=o] Ak
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Ak olw Z77t diF mlHolg 1 VA s Fi A 94 1EFH
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AR Eate] 22gE5 22 UAHYE TSN e Hdae dFY %
(camouflage)o]th. o174 S8 HlA=AEH 29} HAwq2tS FEsr] oy
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A AALS A be] UEsolAE B FAWT 22T S8 ARl A
Agow GAHE Vo g Oedt ge 54 2t 3, Ad8eAY
$714017) 2k, BA, AFA (artificial Limb) A2 A7) S 4 A 710
otk A, AFHE Ao wAY + AAY ERAe] ATk A, FEe

8mm M|t esblebE AT Gie] FF] AV @A) ABA AREA FGY
0= olglth1d 9). S el AAl WF W A9 olds) REG AL
Aol 2 3 e Aol AU 1914 A <JFK>E B3 1% 3
1 FN 1 G} ALY ARG R AE B Y
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34) Alison Landsberg, Prosthetic Memory, New York: Columbia University Press, 2004, p. 2.
35) ibid, pp. 20-21.
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36) 93E =3 2%(Oliver Stone)2 A o] ZFt{(Abraham Zapruder)”} -2 o4 €%+
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http://www.youtube.com/watch?v=1q91RZko5Gwell Al & 4= 9l
http://news.khan.co.kr/kh_news/khan_art_view.html?artid=201003051733245
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38) Hal Foster, Rosalind Krauss, Yve-Alain Bois, Benjamin H. D. Buchloh (eds.), &<
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Hl g 7



22 o|stojzste+t 39

it}

Az AA HAawEAEAFOIH e 29 93S oA, Erdolete
A He AW e A2 dds dol AEZA Y oA 3A 314 7]9o]
ol gA HA=EA Y v Aot Adtall/&els Al A r1Ha AEE =
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AEYA S <= Wi7F ofyt), A 22 Wl o] o t> (2008140 2 Ao}
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AA M= &7 vge AdS %?‘ﬂ] ‘=9 AEZ 24 (immersive
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40) http://www.youtube.com/watch?v=4Py86U9%¢S6k

41) http://www.tate.org.uk/whats—-on/tate-modern-tanks/exhibition/william-kentridge-i-am—n
ot-me-horse-not-mine

42) http://www.telegraph.co.uk/culture/art/art-reviews/9688900/William-Kentridge-Tate-Mod
ern-review.html
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44) Rosalind E. Krauss, Perpetual Inventory, Cambridge: The MIT Press, 2010.
45) Gilles Deleuze & Félix Guattari, Quest-ce que la philosophie?, 13 - &4 o, 3
gholgh 7311712y, Adiv|ghAL, 1995, 290%.
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53) Marquard Smith, “The Uncertainty of Placing”, op. cit.
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(23 1] 19234 = S2{(Pichler) SFALZF 2745 [O8 2] 19234 =Z=20|EJt &
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[22! 3] Chris Burden, <Trans—fixed>, [Z12! 4] Wolf Vostell, <TV Décollage>,
HEHA 1974, TV, HZHA 1963,

[O& 5] ei==E & Madeline Charlotte Moorman, [28 6] Wolf Vostell, <Le Cri>, 1990.
<Concerto for TV Cello and Videotape>, 1971.



[Z22! 7] Cindy Sherman, <Untitled Film
Still #7>, 1978.

[2& 8] Cindy Sherman, <Untitled Film
Still #15>, 1978.
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ABSTRACT

The Prosthetic Beauty
- A Tendency of Contemporary Art toward ‘technostress’ or

‘technopleasure’

Su-Mi Kang”

This essay was aroused from a big question: what kinds of perceptible
and/or imperceptible relationships between human and technology are being
constituted not only in science, technology, medicine and industry but also in
contemporary art? In dealing with this question, my theoretical task was to
approach eclectically the concept of prosthesis, born as it is from the
particularity of specific histories, practices, and imaginations. I draw on
historical and theoretical methodologies from prosthesis studies and art
theories, aesthetics and art history, psychoanalysis and media theory, art
criticism and cultural studies. Through this approach, I revisited the question
of relationship between human and technology, which means not only the
support, alternative, merge of technology to human but also the amplify,
extension, augmentation, enhancement, and incorporation and/or excorporation
of human through the power of technology. Especially, in this essay that

question was represented as a kind of problem of tendency, technostress and
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technopleasure.

But originally this research have an own aim in the field of art theory.
Therefore, I needed to find the prosthetic tendencies of visual art dealt with
new media and/or new technology in the center of contemporary art. This
putted me on my way toward showing how Vostell’'s and Nam June Paik’s
art works in the 60s art world reveal the ironic and complex responses to new
mass media, for example TV. And then I discussed the collective memory,
remediated memory, or prosthetic memori{A. Landsberg) can be criticized by
Sherman’s and Kentridge's works of art. Finally, in reflecting the latest
contemporary art practices, I argued that one of the aesthetic character of
contemporary art is the prosthetic beauty. In this context, the prosthetic beauty
means a kind of uncanny perception, the co-existence of the familiar and the
unfamiliar, the technological fragmented and stitched re/presentation of the

historical objects, images, texts, and bodies.

Key Words
prosthesis, contemporary art, technology, technostress, technopleasure,
relationship between human and technology, prosthetic memory, unheimlich,

Wolf Vostell, Nam June Paik, Cindy Sherman, William Kentridge
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