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E#=(Gilles Deleuze)= 7FeFel(Félix Guattari)$t 24 T 719 114,
(1980004 ©] ‘Bt ES ‘A (minorité) Vet goj& Awsta Qv threh &
T AR s Ao] oyt vdgre BEe Vel HH A A E
gl whell, 2as v 71 SrellA A 97 2t A HEk &
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olUe} A4 o< (art mineur, &3] Wl A w
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1) EZF2o2 25T A9 9uE ZhE minorités EFZ/7TERY FoA F 7HH]
S Sl AASIE o W2 Rt AAE|E SRR W9y oy 'l F
shubelth minoritaire GA ‘AFAERE WAFOHA] AFALL (A, AFH T F
SAbol7|1E Bttt o] AFolAE minoritéd] A, ol mE ‘AFY AP o=
littérature mineuret™ ‘2 w3F 0 2 devenir-minoritairex ‘AFA-5H 7’2 H 59

2) Gilles Deleuze & Félix Guattari, Mille Plateaux: capitalisme et schizophrénie 2, Paris:
Les Editions de Minuit, 1980, pp. 133-134; T 7B :¢,, AA 4, AHEZ, 2001,
203-204%:.

3) EF=/MEREY AT BES A7 =952 A4S ) ‘YRS 7/ a5 A
-7 FAR dEd=oN dH9Y Ao A= (Becoming-major/Becoming
minor, Vanessa Brito & Emiliano Battista (eds), Maastricht: JVE, 2011)ol4] Ho]Xo]
Aol 2(Jacques Ranciére), WZ2](Antonio Negri), }72#l(Giorgio Agamben) 5 A2
A5 HuATFEE WHES FHAAY, MEded2d dieiiE dF7t o]FoA 1
A & oy &g Gt HlE| & Wl #e =0l A9 Felrny] FErh

4) oF AHhEE T7(Anne Sauvagnargues)ol] THEW, S8 =] Aduk olsd #E AMGE A A
712 T2 Utk 2T AAEANA TAfolel wHE (1968)71A] ol&e] AV £ES F
3 ANEHE A7I7F A dAe, T WAE JtEEE TuaA AT AdEeR A
o] % e A4 VAR gFoAE AlZlelth Al WA= T e 19,
(1980)& 71Ho2 o|nA 9 7|5&F o&Fze] FAd Hdsin o xFo= o&s
Aost= A7IR, TZAA 2 wo], A7) =2],(1981), "AIUlv} 1-8% ©]7]X],(1983), T

Of



dwolgt= &oj& N ATk AEs AWE AL gtk Hd AF ded &
Asterly EAGTHE o RA AT F YA 2% o] A Solnxw
oW Ao oS AztE F Q=T
oeld ARES AAs] A S FA=SlEL A5 Bo] 57
ow SUG Al 7 —2QESL AAAY, FHE— & s A&
S Adainn AF oeo] o2 ‘olE B F(Art brut) b 2tE o= A

O
o
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o
o
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< ol2 HIE niEtRe f2e A4
d 7 (Jean Dubuffet)ﬂ YAl s
Haol el Ao goiddd, F= AdHRl Ak ke WA npg
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—AAYE, A5, ARL o o EAss dez AFEHAT #7]e Hlo]Ad 9

2
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NER olANE Bl o} BAE F2 YA, e AR RoplA told
A, EE vEAlA] 257 ohd 39l BEoE ATHolgth EF 1 ke
o

o] A %ol YAFo (primitivism), b}olﬂ O}E (naive art), ¥4 d<(folk
art)?} TS o7 AL ET7|IE SThD) nheF ERj=9] ‘A oE’E ol2 B
A7 AvgEod, of2 B Fo] Faeh v AV @ Flojt.

S =/7tEg] o] ‘a5l

Sz leEE a5 B8E ‘a5 ool Bl ohle 03¢ e o
o grollA WEolA 2ate] EwoR Aejart SH=stekeldl A g

Aldl|E 2-A17F o] m] A 5(1985), T+, 3}01314;9} HEE =, (1983) Fol olol sfghrh(Qt
ZupEa TER =9 os) o)A &7, 9319, 2009; Anne Sauvagnargues, Deleuze
et lart, Paris: PUF, 2005).

5) of2H Fe] Aejol Gilel] #AM = Ty w=itS FIIAIQ. e, Tof2 H o W
o} AAte] ek AT, v &AL, A134%(2013), 305-330%:.

6) Gilles Deleuze, Kafka: pour une littérature mineure, Paris: Les Editions de Minuit,
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o2 Z& At J1ZAE 19219 69 <HREJA BHulE AA>A A 717 &

7Fede olopIdth de 25 24 §& 7 flan, 5= 25 2 A%
—_L
=

2 9 At Q8 bssts ot 3¢ 24 8% F gt AS 23
o ojghis MEo Aol WMEA S AR el Sdojz 28 2
= Qo] Brksd e zoele] AUIEEAE SUAEEYE GRS
7] WEelth ThE Aoz F& st Aol BAEE AL IEEAE A B
del GRSl tHAE AugE =7 gl aeuR Al AER
Sl 4% SUoishz 49 YPTh SHHOR Sdojst AAHA g
oJH4iol HolES AL, 7 dolEo] dolES 4 Pl FHOE veluit
A71NA SR = beElE At BoE A WA 542 Tolud, 1AL Ao

g E3}(la déterritorialisation de la langue)’olth. AFAbe} sjA 2579 A

ol FAV|E = Aol ol $2u|7|xEle] gAjolojR F& AR I

FoAE AREete Hlm 5QlE, BolE AMESte ofZEIRIEAY Al &

ARk AEjA QlojE AFEStE T2 A AFE LR RY Qolg FEIAUE Aol
AR ¥/t 7t oo = RN 25 2

ol AR WAIE(Samuel Beckett), Fridol Aol Al F7HGherasim

Luca), =912 Abgho] Huxt d -2 1tt=(Jean-Luc Godard)E <= Eth
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9) Ronald Bogue, Deleuze and Guattari, London: Routledge, 1989, p. 122.

7) op. cit., pp. 51-52.

8) ibid, p. 3.
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SolA7] dEolnt. e} EHzstekee A% BOS Wl AA Foo
2 ANeANE o fnh 2R 2fa-s7 Felsok sel, A%t
A-517100 Felshe A%, teAe] Wl Solurh v o %2 e
aSA-E0) i@ 4 vk BHAE TR, UL, T4 Y 190
A AzTlold] AF SOl BEAE 251 E4S
Aezslole] AE AL 3,7t Sl o4-HY] Fo At PP 2

o, A zToln ag A7k 4FE 4 gdrke Aol

S¥2s MEy Ad(1993)0] A™ wety oA 7ok A 8ol
ool ks ThA] Hrs|al Qrhll) o7|A A& £she] 54 7l oA e =
= U2 o= %t’é‘%‘jr. Hold o dojo|= &351A] ke ‘8 (Visions) 2}

‘2 (Auditions)'e] Fbo] & teke] S0l Aotk & Eoke] AUhE

& alolsl el A A FEel A el AaA e84

10) op. cit, p. 32.
) r5'}E5h(1975) O] S =/7 e FAY R T AXMAA ‘A T &
2 AR & RolA Rk AR (EEPolu ‘gar)e Jdoe R tixE Ao Bt}
ol2x W & EWE Aa A, TEF = Jlido] Abd,, AR &1, 25-g, 2012, 256%.
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b w7 gk e B3 @)@ B4 (antasme)ol ohue, 7bb Qo]
o] EAelA ARG o dE5(dées)s Bl €5 As £UhID oS WO

£ 252 o] WolAt okl Qo st syl o] o] ZAoln, %

. st of=ollM Mo HE

Al @A EWHSimon O'Sullivan)& £ 2/71EFe]7F T7F27h 04 Wl &
T Z5e Al 7K EAl 7ldlo] A dsdA 2e F e A5 dES
AR 27} 7bY FeAlEE =He S Z/7ke 7 e a9 £
HA 54, Addolth edeuke TAlo] ‘e wIFe] Aok Aol &
okato], oA 7158 A E dE EE FEYOLE Fes e goR 3
Mgt olgd o= SF=IF TAMRE 25004 183 2|, #r1e] AR|dE,

12) Gilles Deleuze, Critique et clinique, Paris: L'Editions de Minuit, 1993, pp. 11-17. ‘3,
A AAAY To2 aFds AYste A2 $EVF SVolA AdREEE ‘AT ds
24 o2 B Y-S AFsFI|E gt

13) Gilles Deleuze, Qu'est-ce que la philosophie?, Paris: L'Editions de Minuit, 1991; 19873
59 17¢ v 7 Tz B FAAUNV?,, L'Abécédaire de Gilles Deleuze®] ‘T
comme idée’.

14) Gilles Deleuze, Critique et clinique, Les Editions de Minuit, 1993, p. 16.

15) Simon O’'Sullivan, Art encounters Deleuze and Guattari: thought beyond representation,
Basingstroke, Hampshire: Palgrave Macmillan, 2007, pp. 70-76.
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(Outsider art)7} &3 o7} 2 & Slge AA T obxAlold olEx= 1972
24 k23 (Roger Cardinal)o] F<] oA o}2 B o] Jof WMoz ¢
gk gojoltt. Agell= FAFHAZE Ao WSt A fujz AREEHSd o,
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I

ojt}, o2 B ZF&AM(Collection de I'Art brut)1De] A5 AA G5 2
wol 1 ARkg AA Y. o]AL ok2 BEIF HYARTYH I HAS 27 A,
oln] 19417] T35 A} JAEe] ATl M R AIFESLY] Wil AlRE
EH 24 (Cesare Lombroso), 3=% A<(Hughling Jackson), AU 7124
(James G.Kiernan) s 213} SJabEo] 379k A v FxAde] #Ad B4
S Zta AFAYE Hx ) ol o] viEAl Y (Marcel Réja), =92
o] Wy R EAEE](Walter Morgenthaler), =9¢ 3~ ZTH=23E(Hans
Prinzhorn) #2459 255 ©es] Mdolut X529 HA o= ntE s A

o ohet cld Bl HehLEA, o)F AFelA Qzte] TRAY FHF

AR 189 dXe FAEFES <HIAWE> AN o] F Azt 7] o
2ot et JdHAd AW EY ded Aol Ed ¥ srteolar IR H
HH o] wol ARAf. HFEHe GA oPVIEE W oy, AP EF
oo 3ES =7|a AER FEe] FUS Fol 9 AR BHEs =1 o}
=X ‘%H(Adolf Wolﬂl), o= A (Anton Milller), ¥=Zol= F=ZnLZ(Aloise

17) 357 2 3047 98 ok By FYHe 19719 o] g2y 13589 o2
ug A7ke] AF 410453, oh= S F1o AX sk AF 20000 0] 2
ek AYsE o] FUAL ofz 229122 2300l 71 F3e] A7 ‘ofz
B ZdH(Collection de l'art brut)'e] Ag o 7)o gk
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7], AW A Bal), AEH A/ 5L gAe g o Folu= FArtE
o F2 gz FdEslE o]Solglth. A# W (Crépin), o] A28 2AF(Augustin
Lesage), "I#] Z(Madge Gill)& Z#& wf ¢4 =52 A7t Fo] &<l of
m o] 159 o|nxE o]ZoUrtEE st} 1S9 A EE skl 217}

Sl A 2ef7]ef 227] GAeh FAdstel S3F g & 4 qdAIN 1 A
B 249 g9 Abgoele & v Hukd 3 o

of2 B Al WAl A ALEe FAFE So|7bA] Kshal, TR
AT AHg, 7105 22 o5 AFolth ~3H Y<&(Scottie Wilson)
JEJO A Agkell B Apale] 22 AFEo] vz Ay vl = 2
AL Bk AYrbs Aldd A 54 2 Ao g A o 2493 Al
S & A3l FAIN| Fol7bd ARekaL, FHgl, of
ojtt.

Z ol2 BEY A BFe FAAEL £ vt Bele Al AFAE
olth, S =9 TS waEw ZA19) 2AogHE Holxuw Ho|A4E g
B3t A5t AEstuA AR g d
A E AT A aFATt HE AL o}

i
ofahi= ol oln] TieRte] WFe] EHTh Uoln ol AEAY &
=N

rr o>4

2

Aoz 715 43

o

S

T e} aL
5% 28S BAFUNE YR opthnES AL G5t ol T
gt S/t SRl FA-HYIE, 4R oA-HYE, FudE
A-H71E5 aloF grhar g AAF, LgAts FYjle] Lat-57]d Folsfof
gt of= B E 2A7HE2 EAsY] flste], A7) sk, st Ak S
= AETFoEA AgA-HIIE WHET dREol= IEnl=E o IddA
TF-H7I= A Aed, A 22 el G(HURIbAE)e] Hol Aty A4
g dE&S oY sE-H7|E Rt EX9 S EFEol AR E1to] &=

7Fsatch A %XHQ Aol EAe] w&o] obdel, EA 24 1 Aol

19) 78 S| Bl S/ A EAD A ALY A Hn, A0 (s
o A8, Q) AL S AAAAA & Aoldol 2 olel ol A 4
Rl T A A A AT F Ao meA A s 2
Solth. 254 P4 BxE B4 gao] ohleh BAH PAOR ool
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2. vl B89 E54: 1B YEY o

o714 S @ Aol olE Hof oleld SHL A AARES 7
A, 2912 vlEe] wekg AANAANA B w28 50 At 2ot
T, 4499 A otRE Wl ofE X A Ee](1864-1930)7F F& o7t E Flojth

AT ol Al AR BEE 2o AR Weldt, BB
Aol B9 b 29 Alolu, b BIA An
AAE 7 Wye Wy —obvhs st 49 A

— o 3 R71HeR Fol Qol, 19 AFS FAHE
NBEE Aot HATHL, S8 HATHE ARE WEAHL BN $5E

TA s, ko] ‘EErolE(Art total) 7 ¥

i)

do

=)

il

4z
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1908\ 378 &he] wpxI e} ej7kA] fFg T4 opEaze] A, olghes Aol

A7l A7 derh 1974d 2912 Fdoly st E AlwH(Harald

20) Jean Dubuffet, “L’Art brut préféré aux arts culturels’ in Jean Dubuffet”, Prospectus et
tous écrits suivants I, Paris: Gallimard, 1967, pp. 201-202.
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oA 2o ANS WA 5 otk BelEe WENAY 348 4
So] gov], BEUE WYHo] Qu, A&} Bee BH AEL A F
AW FA s A7 BTk T4 okEZe] A4, AN 4R 3

A
gk 7|2 Ade Aotk dBEY e A AAAE 5FE Urith
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2% Iﬂfz}ﬂr tlste] A, (1912-1916)% BZa] o] A 2719 FE=
A AFY A FAEs Wi vk & o7|A A olEx 7
289 AFEe Awdt g A AaPe] ey AE Alfe R 95
AL wgste] =g EAIE JEsta AMshstthE dlgolth A7) 2000%_77}
A 7P F(E)E AAe ‘Aol Fakek ity gEo] HEE 9
SEE CHIEE ) (28 olgte AlRE oAt 997F mdEe] mge] ‘A 0}
AFZ2EY] 2715 ZgatA AAGTh e ‘gof a7 o] A=
ol gk Aztoew Al 19161 olopr|= HAd HojEo] EEYe &
£ A olEx 24 gt
reghob g Aor7-1922)3 47 e A0 2w o2a-1929)¢0
Ae 2 A FolAld A A ofEZ AQIRES oG =, =dEvv &
=29 ZFeFE ASsea At 1928d0] FHA HEEE A she &
A2 mEAs Asy | ) 12 A"E oF Q00solA e 2 A

m&%

g

é
o3l

N

[‘-10
o
B

—111



AAL F8 FA

s

i

%

=

=

1770 Tigh =27}

Haha 917] ol

(Peter Streif)7} &

2]} W%

RYA

el H3zEy

7

I
T

]

-

A
oJe) el wde] A 19134

ﬂ
m-

-

R

@)

, 1915

B 2745 1976 24 A (Kjell Keller)9t #HH ~Eg}o]

2477} ohd 6

o}
o)

2

o 2

3

)
=

9

3z
=

=] -
=

Mo

0, #3 —9x, vFed,

2|7k of g

el
R
e

R

e

|

7

Al

HdeA 18

Tk AU W 405 590 Aol

2o, 471904 6

[0)

o

welt} 22)

of| A I

7iet s

=

=

A

H
1%

X
New York: American Folk Art Museum, 2003.

e 17k )
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ABSTRACT

Minor Art: Deleuze’s Aesthetics and Art Brut

Eui-Jung Han"

Deleuze and Guattari explain the others in terms of ‘minority’ and
distinguish majority and minority. Majority is the criterion of the evaluation
with power and domination. On the contrary, minority, outside the criterion of
the majority, has the potential ability to become, to change, and to create.
Deleuze/Guattari consider Kafka's literature as minor literature, and formalize
its three characteristics: deterritorialization of the language, the political and the
collective.

This study tries to extend the characteristics of the minor literature to
the minor art and to apply to art brut. This approach presents a new aesthetic
basis to the earlier studies of art history or psychiatry.

Deterritorialization, the political and the collective are the characteristics
of the minor literature, as we look at the minor literature in terms of the
expression’s medium, socius, subjet of production. As we examine art brut
from these three aspects, firstly, we can define Art brut as the art of the
minors. Because Art brut defined by Jean Dubuffet is a term indicating the
artistic creations of the people in psychiatric hospital, of the medium who can

create hallucinations, and of the neglected social groups. Secondly,

* Lecturer, Kangwon National University
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deterritorialization of the language can be explained by the uniqueness of the
expression’s medium. As the creators of Art brut don’t have a sense of artistic
purpose nor consciousness of the artistic activity, the process or the methods
of description of their work are illogical and informal. In particular, the total
art of Adolf Wolfli shows the flow freely escaping from the earlier grammar
of art. Thirdly, in terms of the subject of production, Art brut is characterized
by the solidarity of minority. Wolfli's unique art world was not accepted as
the activity of one individual. Because of Dr. Morgenthaler who has observed
him for 11 years, because of Jean Dubuffet who dressed Wolfli in the clothes
of Art brut, the art world of Wolfli has been known to the public.

Deleuze consider s an authentic art as art escaped from the power of life.
It can be called a minor art. Art brut can be functional as art of becoming
and of transfiguration. Art brut is the art of the minority, and its expression
away from the norm of art existing draw the line of flight. However, the work
of the minority, only when it connects to the flow of becoming-minor, is

completed as resistance.

Key Words
Gilles Deleuze, minority, minor literature, minor art, becoming, Art brut,

Adolf Wolfli



