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=F27],, ru]t’Lq]Aﬂ T1 AI394, e Ehel &8 3](2013), 185-214%.

2) Jirgen Habermas, “Further Reflections on the Public Sphere”, Habermas and the Public
Sphere, Craig Calhoun(ed.), Cambridge, MA: MITPress, 1992; Jirgen Habermas, 7he
Theory of Communicative Action. Lifeworld and System:' A Critique of Functionalist
Reason, Vol. 2, Thomas McCarthy(trans.), Boston: Beacon Press, 1987.
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ATAE oleld Hl}e wol & HARIIE] £l el SHEL o
slel 71E ARGl o] BekA To APHAL AT A L2ED
AT 5 AT Az okl BRI QA gromAel v

1) <8138 BB u(Albert Thibaudet, 1874~1936)'¢] ‘#xb+2 B H(Critique

spontanée) V= A S22V FASUA, v JeAte] ome FEEA
B AREA 227], Arke] v, vepnlge] A e AME A
g AR wep| A 2R Eolh AL i 2 F27]50]

o FoIAE AaRe welzAe] F27] 22719 G4 FolHA e v
APokel 227), =AE BUGe] MR TAS Adske 2], Bync
ARGl EE T2, olxe) MY ush BAvel YARE I2Y F

o] ZAoltt. "Hatr|mA o] F27= Wgo|ERT HH A A HTehs S

71, NI A 2AE ALl dojrmiE Fe YA 227] T w7t
ol #t Aol edd 4EA kS imele S22, a3ls sAlst
T MY dde 2278 AT

npAleto 2 Agaks HIHE bR SEA FREE ofzfd 2Rl vl
WFEA AFYAlA A9 YARE A AT AP IV Ao
Hrksha A, AERR7Ee] 9994, ddF So v v A 227 PHES

3) A=, T/ v+ v dge} v)en]sg,, TRIXZ|ZE) 2008, 110,
4) Albert Thibaudet, “Les trois critiques”, in; NRF, ler décembre 1922 & (repris dans)

Albert Thibaudet, “Les trois critiques”, in; Réflexions sur la critique, Paris: Gallimard,
1939, pp. 125-136.
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A oloprI’d 4= Ao B rol Aol 7]2F oJoprI'd 4 Sl Zlolth oty
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5) Aristote, La Poétique, (tra.)R. Dupont-Roc et J. Lallot, chap. IX, 51b 1-11, Paris: Seuil,
1980, pp. 64-65.
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ojth. oleldt At A IAZ on|eAe] Aol gol8 FFL 2047] &
ghe] F2oA AlztE dolgt & Aot} 49 “Asl &M(nonfiction novel) E&
ARA -] (fact—fiction) & A A +=7 ZFEE(Truman Capote)®] "W E3in cold
blood); (196582 774G 2] S (New Journalism) T A 73 Hxo AER

H7HE k9 FEElE 19599 119 v Ak~ #& nkS E7 (Holcomb)oll A
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oA ¥zl F2@ WEEL AW BANS » OMF/} el ARlAke

B2 $Re #EAdse] R, wie do A8 73 BAS Ad 949

Aotk o2& Aol 7] z3k A Arbel A 3 43 o 23
q

w3 e JPEEH 19 FEAEC] Fxso] ‘=34 A (nonfiction novel)
= A

the Mght)J(l%E%)lZ)ﬂr "AFE R AR iﬂ]( The Executioner’s Song);(1979)13) &

) John Perceval and William Pulteney, Faction Detected by Evidence of Facts, London:
Warwick_Lane, 1743.

7) Stephen Fender, Plotting the Golden West: American Literature and the Rhetoric of

the California Trail, Cambridge, London, New York: Cambridge University press, 1931,
p. 191.

8) Truman Capote, In Cold Blood, New york: Random House, 1965.

9) Eric H. Boehm, America, History and Lif, Vol. 35, part 2, Santa Barbara, California:
American Bibliographical Center Cilo Press, 1998, p. 522.

10) “Wealthy Farmer, 3 Of Family Slain”, in; 7he New York Times, Nov. 15, 1959.

11) Nick Nuttall, “Cold-Blooded Journalism: Truman Capote and the Non-fiction Novel”, in
Harold Bloom(ed.), 7ruman Capote, New York: Infobase Publishing, 2009, p. 173.

12) Norman Mailer, 7The Armies of the Night, New York: New American Library, 1968.
13) Norman Mailer, 7he Executioner’s Song: A True Life Novel Boston: Littel, Brown, 1979.
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Atk 2w 2k A4 g A2 JE AwHolnn Je AL 34
9ol 247 HoR AAFINE 2pale] e FER AAFORA A i
g2g Aatuzt Feka =daar Zlolth 78] Lol QTR AANLA |

(The Da Vinci Code)s(2003)102] Z&7to g M- F3H7 ¥ ofygl A AlA4 3}

14) Pulitzer Prize 1969, section Fiction: 7he Executioner’s Song by Norman Mailer(Little),
£ 44 &7 0])A: http://www.pulitzer.org/awards/1980

15) Michael Lennon(ed.), Conversations with Norman Mailer, Jackson, MS: University of
Mississippt Press, 1988, p. xi.

16) Pulitzer Prize 1969, section General Non-Fiction: 7he Armies Of The Night(1963) by
Norman Mailer(World), &3/ &3 ©]A]: http://www.pulitzer.org/awards/1969

17) Dan Brown, 7he Da Vinci Code, New York: Doubleday, 2003.
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18) HEAY, S ol &8tat AL 1987), olQlsl, Fdddt A=, (A AAL 1993), 9%
s}, TAIZ S, (7199, 1993), 14w, Mg 7‘° v (R e sk, 2006), HEe, T
ZFE Aol AL A E!_]_.g__/\]_, 2007) 711ry M3k abAd  ( tsl—;_rxﬂ 2007), 1‘73-_,/.: ra) 7 (Fa=)
2007), ©174, fu}w skl (e, 2007) Aok, "ENAE] v Al B4
%}%f\}ﬁ (Azhe] U 2008), HEREE Tall %, (RISAL 2008 oA, Trem =0 24,
(a5, 2008), &A 9, r:7}qj (1), 2000), @%ﬁr w%,] 3o 19U,(N&A} 2009)
Arke, regkel oA (gze] U, 2010), 7&% ol el (7] UrT, 2010), #
ol TR 5, (S AZTAL, 2011), Ao}, Tu) (3 iZETAL, 2012), HE, Td i%(%@
s, 2012) &

19) 93k <BAFE>(2003), <HZAE>(2004), <AH|Z=>(2005), <H<I>(2005), <Fd|, o] @

’

F2k>(2012).
TVEe}n): <cH1P3 (MBC, 2003-2004), <&'89] o]s=41>(KBSI, 2004-2005), <a}41>(KBS2,
2004-2005), <F%>(MBC, 2006-2007), <t}%%>(KBSI1, 2006-2007) %

20) °l¢t %%—B—HH“ e = ?.}&%‘ A QA TAEL dEA 34 MARR T} b5
AIA,, Teh=ritstol 23 W5, 2477, 149 2%, d=r-sto] 23} H]538+3](2010), 429-450

Z=
= .



Wk el gold 8 7r AT BAewAe] Fale B(ER Y o
o t}E ofvel & Aot

Mg E3) H e o Yelshe e AP

=2
N
II,
Ff’
=
o
>
>
>,
it
2
1o
ol
—.~
l
)
l-'>~
1o
Jus)
2=
=
e
=2
o
>

olestalgtd f-2lo] FEFofA FAto]l AEstal Sl= Btol

TZF9% vHolgdt a1 vlA~(A. ] Greimas)® A2 o)n]E(théorie
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21) A. J. Greimas, Du sens: Essais sémiotiques, Paris: Seuil, 1970, p. 137.

22) Ihid, p. 228 & A. ]. Greimas, Sémantique structurale’ Recherche de methode, Paris: Larousse,
1966, p. 204.
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Aol Hxo] Zmia o] T /e ad¥S B NS B ouE
S =eflaat gk (2" 20el A kel HAHES Ul A2 ou A W
=g)del &M #3l Aot} o Hd AAES 2T 7= Sl vs S2

= Smon-S &S F3l UEA 7HA Y 9 SE udeA TS T
AH oz o7ldl= 7k #AAA =E7b AEettd) oE 5o 9
279 =92 9, SIS ‘AR (fact)E S22 ‘3] (fiction)' 8} & W, Aekel A
FHAL AR vs B AHE 24 BA(une relation de contrariété) S o] F 1L,
ARRE AR/HIAME (S1/non-S1), 8 91/4]8] 9+(S2/non-S2)'¢F 22 KA B
(une relation de contradiction)& ©]#th. 12]al 724 ‘ARA/R|EFH(S1/non-S2),
] /B AFE (S2/non-S2)' 7 22 A HA B (une relation de complémentarité) &
FA F o dFA o2 S1E ‘adelgt AT w, S2& ‘AU goEH,
o ‘A= ‘Al gk ‘Ee+AF Y e T TAEHUEA ‘ofdd o= 9
2(seme)s FASH €k ol gk ofiEo] Tl RoA ‘om]A(sémeme) &
olZ2ogM TA ouEH Z(axe sémantique) Yol on|A-go] HIEZ A AYA
H = ol

T o714 -2l o] gl A Siy S29] fAe Fole A&
gk i) fIXAE A o] A BARo]l FAE] wiEolth A
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EAol7] wjEe 1o} HtEE 245 e e 42 %) ofy A Ao
ojujaitt. wepA fel= HAE 919 VSAAE I ouAtge] x &ofa

[®)

/4% =3, AAH R Agste Aol ofyet ojn] IS FHA
U

3) A. J. Greimas et ]. Courtés, op. cit, p. 69.

24) Algirdas Julien Greimas, Sémantique structurale: Recherche de methode, Paris: Larousse,
1966, p. 26.

25) Algirdas Julien Greimas, Du sens. Essais sémiotiques, Paris: Seuil, 1970, pp. 160-166.

26) Algirdas Julien Greimas, Sémantique structurale,: Recherche de methode, Paris: Larousse,
1966, pp. 22-23.
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71e1e] #A 7} kel maiel A A7|E e AFA(différance)e] Eol F7HQ1 A
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ol7]% stk = dlEltolA sty dliES T g olate] el ou= 5
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dlglth= Lolrp Hjddo]d "dAEQ] 2}
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]‘:lul‘cﬂ = }"EIL Oiq”:ﬁ)ﬂ]-jl E‘}X] %9}]\_% 7]9
E

27) Jacques Derrida, Positions, Paris: Minuit, 1972, p. 24.

28) Jacques Derrida, De la grammatologie, Paris: Minuit, 1967, p. 14.

29) Jacques Derrida, Limited Inc, Paris: Galilée, 1990, p. 261.

30) Jacques Derrida, Marges de la philosophie, Paris: Minuit, 1972, p. 105.
31) Jacques Derrida, De la grammatologie, Paris: Minuit, 1967, p. 234

32) Jacques Derrida, Zbid, p. 227, & La dissémination, Paris: Seuil, 1972, p. 42, p. 50, p.
364.

33) Roland Barthes, /"Aventure sémiologique, Paris: Seuil, 1985, pp. 10-13.
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34) Roland Barthes, “De 1'cceuvre au texte’(1971), in; Le bruissement de la langue, Essais
critiques IV, Paris: Seuil, 1984.

35) Ibid, pp. 70-76.
36) Ibid, p. 10.

37) Roland Barthes, “Théorie du texte”, in; Encyclopaedia Universalis, tomb. 15, Paris: Encyclopaedia
Universalis France, 1973, p. 1013.

38) Oswald Ducrot et Tzvetan Todorov, Dictionnaire encyclopédique des sciences du langage,
Paris: Seuil, 1972, p. 375.

39) Roland Barthes, “La mort de l'auteur”, in; Le bruissement de la langue, Essais critiques
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(pluriel) 24 273},
g2thg sl2 B0 A glo} Adste RE AEC] grEo|Ro] 89 =
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AAATE 71HES frelolAt shte oum A 3held
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= SAlelt). webA ‘gdE] s E A AR AAG sfAo] A

EAE JxE= Aot

IV. i =l= Jtsd o MA: A

AR Gl on R sME = (1, volrl 6] siAE A ek HAd o
P o) AE eaere e Fesd T4 5 AstA &7
o 7

SRS AN PHow WebEd A T A

FAERY GAtEe] AHE YEl Fo]E 3}o]E(Hayden White):= AR}
= Zo] ‘WA'H oJoprlgtal shthd AL FzPH oloprlEtE HolA FEEE
Aoz AAFEAE P olob(story)Ehe AgelHE TR o] 44

[V, Paris: Seuil, 1984, p. 65.
40) Roland Barthes, “Le style et son image”, in; Le bruissement de la langue, Essais
critiques 1V, Paris: Seuil, 1984, p. 150.



Gkl MEehal gk A9l Ak GAR ARE 2T TR
S8 2AAF oloplE AshE Aol tE obd Aotk AL ¢
SAbehs Zlo] A o2 sidth= A AATE v ofH
A= A Ak SolEe) A sl GAFSAL A8 At Ao
of o3 AdE o7 Bolw, Faprtel ofs sAE dEe] B3 Rojztu
TS TAERY AARtA = dAE o] BAjshs AlESAER olss)
I gk AUBlelRhal ARtk 5 E wiAlsa, et WREs B AvE
As HRE s Ao dAtstolEhs B

93 Asle oaleis Bdo] “AAl% Qojyk Aol ] nrke

l

b=

=)

4 olez AEee
714
2 A7 | Yot Aol oo o8] J)%E 2
S Qe nsA BET WAL dash 2ol G Abold] UL

(Q A~

oz AT Fel g7l mEolth & oAle ARIemAY Ae]7] e
=R EIEE RIRE EEES R EEERE D IR St DNt
% Werl Yok Aow Folw,

oleld Asle ArjAelquths wOAE )Eehe wn—gﬂ gl o
kel TR 1ER 4, §E, AR BASAY B2 A s @
Aok S oS A U S e WA A4S Al el 3
o] EAFL. 1 TN oA WYL & U277 FolE AAE DA
Aol ohet ole @A F shuel Fsgoleta A% 0w veans 5 ol
B AT AAE Abole] FME v GAle] GFeleh= Alo] b5 i A

Aol W@ A& FAske Aol 0 o, 2R FHE AR FATL

3L =y
T =

41) Hayden White, Metahistory: The Historical Imagination in Nineteenth-Century Europe,
Baltimore, London: The Johns Hopkins University Press, 1973, p. 6.

42) Ihid, p. 6.

43) A7), THAAY, Fstet GALE Falsith, Z2u|AlZ, 2006, 81%.

44) 171, THALE FoI7EE Hol Ay, FEYAL 2000, 107,

45) Hayden White, “Afterword”, V. Bonel/L. Hunt(eds), in; Beyond the Cultural Turn: New

Directions in the Study of Society and Culture, Berkeley: University of California
Press, 1999, pp. 315-324.



ojEH[gol Mol ZM(faction)2] WA &8 A7/ HAME 333

A 7HeskAl dtbe AL wSse diFolth HAl: darbe] AR A zls
of 7123 7h&dl 2] dd A& T3l 7lese Aol] wielt 53] A
5 FAZ Qe AR TS WeE AL dA & JteAds B7E] SE
& & 7hsalzlnh o] xpellA] 3o
Es o—ﬂl/\}a‘r% Zo] el A Aoj&2 V)Eshe Blo)7] iz, AR th
g T 7)o o] Bt} o]2| g ‘GAapA AML'F} ‘Aol A" Ato] €]
X dAdHl Aot “9ALH wskle discours historique)= 2 A (le rée) S

2 ot

L e A = R e R e = i e i = e e

4]

fuf
18
~
el
=
o
Lo
N
o
=
rir
N
R
1>

rlo
o,
=
>
2
ol
rir
>M

10] ofet gloj4

=
(o
=)
il
0
£
=
rir
L
s
=2
ful
i
L,
°
i)
o
Py
o,
i
o
0,
1o
=)

ke o X‘%é}% Aoty Ak # AbdE AAdsty] SlEiA e 23] UEBEE
TAeopRt skt o 7]M BAA R Ao A o] BAHA = Aotk
< A4 ZJ%OH‘_ &7 AP Futell gl Aotk o]
g bl M2 Ex AR X ARl dig 9AEA Addo]r|Hrh= A
S (effet de rée)E WHEOlE Holghe H|FMYS slrlo] o]Eth 19| M]3 2
b Akl AR glan ARl digk gapvke] WA Hi= Alo]

12

=
o
©

46) Hayden White, Metahistory: The Historical Imagination in Nineteenth-Century Europe,
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200-204.

47) R. Barthes, Le bruissement de la langue, Col. Points # 258 Paris: Seuil, 1984, p. 176.
& R. Barthes, “Le discours de l'histoire”, in; /normations sur les sciences sociales,
ome VI, N. 4, aolt 1967, p. 74.

48) R. Barthes. Le bruissement de la langue, p. 175. & R. Barthes, “Le discours de
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Press, 2013, p. 255.
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54) Stephen Davies, “Relativism in Interpretation”, in; Zhe Journal of Aesthetics and Art
Criticism Vol. 53, N° 1, Winter, 1995, pp. 8-13.

55) Robert Stecker, Artworks: Definition, Meaning, Value. Pennsylvania: Pennsylvania State
University Press, 1997, pp. 125-126.
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56) Robert Stecker, “Relativism about Interpretation”, in; 7he Journal of Aesthetics and Art
Criticism Vol. 53, N° 1, Winter, 1995, pp. 14-18.

57) Robert Stecker, Artworks: Definition, Meaning, Value, p. 180.
58) 1bid, p. 156.

59) Josep Margolis, “Robust Relativism”, in; 7he Journal of Aesthetics and Art Crticism,
Vol. 35, N° 1, 1976, pp. 37-46.

60) Joseph Margolis, “Plain Talk About Interpretation on a Relativistic Model,” in; 7he
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o dst= VISAE e o] 2 Qhel 3 EATE ofel oln] ofn A

) BhEEs AR A SHE 14 71%d 3uA] PR D o8 gy wgozAel 7|
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(19708 o] %) Roland Barthes, Le Monde, 7. juin 1974, in, L‘aventure sémiologique,
Paris: Seuil, 1985, pp. 10-13.

62) WI2EZF AH Al sHE o3A4e 7)ed gAY Fi O 719k @ F7]. Roland
Barthes, Lecon’ lecon inaugurale de la chaire de sémiologie littéraire du Collége de
France, prononcée le 7 janvier 1977, Paris: Seuil, 1978.

6 Y AT el G E A G4S, YIS oDl A4 vhisal g
39] ouE5E,, Tk dets] =3, All1d, No. 2, g4 %483](2013), 59-80%.

64) Roland Barthes, “Le troisieme sens”, in; L obvie et ['obtus, Paris: Seuil, 1982, p. 46.

65) Jacques Derrida, Digraphe, no. 42, décembre 1987, pp. 24-25.

66) Jacques Derrida, Limited Inc, Paris: Galilée, 1990, p. 261.
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Reflection and Refraction of light-Reflection from a Curved Surface, in; ExpertsMind.com.
http://www.transtutors.com/physics-homework-help/optics/curved-mirror.aspx
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70) Henri Bergson, Matiére et mémoire, Paris: Alcan, 1896; Henri Bergson, Essai sur les
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répétition, Paris: PUF, 1968, Gilles Deleuze, Le Bergsonisme, Paris: PUF, 1966(2e
édition, 1998); Gilles Deleuze, Cinéma I, L image-mouvement, Paris: Editions de Minuit,
1933.
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ABSTRACT

A Study into the Intermediary Utility of Faction

in Art Criticism

Sung-Ho Kim®

This study is a follow-up to my thesis Art criticism by laymen in the
‘new online public sphere” spontaneous criticism and writing as speaking
which I have already made public. This thesis elicits and is research into the
methodology of writing based on “faction” in an extension of “spontaneous
criticism’” and “writing as speaking” presented as methodologies of writing by
non-experts so as to improve the methodology of authoritative critical writing
by critics. The “faction,” a concretization of “writing as speaking” has been
considered the “taboo methodology of writing” from the perspective of
conventional criticism’s view, evaluating value based on positive facts, as fact
and fiction are ambiguously entangled.

However, 1 assert that “faction” in art history may actually operate as
writing with positive, dynamic features, reviewing the history of faction
initiated from literature exploring new journalism in the 1960s. That is, I
propose that faction can be rhetoric with utility in the venue of criticism

today. I call for viewing faction’s identity from the viewpoint of text theory

* Lecturer, University of Seoul
This work was supported by the National Research Foundation of Korea Grant funded
by the Korean Government(NRF-2013S1A5B5A07049016).
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escaping from Greimas's model of structuralist semantics, pointing out that
history and criticism has resided in structuralist thinking, premising a dualistic
distinction between “fact and fiction” and “truth and false”. This is why the
text theory, extending to the world of “an infinite play of signifiers”, defined
by Jacques Derrida and Roland Barthes is a suitable concept for defining
faction in my discussion. Recent assertions by historians —that a historical
fact is the “world of possibility” deriving from an author’s interpretation of
language (in that history has always been the “record of winners”)— helps
history and faction meet together without hesitation. Criticism also enables us
to meet faction through post-structuralist thinking aroused by relativist or
subjective interpretation. The status of “fact/fiction” identical with that of
“criticism/faction” calls for us to understand an encounter of subjects in
communication through a conversion from confrontational structure to
interactive open structure.

[ refer to an encounter of art criticism with faction as “art
criticism/faction” and make “an imaginary concave mirror’ taking it as a
metaphor for concrete discussion. The concave mirror used for concentrating
light resembles an intermediary role “art criticism/faction” assumes in
communication. I try to see the relational operation of reader(RE)-art
criticism(AC)—faction(FA) as the process of “virtuality”(virtualité) and
“realization,” concepts Henri Bergson and Gilles Deleuze argued. It is to
consider that an encounter is realized when faction(FA) is projected onto art
criticism(AC, concave mirror) and faction(FA) turns to reality after going
through the process of realization(A). It is to see faction as being with a
critical attribute within it, and as an infinitely possible body effectively playing

an intermediary role as criticism.
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I have largely divided the intermediary utility deriving from “art
criticism/faction” into several categories as follows, looking through the form
and content of a case of “art criticism/faction”: “art criticism/faction” offering
the reader the joy of reading writing as ‘“re-written text”; “art
criticism/faction” conveying critical messages to be understood with ease
through creative writing and intriguing narrative; “art criticism/faction” as a
conversational type of writing constantly interacting with readers in online
space; ‘“art criticism/faction” as pleasant meta-criticism criticizing expert
writing in a way of allegory, sarcasm, satire, and parody; and “art
criticism/faction” as writing with social utility testing and agitating
intellectuals.

This paper presents a perspective into “art criticism/faction” that faction
has long been in the depth of art criticism rather than a new way of writing
imported from the outside of art criticism. This study clarifies its goal to
rectify professional art critics’ attitude toward writing: concentration on
conveying guidance messages and adherence to neutrality in aesthetic
judgment capable of improvement. This thesis denotes that art criticism
attempting faction-like writing can be criticism more familiar to readers who
have refused to read the usual, arid art criticism by professional art critics.

I judge faction’s structural contradiction, irony, and imagination could
contribute to recovering the health of professional art criticism failing in its
intermediary role and attaining its social, intermediary utility. In this respect,
this study will dedicate to secure the “diversity of critical theories,” suggesting
a meaningful objective in practicing an effective intermediary role for readers

professional art criticism has to seek.



Key Words
Faction, fact, fiction, criticism, art criticism, art criticism/faction, history,
text, interpretation, world of possibility, imaginary concave mirror, mediation,

professional art criticism



