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A. W. Burks (Cambridge MA: Harvard Univ. Press, 1958) vol. 4, p. 448.

2) C. S. Peirce, Collected Paper, vol. 2, p. 199.
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1) C. S. Peirce, Collected Paper, ed. by Hartschorne, Ch. P. Weiss(1931-1935), ed. by
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o] FA9t #RAste] FaIA FAEE Ao 313:7} AA A A
(emotional interpretant) 2tal F-2%= Zlo|t} *% 5 T 79
gk g3, AN, A9 Z2 APES S9 2 Eﬂr 141
de7|art vA £48 2 HiE AL 7|59 xdH JHoR ofr|EE AA
2 iAot gEEo] gtk add o] »4e gHzto #HA o=

= =
e Eao] A4 UL 2er) o2 Ba wuyel A" F A

O_A_,
R
o
=)
£
é
i

]
“
2 Atae] FElE FHsHAl go2M =g A gheto] sbsetAl "k =49 F34
2 HFAL v FHARA deAEe Fxe #AdY g 39 F34

= 3
gelot AHAT S FAoR AMA A =0 s e 2
nE A= Bt "ok
oje} o] 7]&eHA mEtel FEEAE FAAIZl H29 o83 KX
(Charles W. Morris, 1901-1979)el ¢]a 1S WH ) ofs2Eo] shtel n4
2 5oy, vy 24L 7] 7
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= BARY guEz g 3EEY PHLAER B4 AYA7] wi

o

1-011

7]
7]
il

7% :
A 7130 MR 22 A7t duh vA 7)sel digk ol e FF/AYA o
T REgzd g8 o|Folxtt REiavw dEFo AHEste] s 715t
=ste] ol&nt ‘HEFe V1Eos ekl mdty voehe WAAoR
A = 7FedtA shithe 1 7S o] &(7]

geoeX esd v NErizs
&

ot MBS BFATIRA BBAQ AR FESE Ak ol S8 A

1-011

4) Ahti-V. Pietarine, “Esthetic interpretants: Pragmatism, semiotics, and the meaning
of art, Chinese Semiotic Studies, Vol. 2, No. 9 (2009), pp. 223-229.

5) Ch. Morris, Foundations of the Theory of Signs (Chicago: Univ Pr., 1970).

6) Ch. Morris, Signs, language and behavior (New York: Braziller, 1946).
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3] - 2174814 Ql(socio-humanitarian)’ o8] A&
]

soba goleba shi= shuel WA Bgow 1

P T gD 59
T A E8E Ba RS ol A 5 el BAL AR e, ol
Hg e Mot BB 90N e ERHos TARNA w1
A dhs Aol A ek,

de7|27h 2t AMA gnls Hadl ojojA ik T8k h
7127F 2t AME AuE FAIEHEA, de 4
il

ta
o
>
rir
2
ihg

= Ao sgstd L shalvh 1o oebH ow 73HH

HdoZe =44 7]&(iconic sign)ol AR, 230] oW oA H4E 9 2
SAE 7HA AL A S &8 g oS AAEe on|oke thE THAEA
o] AAMA ouE 71d 4 grta ZAzE 2yAs w13k o)y st AAA 9n)
E WES 7139 7sdlA siMAe geo] Tasts AxAnh 229 P
Fol Aglgte] #HA & W o' @] 7|EE 7]Esh=f etk A

758 AZke A whedel el AAEA opdAd weh #9

AA Bes FEATIE Aol oiddt AME EYdozith sty RElie
o gk o] ARl e AY FIATA Fe de 7|55 Bolds AAA
A et dHE dAoer AystA "l e o] 7lweld a5le] A
AgelA o] of'd whg-& of7] A7l Zlo] ofu e}, oWl Folxl Ak HoA wk
Stz sk A S EYdose Aolgda F4IT o] whgstast sk A
kS 1+ ‘Sl A A (interpretant) 2R3l B4t S AIE M FollA dojues dF
of A A RFor olajdrt. F oW owzlEo] 7|5 s dnh
FHAHoR SR o ¥ Lol Ao A AR s B 2

7) Ch. Morris, Sigification and Significance: A Study of the Relations of Signs and
Values (Cambridge, 1964).

8) Ch. Morris, “Esthetics and theory of signs”, The journal of Unified Science,
Volume 8, Issue 1 (April 1939), pp. 131-150.
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A7) 583 mg ==

WA J)Eh a5 FAAs A4S R WAL AN1EHE 9
g7 4 Aok AAvIEste] BHdAE S84 WA SuelA ojEA] o
2ol s bt Fasta ol me AAYEe AFe WA s1Es A 9
Aagold ol A7 mA AER s)sas el AusH, duetd, A}
5. Fohd WE a9Ee] waHn 53 vaw 4 5E Fa AL o4

AR Wsle] B GPE A471E] JGe] Sk o] Hole] AT

)

o

S
o= o5 (U. Eco, 1932-2016)7} Q3 7]olE i} 19| dj4)7]5shs #de

2]
FE&ARe] o] Fdjd Adine A g AHES AFTYrh 53] WA

34 AE7 AR BAA S40] PAEE Fyviee] A4 f8a 485
ol

i 7t 9
o7 HiE Aol ma} 71584 oA Z3tE WA HW Rt o SHsHA
T ol T F ol7] WET0elth ez A JeiMe BE 3
ol 2 g2 (1962)014 1o V2s e )
Tl AL oo T715ek Adhelw,(1968)N %= W okl v
kul

2

10) Umberto Eco, A Theory of Semiotics (Bloomington: Indiana University Press,
1976), TdW7| 58k o] &, A& &3, (L E, 2009), p. 27.
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11) Umberto Eco, Das offene Kunstwerk (Frankkurt a. M.: Suhrkamp, 1973); SH¥|2E
oz, '9d oezF: 7teamzo Ag 29+ &4 (HEA, 19%), p. 152,

12) 70d ) t=re] A AUMEL A4S E B EAd gid E5E 2t 252 v

<P 5 T3 v AN EAA dig ZgH FAE s g ol

g g 3HoR FFYA Ad 9T A E TARTE EAEY AL

o Fosisles g dnh. At veok AlA, Add ZAl, =43 AEA, Bape

°of #A T UFHAN A 2 FH TteAdE ek 2y g s 5

3, B2 7hsshAl nh BE S tHAE B & AEr 3 AL vyE

g5 Gz 33t 5 AT ZrtEe] AAVIEE S8 AAEt A dY SR x

Aol

)

13) TF 3ty 90 9€, p. 67.
14) "3z, 90d 94, p. 71

15) Umberto Eco, Das offene Kunstwerk, pp. 155-156 #%.



% Aol 7158 A wEaN Agdel vt B4eE /5 e e
olth & mEw /5o WD 2} NS AT B BEEl Fof U
Aol EAe AP FAH o|rAG gojul dolE VR mEsb
Agaeh Ry gl s 2o, £33 AAA S4) oJsA A
42 YRS Sed 2F W, ;s o HNe 53 Fad IuF AY
ool AES] e Axsh melzsh AR mAYIEe Ade olavt
offs] $4%n BRPEAET WA Avus Aol Basth Wad welan
47158 gAS ARl o8] AAske AAH A5 A ekt ol
Wa dlms ol Wvk A4S ANY AR, FFAA 7157 ohet @
oFx, Aol Ho] s Qi JlEebm ngth Tk 53 myye) 542
olFE fARFelehs el wS ol AHs 6 EAAYE F4T

% 7)ol BUsthe AL gt B415E H2AY o] A o
akel fARPA S8 TRsHE ARTe AW dal $esk e 4
A4 QATRG FAF P2E FE TR TS Aol 94 o egscia

o
£

16) Bt g, TR s vdy| 58}, TEof&Estd Ty, 197 (1993), p. 75.
17) Umberto Eco, A Theory of Semiotics, p. 176.
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, 1998), pp. 162-166.
20) Umberto Eco, Opera Aperta, p. 235.

=

19) Umberto Eco, La struttura assente (1968),

18) Umberto Eco, Opera Aperta (1962),
21) Umberto Eco, Opera Aperta, pp. 315-316.
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1. 22 0 F 7139 71X 9 o] &

2 =44 EA4(iconic character)ol] 7]1¢]
oy, ey 2 717 @4 otk ARRE= Zlo] ol 7] wiEe] 7] e
TAA BAS WA V5 EFAE AYste el FRxdel 2+ glth 1
A ey FrtRBEAT)9) e V]S o]Yd VSR E e T HA 54
owA ] 7HE AT He Axdo S VA Ee A4 A

=
L 7hs R A e Ae £A4E WA A

2 oltt. 79 oA o)
Fe Mg Aol 558 A JEoln, v GES S Agdks Ao
NE2A BARG oldd woe A 75 dw slEst ogA e g
olsh Fa8 PRl B

.

Bzl A glof mA 7|2 E qtAse VIEoR $a% Aol 7HA 9 &
Alelth.22) = v ZjEent opyel vske qrAst] flsiM= VA9 ol &
(Theory of Value)'o] H2{Ql 77} Fofof Frhar A3t} Rejsol st
AR “ofwd olaj@dAlel thE tidolut Agel £A4, S ofwl vt ¢EE7)

sl 2 A4S 7R ddE .7 W 2 278 FEAAFAY 2XAA
7

Fu STl wYvIEe] ANt VA AN AL W, BAL HE A
& w8 Hel AAAget 47158 sl ohieh, <1 ARe] AAshe
g AL Qa1 EATORE SAMo S A4 oad & 9

AAE vee 344 fEez PRAY. AU @5 Azude dug o
A5 aee AR 27 FFes ZHAE 2871 (operative values)s A
4 5o A5 o8 AL AANEH AL A9 S 471 (conceived
values), L2]al 7k ek &7k i AR A7 flate] AHgE wrb e,
o] 755 thAa7FA (object values)ghal @t

23) Ch. Morris, Writings on the General Theory of Signs (The Hague: Mouton, 1971),
p. 418.

=51



= ZEdiolsol LE A[ZT| et olX Jix(of cheh AT [ ofFH 137

= ofm o] BAIZL frks Aolth oldl SJulel A v)H 75 A chage]
W4 AR 2 A )5S oud olsh ge melse] )5y
ol Aoz ANE Rl s 7|50, Boluk, o] R
A 7 5sh TpHol£o] oA AP LIS AR .
Bezolsl 1A BAe 75 A9 4@ dolth gt 1ede] uF

7139 sHEo g A 7|sske] EishE(sub-division)o] ®©t} A #Ade EA 7]

tlo _|>4
of
ol
ol
£
=)

Az v 715 5441 Yee AeeAl sdsks kel tig dde] @
thools AE2 2 AA 78] FERE ZFa e st v]Eolth a2yt
A 7127 v 71aek oA dEvkE dEsokets EAVE Ytk REs

oA 2 Aol mAH 7|59 Vs

b= Ao Atolell Stk 7lE =AM Agsks A2 7]Z Al (sign vehicle) 2kl
Btk AP o gy, AR dojus d9e SiAA
(interpretant: denotatum)’&taz E#t} 7]Zo] s AFH AL AA|RA
(designatum)’e]etar =&tk Gy shte] 7= AAUE S 7HAoF gt L
i 7157F AR 1 ofE Ak §HEEkA(denote)” e = TR o] T2
<9 a4 A (denotata) & 7HAA B& T ke Zloth.20 L thAl mH V]S
o] A E(designata) & 7HxE 71 AE0A
2e] £45 7H RSt THAE o3 4l
S oulgth &, oW Y& WFAT| ALY e vtes S0 EA T
A7 A E7] M e 2 S-S Ad diide]l eqtEnh e AR ¢
Ae 7H e ol wete el g

2]z olgfg Asl= 1A Ao AW T Fua dd HEY

Ot

24) Ch. Morris, Writings on the General Theory of Signs, p. 420.

25) Ch. Morris, “Esthetics and theory of signs”, The journal of Unified Science, Volume
8, Issue 1 (April 1939), pp. 131-150.

26) Ch. Morris, “Esthetics and theory of signs”, pp. 131-132.

27) Ch. Morris, “Esthetics and theory of signs”, pp. 133-134.
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=

N
—_
B
ﬂll
O
4
-
N
Olt
-
)
)
O
-
£
2,

T N T S
F @9e Ee] ekl =(denote) A% H%eka, thE shbs age] s

A3} wEA] B} AR B4 Econic sign)ghal EElal FAE W RS

(non-iconic Sign)ﬁ}il At v ol BT 59 AAdde] THAE Atk
d(aglal B8 RE ZAV|E7E HRE AAEAE g, A3e gEin,
o 7]ell= Aol AAskE 7HAE AA Ul AU A 1A dES Toke] 7t

A &gl ARAA teto] Uk ofgfgk HobS Tl deAEe v e
(meaningful)’ T+ ‘% 2 3H(significant) A O&2A] S1x|HT} 181 o]2d EAL
A I Al G0l e AAE Hnh il des =dd W FF T
et ‘ou](meaning, signification) 2= 2] ARES 1]E 7]so] 71x] £ 0]
X3 Qithe A& AT D) BT ZA TR 7S] oJa] A E 7=
& 2 el EAjsoF stk

RElas AEY FAAY axE e THA7E o9 vkEoA= THE
=k oler =oE st A A& EAt st B 71 A
Alebe g iAol oulste THAE QIAEHE A offA gtk a9
Felste] g 71me] AW THA e £l A =8ur] ofHh ol &
olgfatr] fal 7lZge UA AHEa de VEES 597

ojAzte] o] Folx 1z 2QIH 1 AAR VEE AL FAATES

—~~

28) Ch. Morris, “Esthetics and theory of signs”, p. 135.
29) Ch. Morris, “Esthetics and theory of signs”, pp. 136-137.
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A4 B BYFRERE o] AANE QYA oldd 715 A8 v)
4 Aztel A4 olZol ek MY BIYIEE Azske A BHA
olel@ 71E o %A ANFEAHE AnA el HAES BRI, &
obg BAU EE AE 98 W, axel Fxe] ddze] gtk o] ddxA
2 ool AF PPE ofdl 8T AhE ASA Gk ol By Lol
A B FEEe S40] FUs0l Lehirh AY HshaEe] Ao
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ABSTRACT

Study on the visual signs and aesthetic value in Korean

modern art through Nature Motif
Joo—Young Lee”"

This study suggests the need for a semiotic study of modern and
contemporary art in Korea and explores the symbol as a visual sign that
forms the uniqueness of Korean beauty. To do this, the researcher first
explored, through types of research into semiotics aesthetics, how the aesthetic
values are discussed from the semiotic point of view. Those results were then
applied to the field of visual signs for an analysis of the aesthetic values of
Korean modern and contemporary art.

Nature is the most important aesthetic value flowing through Korean
modern and contemporary art. Signs, which express nature, are not themselves
aesthetic but become so for the signification of signs that symbolize
fundamental nature. Korean artists show a philosophical reflection on nature’s
motives more than they form a nature beautifully surrounding us. They
express the aesthetic value of nature, asking about its fundamental meaning
through visual signs that suggest it. When this meaning of sign is understood
and its value viewed in the context of acceptance, it can occur in the context

of conventions for sign interpretation and of society.

* Researcher of Research Institute for a Creative Future in Seowon University.
This work was supported by the National Research Foundation of Korea Grant
funded by the Korean Government (NRF-2014S1A5B5A07041763).



a2 23io|2of LER AlZty| 59} 0|&f Jhxjol i3t 1T / 0|FY 163

The main semiotic characteristics suggestive of nature in Korean modern
and contemporary art are point, line and circle. Point and line are basic units
of expression for Korean painters; their abstract paintings are mainly based on
these two units. Point is a minimum means to imply the infinite. Artists make
use of the line repeatedly, seeking to express the rhythm and repetition of life
and the infinity of the universe. Circles, begun and expanded from the point,
embrace everything. Contingency is an artistic gesture to express that human
purpose is not entirely involved. Blank space is nature’s speech as well as
information, both including what cannot be expressed. Artists prefer natural
materials such as clay, sand, stone, wood, and hanji, and use them to reveal
the most intrinsic properties of nature. They keep their distance from the
intention to create the perfect work and let nature penetrate at any time. This
attitude is a symbolic representation that humanity is a part of nature. Korean
modern and contemporary artists want to express through visual signs creation
and change, the invisible essence of nature. Nature appears as a metaphor for

what ultimately cannot be expressed.

Key Words

Aesthetic  value, Korean modern and contemporary art, Morris,

Mukarovsky, Nature, Semiotics, Visual sign
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