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17) Martina HeBler, “Der Imperativ der Sichtbarmachung: Zur Bildgeschichte des
Unsichtbaren”, in: Bildwelten des Wissens: Kunsthistorisches Jahrbuch fir
Bildkritik 4, 2 (2006), pp. 69-79.

18) Matthias Bruhn, “Spannungen, Entladungen: Evolutionen und Revolutionen kollektiven
Sehens”, in: Modernisierung des Sehens: Sehweisen zwischen Kinsten und Medien,
Matthias Bruhn and Kai-Uwe Hemken (ed.) (Bielefeld: Transcript, 2008), pp. 11-23,
E3] p. 15 ff; Barbara Maria Stafford, Body Criticism: Imaging the Unseen in
Enlightenment Art and Medicine (MA: The MIT Press, 1993) #Z.

19) Geo G. Rockwood, “Gehirnbilder”, p. 168.
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Andreas Mayer, Mikroskopie der Psyche: die Anfénge der Psychoanalyse im
Hypnose-Labor (Gottingen: Wallstein Verlag, 2002) 3%,
21) EdA 2 A, Tweke A Ee] B AH B, AEY $4 (I, 2015 FE

22) Giselher Guttmann and Inge Scholz-Strasser (ed.), Freud and the Neurosciences:
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From Brain Research to the Unconscious (Wien: Verlag der osterreichischen
Akademie der Wissenschaften, 1998) #%.
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(Baltimore: Johns Hopkins University Press, 2005), pp. 159-193; Johanna Bohley,
“Klopfzeichen, Experiment, Apparat. Geisterbefragungen im deutschen Spritismus der
180er Jahre”, in: Pseudowissenschaft: Konzeption von Nichtwissenschaftlichkeit in
der Wissenschaftsgeschichte, Drik Rupnow et al, (ed.) (Frankfurt am Main:
Suhrkamp, 2008), pp. 100-126.

24) Allen W. Grove, “Rontgen’s Ghosts: Photography, X-Rays, and the Victorian
Imagination”, in: Literature and Medicine 16 (1997), pp. 141-173, &3], p. 144.

25) g Fnp "ARRIA @9y, ol B E &4 (ATESHAL 2005), p. 25.

26) Michael Hagner, Der Geist bei der Arbeit: Historische Untersuchungen zur
Hirnforschung (Gottinge: Wallstein, 2006), p. 228 ff 3=,
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(ed.) (Frankfurt am Main: Suhrkamp, 2002), pp. 29-99 %,
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32) Jules-Bernard Luys, Les émotions chez les sujets en état d’hypnotisme, p. 8 ff.

33) Andreas Mayer, Mikroskopie der Psyche: die Anfinge der Psychoanalyse im
Hypnose-Labor, p. 19, L1l p. 38.

34) whAS- TALH S} 1941 7] A A A9l 8), TojsAbek R 375 (2011), pp. 79-111 #Z.

35) Jules-Bernard Luys, “Action psychique des animants”, in: Comptes rendus
hebdomadaires des séances de la Société de Biologie, 1890, pp. 143-146, &3] p.
143.

) Jules-Bernard Luys, “De la visibilité directe des effluves cérébraux”, in: Comptes
rendus hebdomadaires des séances de la Société de Biologie (1893), pp. 638-641,
£3] p. 638.

7) Jules-Bernard Luys, “De la visibilité directe des effluves cérébraux”.
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(ed.) (New Haven: Yale University Press, 2005), pp. 139-146, &3] p. 140 & %.
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54) Clément Chéroux, “Photographs of Fluids: An Alaphabet of Invisible Rays”, in: The
Perfect Medium: Photography and the Occult, Clément Chéroux (ed.) (New Haven:
Yale University Press, 2005), pp. 114-125, £3] p. 118.

55) Caroline Artz, Indizieren-Visualisieren: Uber die fotografische Aufzeichnung von
Strahlen (Berlin: Kadmos, 2011), p. 204.

56) Louis Darget, “Radio—activit¢é humaine”, in: Moniteur de la photographie (1909), pp.
5-17.

57) Gaston Bachelard, La Formation de ['esprit scientifique: Contribution a une psychanalyse
de la connaissance (Paris: Vrin, 1993), p. 13.
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59) Clément Chéroux, “Photographs of Fluids: An Alaphabet of Invisible Rays”, p. 122.

60) Pierre Bourdieu, “Die gesellschaftliche Definition der Photografie”, in: Eine illegitime
Kunst: Die sozialen Gebrauchsweisen der Fotografie, Pierre Bourdieu et al. (ed.)
(Frankfurt am Main: Europiische Verlagsanstalt, 1981), pp. 85-110, 53] p. 85.

61) Peter Geimer, “Das Bild als Spur. MutmaBung {iiber ein untotes Paradigma”, in:
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Werner Kogge and Gernot Grube (ed.) (Frankfurt am Main: Suhrkamp, 2007), pp.
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66) [Hippolyte] Baraduc, “Photographies fluidique”, in: Annuaire général et international
de la photographie 6 (1897), pp. 289-304, &3] pp. 294-295.

67) Dr. H. Baraduc, The human soul: its movements, its lights, and theiconography of
the fludic invisible (Paris: Librairie Internationale de la PenséeNouvelle G. A.
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69) Dr. H. Baraduc, The human soul: its movements, its lights, and theiconography of
the fludic invisible, p. 10.

700 2 Fub "ARIA 9], p. 116,

71) Michel Frizot, “Who’s Afraid of Photons?”, in: Photography Theory. James Elkins
(ed.) (London: Routledge, 2007), pp. 269-283, p. 271 f.



28 ol|=fof =St T 508 (2017/02)

Ir
o
=
_?L
>
o
2
~
B
%
2
By
I
39
-
il
o
_C|>l_,
_|>i
bl
EY
Lo

3
S *M o] 23 4 Ew 20J4<>ﬂ di =Ee B4 §EEA5e
FAe whte) o 2 AL AR tjREo] “URF A FelA U & o
H3 Aol RS, 1AL S8 BAT B Gije) AR 3
FATh 2ol A e Telsde 24 AL F9o) AW 5ge] §2 AR
o o)z ZWar] % Aotk Tolpaizi Ao A @y e 24
o AYel, 27 Sl ol EE ey whale] WHES [] BEe [] 4

Beze) A2y Aol2'ew vad FA5e 2w AAs Wk wA AL AL
A7 B89 549 olnASe A ESUY @4l BBl WA Aol
e 53 58S uoETh BE oldd AFe “waly whle] 43 e of
STeke NE BED W, An A AdAel gg 223 vse] Bk T
ualas AR Aol QA 0] ofd A4bale] wEol) ol%d WE &4
e 919 gRolgis AS QEIA Y olF Fal Al AR AR

72) Adrien Guébhard, “De l'emploi de la plaque voilée comme enregistreur”, in:
Bulletin de la Société francaise de photographie 18 (1898), pp. 439-445, &3] p.
440.
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73) Adrein Guébhard, Les clichés colorés (Paris: H. Lefebvre, 1898), p. 2.

74) Adrein Guébhard, Les Brandtiques (polémique efluviste) (Paris: impr. de G. Camproger,
1898), p. 1.

75) Adrein Guébhard, Les clichés colorés (Paris: H. Lefebvre, 1898), p. 2.
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77 Fe AT w2 T ae] 715 AR, A% e (WS4 2006), p. 155 1.

78) Peter Geimer, Bilder aus Versehen:' Eine Geschichte fotografischer Erscheinungen
(Hamburg: Philo Fine Arts, 2010), p. 170; Peter Geimer, “Fotografie als Fakt und
Fetisch: Eine Konfrontation von natur und Latour”, in: Ganz normale Bilder:
Historische Beitrage zur visuellen Herstellung von Selbstverstindlichkeiten, David
Gugerli and Barbara Orland (ed.) (Ziirich: Chronos, 2002), pp. 183-194 #%.
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History of Art (Pennsylvania: The Pennsylvania State University Press, 2004).
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ABSTRACT

The Trace of the Mind? The Cultural History of Thought
Photography

Seung-Chol Shin"

This paper critically examines the cultural meaning of thought
photography. Thought photography was invented by the scientific and mystic
experiment that was inspired by the Roentgen Rays. In the new optical
regime, in which the human eyes were substituted by the materialized sight, it
was believed that the mind could be visualized on the exposed film to the ray
of thought. This photochemical experiment was widely conducted to get a
photographic record of the image of mind, and the image was considered as
the objective inscription media. The belief in the visualization of mind was
justified by the photographic act and belongs to the realm of science in the
indices paradigm. In this context the reading of mind became an image
problem. Although the iconographisation of mind was de facto the result of a
misinterpretation, the belief that the image could visualizes the invisible exerts
cultural influences. It controlled the scientific experiment, and maintained the
epistemic position of image. By visualizing the invisible, the image produces
knowledge and discours about it. This competence was critically verified in the

thought photography.

* Professor at Gangneung-Wonju National University
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