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=i | St eehs] 20189 o5 % ]@%D}@] 718 A EA]

S FABRGst] AAE e, 20161 dighuls wSFo} shmd
FdE AT (NRF—201651A5B5A07921372).

* DOI  http://dx.doi.org/10.17527/JASA.55.0.03
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WEs 1 Y99S =)= ogA Nk N3k g A}

AR AT =B,

N

SHGraumalerei) o] #+3t

A4S FAo] ofwA JAatekat opH] wER-=2=(Aby Warburg,
1866-1929)¢] o]&ol A st Lejatols Adel FEsta 1 A4S uEst
= Aotk agAelfirE IS ke ZRkA0] ‘gris’el AdEE WolE, FE
Ao a8 WA 58 @Ald Tk Eoly ZWHE TheT]e HeAl 8o
o vtEREart 971 715 beddlA agAtelfrE 1907d =T TEEA AR
AHE)S] A Francesco Sassettis letztwillige Verfigung, ol #& TSt
o]% o] JEL EF 19 <olux] olEgtxs BU|RAY| Der Bilderatlas
Mnemosyne>(©]8} <BUYEAY>)2} #dste] AR <EYRAU>E 1924
AHE 19299704 FAHJE vp2Raae] wpxey s ZzeAEDR 33

27, Bol, B3k, S2Y F UIEHE Bo) A%, A8, 0% AL, B3, S

o
i
%‘
wn
2.
S

a
rlr
1=
310_*

o] =Fo

;g A gy

l A4
el AT AL AN AAZ srEREas <EdRAY> f9e $F

Aol ol T gzl aelm AF, ol BhA FEshs Ho] of
Wik ojolg A7 olsh e T b AReH AT
MErEas wgse FAAel4 olu A, aee] ATAGA

o
et SHAAM Az 2WEA X3 vjeAte] FE'8) 22 EAT ofHE vt

D ag 222 Z e, "AAE/AA A2, FF o &4 (R5AE 2003), pp. 43-44.

2) Martin Warnke, “Editorische Vorbemerkungen”, in: Aby Warburg, Der Bilderatlas
Mnemosyne. Gesammelte Schriften II.1, hrsg. von Martin Warnke und Claudia
Brink (Berlin: Akademie Verlag 2003), p. vii.

3) Georges Didi-Huberman, The Surviving Image: phantoms of time and time of
phantoms:  Aby Warburg’s history of art, trans. Harvey L. Mendelsohn
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2REae A% AA7} Hae) oz $2) o] AT o] FHAHY &
S

14 Azl Aot AAE Fetsty] ok dolA 713,
2

d 9 ago e npERE e TaR}o]fo
& 2R AFAEe] AAG S FolE: £ Atk WA Hx RlEREA
] (Emst H. Gombrich, 1909-2001)& ¢
LS AlEREA7E A2 WEER Pols

A71E & wEAEAL clesE wH
Ztol & Q1-8-(quotation) A2

3 A
ol iAol olu At Qoje] 21

ﬂ:&

7

55 Ao mdd A% 2ok A
getrhs HEh <BUYRAM> #et @RS ¢ A 2~EF EE(Christopher

H. Johnson)& W]=AEAbEo] &3] T1gAto|f5 7]ok= 2~F 2 (chiaroscuro)d) 7|

(Pennsylvania: The Pennsylvania State University 2017), pp. 14-15.
4) Karl Sierek, Foto, Kino und Computer: Aby Warburg als Medientheoretiker
(Hamburg: Philo 2007), p. 62.
5) Emst H. Gombrich, Aby Warburg: An Intellectual Biography (Oxford: Phaidon
1986), p. 264.
olgglotol & ‘WeFE onlte Jlofr AT RE oA ofFoR WA WItE
o= WS el B v)ol2 e} ~FZ(chiaro e scuro)® EH o 1547)
AYw AUYs AA e A Libro dellartes X F2 A 3]5ke] 24&
Fo] Flopm et AFRY Abgo] oW I Fxe] EHE FolEA i Qith
ojF HOoUBE tf WA= “J|ofRe} AFRE TSI tEo] 35t #he] o]
Be REE G, viaEE HE2E Yol A3 R JdS A 3] suke] oy w
ato] Ath o] H{ F)ofRAFEE BUA ol ® o] 4 =119
del o whel, 2 rtel 2 28 3se AHA Gt &3
L oA "HEE FukskA XY AAR 2t 33t A iH‘S F2 it o
& HAMetE d AMEEoEA JlofrAF R AWl onR ojdelole] m &AL
wollMe eedd oM aeAolFE il JokRAFER H7|s7 R g
Lelia Packer and Jennifer Sliwka, Monochrome. Painting in Black and White
(London: National Gallery Company 2017), p. 16%} Sabine Blumenroder, Andrea

S2

>{E BNl

A

M

Mantegna - die Grisaillen: Malerei, Geschichte und antike Kunst im Paragone
des Quattrocento (Berlin: Gebr. Mann Verlag 2008), p. 2229 W& 3=,
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M AAAITa WA, <BEUEAYD> A2 2t fE A, Wt
£ 5oke WER=oloHmetanoia)®] AR @ = At A dehA E3tb
o] 748 & 9= A3 A EA(epoche)dl WISkt A ErhD wpE R

249 aapolfrét BrEste] Pt FEEjokd A aks AR AR EH|
4]-Z2}~(Charlotte Schoell-Glass)¥ Zlojth, 2 1990 = =04 7|3
A wtEFEasAd A At frel dek =5 %E;‘i&‘:ﬁ]ﬁ) 1999 ]
T el #E =i Al
d-FEae o] &7 1TA7]d AS AHEEA S
Fok Adeldva A A gt mtas2ae] dgajelf ek
olfret= Md AHAIZE FAbA e R EJAAY FAE] HEHA s Ao
o odll V3t AA FoF 4TS F2 sk v dele s ekal, TR
AL AFshel zEQl=Sebzel] Bk Aed A EAE W 2eAtelH
= e At FotEy] ofH$l
Fds WA, agatelie vk AR 23 g 3
= A4 il dojste A L At
Ia

t Sa wde] waReav) 4 delgeld

4

weo] FEath 1] Fgo mew aedelf Sl Ee wer e
Ak, celeke] sl wHel fEsloshE 2

L FEFTHSeelenraum)' ¥ ‘AEFIHWunschraum)'2 2vjg 4= Q= Ao
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7) Christopher D. Johnson, Memory, Metaphor, and Aby Warburg’s Atlas of Images (NY:
Cornell University Press 2012), p. 95 (DOL 10.7591/cornell/9780801477423.001.0001).

8) Charlotte Schoell-Glass, “Warburg {iber Grisaille: Ein Splitter itiber einen Splitter”,
in: Akten des Internationalen Warburg Symposion Hamburg 1990, hrsg. von Horst
Bredekamp, Michael Diers, Charlotte Schoell-Glass (Weinheim: VCH Acta
Humaniora 1991), pp. 199-212 %z

9) Charlotte Schoell-Glass, “En Grisaille-Painting Difference”, in: Text and Visuality:
Word & Image Interactions 3, hrsg. von Martin Heuser et al
(Amsterdam-Atlanta, GA: Rodopi B.V. 1999), pp. 197-198.
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10) Ch. Schoell-Glass, “Warburg iiber Grisaille: Ein Splitter {iber einen Splitter”, p. 209.
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st gjxteld g thErlel oA, vieA nEs S 1
gatolfr 71 % AN, ¥4 a¥E ARz doh vE2R=2a9 1
glatel -5 olalfstr] 913 dFe] oA GAES AAAE Aolvh o]Hd
& HEFEAY agAe]frt AYs oS Helw ol Slo] vhkek Hlal A}
4= Aled Aojghar

2 G nkeh o), 7145 A7) =rke] Bl Syt & M
A Historia Naturalisy A|35d0° B 1] 7]del] #gk o]op7|7} vp2Th1D
FAHE] Ad =¥ FEd~(Butades)® Hol M Z& W= A9l A}
HlFA e BHa o fe mel 2] AEElEd, 23] iR Hx
agoldvks woltt. 2T dgjatolf 52 3 Ri-AE 3shs 299
715E =G Aotk

agatelfreke AES mlEAtel A L ElEet FEtE ol gou o2 A8t
TA T 3SE w=sky] oy o2 FAA AR dE Fa e Ate]
7IWe] thefet HAa gas el vistdel Agre] mEd, Akl
olergots} Lol 3]3te} o, o] EHW ZH|QI=F ek FAHL T~
, Hele}, 73 SOl vdetA &&HAT ¢ Aol 28 HAAE
P wdo A A el FeAH Fad HAoA 2ol7|k ik dE &
12417101 AlAte A|E3] FEde] 2HEFeies AT vsdA M
I+ @4 BoAer [= 1] o7]eAM ¢
8 =S AA tialel sz g Aldls @9ld ¢ dvk 9k Al
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11) Pliny, Natural History, Volume IX. Books 33-35, trans. H. Rackham (Cambridge,
MA: Harvard University Press 1961), pp. 271-273%} pp. 371-373 %,
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[z 1] Z2[Atol 7 AEQI=Z2t2, 12417], [T 2] BHE|LE <& 229 alE>, 14954 &,
ZEA QiR e Aof o2l 465%37cm, FE28tE2

SpAINE oo} ARt R T3} A AR el wrt 2909 A= 9l
th12) 714 g A AlgEE ek 9] @ g 2F] (Jeanne d'Evreux)ES 93
AZsE 2 FHA(Jean Pucelle, c. 1300-1355)2] A=A (Fiis) —1g]Abo]f 43t
Atk HAA Tz Atol= Qe Fds AAsHA AEstal dvkes FA A
HolFrh AlmA 9 T gE At 352 FAlo] AF g 4] v
a3l22 7|%X Trés Riches Heures du Duc de Berry>(c. 1412-1416)9 4
AR Azl a5 gAY e BARE Adel] FEA o R Teate]

Ha Yes FA F v 7 AR BFelA ejRtelhe THRlE

Aok ALEA A Fud AR WA g dehe d zoln

N
e

do K1 Ho Im nfd
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ofp
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39,
I

22U Aol LejAtolf 7S ARESte] 3sAbE W (e viER
237 dAs7|E Pe ck=do} wheELk(Andrea Mantegna, c. 1431-1506)t}.

12) Michaela Krieger, Grisaille als Metapher: Zum Entstehen der Peinture en Camaieu
im frithen 14. Jahrhundert (Wien: Verlag Holzhausen 1995), pp. 8-17.

13) J. Patrice Marandel et al., Gray is the Color: An Exhibition of Grisaille painting X
Ith - X Xth Centuries (Houston, Texas: Rice Museum 1974), p. 10.
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WA7IZ Solown zyo] 245 Ju Pre] ARYA F7hE 94 5
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Egye] <AHw> AAME ol FAT 5 vk Holedl ¥ =AW T

of ohlsh F4, 412§ FU ABES 17 el Q)
EICCIEE
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15 A=A s 20161 29 49%E 59 8974 BEE dgAtolf #¥ HAE

NP o] ZEo] W FAF AHe tS&S % Karen Serres, Bruegel in
Black and White: Three Grisailles Reunited (London: The Courtauld Gallery 2016),
pp. 30-37.

16) AAl <Grisaille>(2011) #& S8 25 Fx FgF 2oz 7185 o
A= 16M7] dBHSE FHe] oﬂ/ﬂ A2 e atol s ghate 97}
2, AR, gelH 9o AF 0HE Ak Bl 2 &2 A S oA
g #zx3 A, httpI//WWW.luxembourgdayan.com/exh1b1t1ons/29/workS/.

17) Frances Guerin, The Truth is Always Grey: A History o Modernist painting
(Minneapolis, MN: University of Minnesota Press 2018), p. 93 (DOL 10.5749/j.ctt212174q).
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A, b FAIS AREIE Gk 7 A HEA Az =

Aol FAE EAL mHE AZUT8NE T 5 YA
AT TRl f 7ol HE HAT A0 FASE 1247178 A47)
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AsE 84 fste] A Fohd & qlrk oleld iAol oluAE By
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A BAo e =9 = 4 otz Hrls A5 Astz olAugid A I
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2 w3 T e o R ARoRA 9% FaRs At B &
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18) Ch. Schoell-Glass, “En Grisaille-Painting Difference”, p. 200.
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TRt ejxtolfo] gk viER2a0] Ras FEA
A7M? o5 FAs] flaiM = v EAl] FellA ZLejAtolfr Jidol A&
& HEsjoFd Aoltk olefgk Wetox A Hojrtopd npEiaa
AR TR A ARE Y frd olt) o] FolA HiEREas JF
Aol W =2 ATIeH Aeldd Qe ZeA A5 ARAE (Francesco
Sassetti, 1421-1490)el F&3ta de=dl, o] U8 F¢ <BUEAU> dd 4
W, O AdE L 7= Sk [ 3 = 4]
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[ 3] =223 AMMEl FH

HPEREAs ERbA| As AP ARl A E3 M E EEste] dgtE
th 2= A7) 7REE Al el 221 gl AMAES] REE T 7] 2
2w o] algkRlolAt A&A Sl A1 AeE whelaak ok oA e F
of et JAemA MY ThEdE 8 dAll Y ZSA LS ARAE 7}
TAISE i Abolo] HeAlol FQl lEelths Aol FHIT o] =39 WE
of = AAEE Al
of Arefupejobatd e AL

Lr&olglong A Ad AQ



oS He AN EAY. e ARl FoSH Aloldld Fasta vk

KeN

HoE T8zl e JdES AR W AAIRRE & EAE FEEe] HEA
ATH20) mlERaae S auE &7IA, Aol R Xl Qe

LA A= el LA oluA] o] ATl Aol
oj¢} o] mfER=dx= Aol FE Wedt }_%]Xj] 7190l ofyzl HA,
i g Al T Ak A7)elA Sk
‘T o] A2l sH(Ausgleichspsychologie; psychology of equilibrium)?22)-& H}25 2
2] 1920 =% "FHAIME Ak o Ao uEhd ojum=A-atiA oA
Heidnisch-antike Weissagung in Wort und Bild zu Luthers Zeiten,o A< %
Aote AbreRt iR R FaekA] gk Abregtelsh XFeta o g7l A
RIE= g Ll SIS EEteE Ao® FA9 AA Aol

71

= 4
98 wath o] Ade 2AF WHOR ARHYA LPU

AANA ou2 AT

T el &3
7b wokom, ke s T T ofnlolA Jl9} TR W 3
faglz 2epdlst Abd,, Helzl 9 &3 (44985
, p. 5403} p. 593 FH=*.
20) E. H. Gombrich, Aby Warburg: An Intellectual Biography, p. 176.
21) Aby Warburg, Werke in einem Band, hrsg. von Martin Treml et al. (Berlin:
Suhrkamp 2010), p. 275.
22) Edgar Wind, “Warburg’s Concept of Kulturwissenschaft”, in: The Eloquence of
Symbols: Studies in Humanist Art, ed. by Jaynie Anderson (New York: Oxford
University Press 1993), pp. 21-35, p. 26.
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FEI QY nlEREart 2] Y s SHEk] 98 AR, o]
2 v W oA AAWeA L ZxFHAD Flo|th 19239 A Y "ol g}
Fo| &2 el x99 o|u2| Bilder aus dem Gebiet der Pueblo-Indianer in
Nord-Amerika, ] vHARF F-ZoA wtaiasas 714 £l Agzs 3st
aL, o] Qe ofujEtelu Abraitol AbbA b gl ol Wig ke £
Ik 2= HIleA H71E ol FoWld ZaEd, g y] AR 2ol E A

2 717t may$sg) optRad] HfauAl e o] FAu.

oh MEe Hshe A AAME uM?M ANH o7 oy Azt A

o AYL AF FA FAM A Aast 3H Ane QT B

Folurhe veReas] aedeld Ad Aol Fo A Avwol
of s AL <EuEAU>Y ot mEreas 444 W Slol ojuAE
& WASL olF PAZ wHFe] AAE X WHe] A5, BEF G0
<oV RAN> S P o AAsh Fdel FEYUT et 19 A
9 Hgoz viggon WAZ dd, Qe Ade EAA Stk agdE
<BUEAU>E SR dHon e olfe REd wAS wu gu v

AXNE Z3)] o] A 2HHAT FoF AL vE <ByRAY> 247}

ot

) mhERee] W o4 gode] B ATRE Uhg BES AE AFH, UL Hopgl
i vE S g glek opn] mpR-= ) A b} oju ], Frlgkef &8t 4, vol.
52 (2017), pp. 3-39 (DOIL: 10.17527/JASA.52.0.01).

24) A. Warburg, Werke in einem Band, p. 561.
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25) Thomas Hensel, “The Mediality of Art History: Aby Warburg and Photography”,
in: Lieber Aby Warburg. Was tun mit Bildern?, hrsg. von Eva Schmidt (Siegen:
Museum fiir Gegenwartskunst Siegen 2012), p. 60.

26) André Marlaux, Le Musée Imaginaire (Paris: Gallimard 2006), p. 96.

7) Ch. Johnson, Memory, Metaphor, and Aby Warburg’s Atlas of Images, p. 95.
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ABSTRACT

Aby Warburg and Grisaille Image
- A Study on Its Implication and Nowness

Bo-Ra Kim"

Grisaille is the term of art history, which means a technique of painting
in gray or grayish monochrome. Though the painting technique has been used
in European manuscripts, stained glasses, panel paintings, and murals since the
late Middle Ages, it is the 17th century that this concept was formed. Whether
it is because of its negative perception of gray, Grisaille has not been noticed
for a long time and has been excluded from academic research.

Throughout history, Grisaille was used in precious miniatures and
illuminations for royal families or stained glasses of the Cistercian order that
emphasized abstinence and moderation, and in panel paintings, it was used to
distinguish itself from the main narrative of central panel. It was not only
used for drawing and preliminary work, but also painted as an autonomous
work, and was introduced to demonstrate the excellence of painting techniques
that can have a sculptural-looking effect.

The concept of Grisaille is also found in the theory of image historian
Aby Warburg(1866-1929). He first wrote the concept of Grisaille in his 1907
paper and left notes until the end of his life. He also applied the concept of
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Grisaille to the unfinished project <Image Atlas Mnemosyne>, for which he
collected and placed the image data he studied throughout his lifetime. As
Warburg's fragmentary writings reveal, Grisaille connects to the concepts of
collective memory, distance, thought-space, psychology of equilibrium, and
moderation, and relates to his fundamental attitude toward image.

Warburg’s concept of Grisaille allows us to see the rich expressive value
of gray beyond the traditional stereotype of scarcity and absence. Furthermore,

as a critical term, Grisaille could be applied to analysis of contemporary visual

culture such as painting, print, photography, and film.
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