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1) J. D. Peters, “Assessing Kittler's Musik und Mathematik”, in: Kittler Now:
Current Perspective in Kittler Studies, ed. Stephen Sale & Laura Salisbery
(Polity Press 2015), p. 31.
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(G. Winthrop-Young, Kittler and the Media [Polity Press 20111, p. 1,
Winthrop-Young & N. Gane, “Friedrich Kittler-An Introduction”, in: Theory,
Culture & Society , vol. 23, [2006], p. 5, [DOL 10.1177/0263276406069874]. =& #
(C. Breger) 9A ol$} fAg #+8E& & vt (C. Breger, “Gods, German
Scholars, and the gift of Greece-Friedrich Kittler's philhelenic fantacies”, in:
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Siegert, J. Vogl [Wilhelm Fink Verlag 2013] [DOL 10.30965/9783846757055_014], p
158, F. Kittler, “Der Dichter, die Mutter, das Kind-Zur romantischen Erfindung der
Sexualitat”, in: Die Wahrheit der technischen Welt [Suhrkamp Verlag 2013], p. 15

272,
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5) S. Kramer & H. Bredekamp, “Culture, Technology, Cultural Techniques - Moving
Beyond Text”, in: Theory, Culture & Society, vol. 30, no. 6 (2013), pp. 20-29
(DOL: 10.1177/0263276413496287), p. 21 #Z, ‘cultura animi's Zvle] 7IAZ7F A&
AFE3E T2 ‘cultivation of the soul(BA19] F9%)S ojm] gt}

6) G. Winthrop-Young, “Cultural Techniques : Preliminary Remarks”, in: Theory,
Culture & Society, vol. 30, no. 6 (2013), pp. 4-5.
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o] At} (B. Siegert, “Cultural Techniques: Or the End of the Intellectual Postwar
Era in German Media Theory”, in: Theory, Culture & Society, vol. 30, no. 6
[2013], pp. 48-65 [DOL 10.1177/0263276413483963], p. 49 ).

8) B. D. Geoghegan, “After Kittler: On the Cultural Techniques of Recent German
Media Theory”, in: Theory, Culture & Society, vol. 30, no. 6 (2013), pp. 66-82
[DOL: 10.1177/0263276413488962], pp. 72-73.

9) B. D.Geoghegan, “After Kittler: On the Cultural Techniques of Recent German
Media Theory”, p. 77.
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AS Ft}h o]& ‘cultural techniques’, ‘cultural technologies’, ‘cultural technics’, L]
3 ‘culturing techniques’ 2% W Yo] 7}3tth (B. D. Geoghegan, “After Kittler: On
the Cultural Techniques of Recent German Media Theory”, p. 67).

11) B. D. Geoghegan, “After Kittler: On the Cultural Techniques of Recent German
Media Theory”, p. 66.
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12) G. Winthrop-Young, “Cultural Techniques : Preliminary Remarks”, pp. 5-6.

13) M. Mauss, “Techniques of the Body”, in: Economy and Society, vol. 2, no. 1
(1973), p. 72 (G. Winthrop-Young, “Cultural Techniques : Preliminary Remarks”, p.
10, B. D.Geoghegan, “After Kittler: On the Cultural Techniques of Recent German
Media Theory”, p. 70014 A ¢1-4).
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14) B. D. Geoghegan, “After Kittler: On the Cultural Techniques of Recent German
Media Theory”, p. 71 #%.

15) Winthrop-Young, “Cultural Techniques : Preliminary Remarks”, p. 10,

16) B. D. Geoghegan, “After Kittler: On the Cultural Techniques of Recent German
Media Theory”, p. 76.

17) M. Koch & C. Kohler, “Das Kulturtechnische Apriori Friedrich Kittlers”, p. 157.



S|

Ho
ot
N
>
rhu
it
r
i
2
Rl
10
ro
|—\.l
]
=2
>
lo
i)
%
—
B

N
02
Ny
©

DFGe] ‘&<¢t3} 48 (Musik und Mathematiks) ZE2AEQ] A4t Axolz} 3t
T U1

B AT RIAT Feb1eel AT gole) At dRedsAE e

e
-
%0,
A
[
)
A
9
~N
X
of\
fo
o
P
rlo
o
)
ul
o
ko
rid
Sl
ot
2
rO
poy
flo
offt
>
=

. of & 2] ‘ot=ZE|2E]'2AM 2| &=

nhEe fE2), e), BRY, ARkel), o vkevieh 22 2ilEs
AAY 2ERFE s AdeRt ¥ o HAth ARES F274
S Adstaly] EQ ARE FE Ak B a9 27de] oA AdE
oP1EI A= Al Alte]l Atk aE|a eEdE AREE S3u ol
A el oA REWAE =AY SohE e Altelr] 94
NGRS eeAHI 0 S e diE e el B
Mol A Al Aol ot AL ARE Aol AFEAT AARE
Al w7l Mde 2 ols AdEE wA e Ee GAHeR aea

2
w0 R dMe AFold A ASES A2 weka gtk

18) F. Kittler & A. Ofak (Hrsg.), Medien vor den Medien (Wilhelm Fink Verlag
2007), p. 7, ‘Vorwort’.
19) Winthrop-Young, “Cultural Techniques : Preliminary Remarks”, p. 5
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20) Winthrop-Young, “Cultural Techniques : Preliminary Remarks”, p. 8 %

21) B. Siegert, “The map is the territory”, in: Radical Philosophy, vol. 169 (2011), pp.
13-16, p. 15.

22) C. Vismann, “Cultural Techniques and Sovereignty”, in: Theory, Culture & Society,
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vol. 30, no. 6 (2013), p. 83 (DO 10.1177/0263276413496851).

23) C. Vismann, “Cultural Techniques and Sovereignty”, p. 84.
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24) C. Vismann, “Cultural Techniques and Sovereignty”, p. 84.

25) C. Vismann, “Cultural Techniques and Sovereignty” p. 87.
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45) F. Kittler, Musik und Mathematik 1 Hellas 1. Aphrodite, p. 234.
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ABSTRACT

People and Arts from Cultural Technique’s Perspective

. A Study on the F. Kittler's Analysis of the Cultural Techniques

So-Young Choi*

The theme of this paper is to introduce the main contents of the culture
techniques theory and to explore what the theoretical perspective is suggesting
in a new direction for our understanding of culture, art and human beings.

Since human’s culture is always connected with technology, human
beings are associated with non—human such as objects, tools, machines and
animals, and their relationship is interdependent. Also, cultural skills are closely
related to the media, but they are not the sames. It can be said to describe
what the media does, what it produces, and what kind of action it triggers. It
is the apriori and interface of the media in that it enables the genealogical
study of the media.

This article focuses on Friedrich Kittler's study of the ancient Greek
alphabet. He presumes that the vowel alphabet was developed to record the
six retaliatory poems, Iliad and Odyssey, as the poet sang. Sounds and songs
are one-time sensory events. Greek writing becomes a cultural technique that

sensibly records human experience.

* Lecturer, Hongik University
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