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AZte] FHe et FAS 7hestAl stol ol FAst=rE o FdAE
xel=gls| 7]E 2 (Friedrich Kittler, 1943-2011)¢] wjA] 2ol disl] AAHE FiL F
7HA] d Al e & AAke dlE %éﬂ ool thgh g& Zrolr izt
= @E(Mark Hanson, 1946- )& A 7]s Aol 17Fe] #]Z}o]
I Qs wale vk, gAd O]U]X]E— A4 gt AR, 52 gstet
g vgl AAE Zo| ofyet AN wol ofs AAHATty FAEL S FE
Al el "xd ou|Alo] ZQls Fofsts Zlo] #Ao|w o|2X wA I}
A FEAES P dovh wiEkd e HAE e a2 g w4
TG4 W3l SollA Q1] AlA9 om7} wjAlATtaL Bokd 715 HHE
7oAl vlEetEd) 1Y S HEg B od $o SeA Ao 7159 wiA|
2ol =il e FHUFA EAS AL den webs 71599 B4

i Selo] /& AR Ed: e
Q17re) Azteleba FAUTE T ) ] FHL WRASE
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st xS bAH(framer) 2419 #HAF} 1

£ Hjgto] A ofule] tfgt A=

ul e vp gtk o Aol AEe] 7159 H|de] EEEx] HESI
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At FAYGE B F AP EE oS Avista %A gte

il Al ZAlelE 71529 s A 2ol

b Ao dial, 53] "AY 7= #Ael
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3) Mark Hansen, New Philosophy for New Media (Cambridge, MA: MIT press 2006),
2% Fz.

4) Mark Hansen, “Symbolizing Time: Kittler and Twenty-First-Century Media”, in:
KITTLER NOW, eds. Stephen Sale & Laura Salisbury (Cambridge, MA: polity
press 2015), pp. 210-237 #Z.

5 Ha4, 715 "dA" wjA A ] A7 o] AT, TwSte] sty 557
(2018), pp. 201-230 (DOL: 10.17527/JASA.55.0.07) ZZ.
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6) Tim Lenoir, “Foreword-Haptic Vision: Computation, Media, and Embodiment in
Mark Hansen’'s New Phenomenology”, in: Mark Hansen, New Philosophy for New
Media, Xiv.

7) v A, THEAY 71941719 Az 2o, dE2/e8E o &4 (

st}skAb 2001), p. 12.

Lenoir, “Foreword-Haptic Vision”, p. xiv.
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Lenoir, “Foreword-Haptic Vision”, xiv.
10) zel=23] 7|1€d, '5571, 98, A7, FaF/49A &4 (E33X4AF 2019),
p. 14.
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Ao o)Ay AAde] A, A7k pARe] FA, 15 Qg
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§42 wat BEES uat, dvd Ug J1&e Q8 Fsed

OAd ojulA zejold Ade AXeld, oF Fal AERe] BN Bl

43402 NS APsdel delw B3] wAel AAlY Gde] Fashl 489S

neFT. Ea UALs Aske] wWAH BAYNA Uitne] /)% FEet

HealA T oz guAd 20 AV, 12T Te)d UAY gFow
=

Azt Aol BAaAAL L Aol Hrhy, 12 o o&o] T 4F F}
B9 B3P Qo] FolEs FomA Azl e Aol ohle FPL TAD
G AN A S e welFolol drtn FgAh webd WAl il

ojFoAATE AAY FoAS XD F “wAZE 1 F¥4 SAS ¥ W
AAlE AR A4 AejazA o 83 71sS BA g8

2o AAsE Ad ouE wely] 9k
olZ74 Ej7} HtE w2 1&(Henri Bergson, 1859-1941)¢] #|Zfo]&olt}, “H
BEol 15 o9A oldstErtet BAglel, A= M2 Ee] A
A zbo| wEk Hxo g o] ol&rtoltt e AdH 7|9s FAMNECR
atod, A7t wo] FAHQl 4 e AAd T ol gk o] o] AUt
22852 et o] AWt
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U Adsel A vzb wonE welsel: AFEIN Ut BAE

11) Lenoir, “Foreword-Haptic Vision”, p. xx.

12) Hansen, New Philosophy or New Media, p. 21.
13) Hansen, New Philosophy for New Media, p. 22.
14) Hansen, New Philosophy for New Media, p. 4.
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b W22 A A2 @1 U A o] Aol ofyel 9F-<] A=)
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ojAl Ael g KA FA4A 7 3 (addressibility), 1 522 7]
TAA]D RS Se Aow7) weltt [-] tAEsE & o A

THOR AREARe] F3 oux|3te] FEHAES ATEE As &Pk

webA o)A olnlAE e 4 2
sgsjofol @k @l oleld UAY oluAshel A FolA wW=1e
WA'E ol EAls: oM Aushs Aol ohel, 4w BHPL E
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5) &el Mz =43 719, BEd &4 (ek7hd 2016), p. 38.
16) Hansen, New Philosophy or New Media, p. 7.

17) Hansen, New Philosophy for New Media, p. 7.

18) Hansen, New Philosophy for New Media, p. 8, p. 10.
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19) Hansen, New Philosophy or New Media, pp. 10-11.
20) Hansen, New Philosophy for New Media, p. 53.

21) A

RFNRLIfbSNI (20201 8

g & QEF X https://www.youtube.com/watch?v

A



o7 X2 HEge S8 ZA2EFHUEE AA ols / oY 235

o144 FhEol §HHE APS BTk 2] olF AFAA AT BE
o

=
2
r_g{_:
illa}
ME
o,
i
=
I
=
o,
sy
N
rir
At
>
2
o
il
rix
=
ol
rlr
po
o,
o
-9,
°
O
r o)
&
=2
do
ol

223 o Wl AEe T ofWAE Qzte Azt A HF
[©)

2 HE Z=gd] 71589 AdE FshA v w2

Z1EeolAl gAEste] 534 FAHS QIzkate] ofd IE o] Aok =

4oz 5Y4A AT 7188 + e 7 2 gk

&t gk

UAE ojuAoE Hud Zee Folshs Bel 4ue FuAthe
Aol pAolA B ), 5le] gkl Az of| PAE Y
olulAekiz J1EE ] e FAs ulRe dgel wek JEUE UAY wfAE
SUAB] FRE FASHE o|B/AES HED WolEelRY Aotk 1¥m

oldl Hlde] The e MR 715 Aol i des WA dotrAk
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22) o] H|Zol| 3 HA T WEE New Philosophy for New Media 243 #4294, T71E¢
oA" wf A 2ol Mo AAZka} o] m A A, pp. 206-211 .
23) Hansen, New Philosophy for New Media, pp. 71-72.

24) Lenoir, “Foreword-Haptic Vision”, p. Xviii.
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. &It X[ 2ol 2ot 7|S8{e] Zex AT

UM Y 715 A, A dHEF =oole EeAoR Hols A
So] 93| gt} & v¥ 9E ~(John Durham Peters)dl] &8t 715219 &
e, mehd BEdL AAY 71Ed AE JhsAdd oEshe MaTdEe g2
Qokd 4 vy e B8 QU &FE v HALE e As 949
ARy 20 ae)an Wy ZRolEd tisl, 50| 7|wF FAE AA 7
#e] BAR FeHA L Qdgto] Bds] BE wtojo] FAeh= s #EA
Zgohar vt “V)ee AzFe] A A AAf s FaeA AaE
Weky] wiimel 7 719 dubel]l bw=AQl T4 S Theke Blo] opdzyinet

o

A A ™ (Sybille Kramer)= 7158 wiAZ9 A dA2EE A4 of &
Asts el A 5 shurt, ‘vt wAIRA Y] AAE wjAstE A, 1gla <
b AZbel digh 1] wjA|"309l S kel 1E]al ‘e d e xR = o =A<

25) Zel=egls 7159, 3ty mgol: 1999d WEY Fo,, 493 %7 (dHEF
2011), p. 13.

26) 7154, T43t4 mtol; p. 13.

20) 71549, 3434 moly, p. 52

28) 7158, 384 mHo],, p. 58
71549, 384 mto],, p. 33.

30) Sybille Kramer, “The Cultural Techniques of Time Axis Manipulation -~ On Friedrich
Kittler's Conception of Media”, in: Theory, Culture & Society, vol. 23, no. 7-8
(Dec 2006), pp. 93-109 (DOL: 10.1177/0263276406069385), p. 95. 13y} A= HE3gk
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A2 LHOM, A X}iﬂ—t— WA 7geln] Qs 7)&olth e 1AL ®
@ 270 Agshs WENZ oa) gAHD ® ARG olnol F47
o Aotk Eka FAMA Aolth. %, 715 wAReIAe WA, % A

Zto] abajoln 4 e AYL waka gk

o] oA A wiAe QAzF A EEtF The
AlZboltk TAM# 22 805 AMEE & de7h 59 va4 EAA7E o} Att.
31) Kramer, “The Cultural Techniques of Time Axis Manipulation”, p. 104.
32) o FA taiME Had, VIS AR Az FAlo] #atol-7]F A
18007} 1900¢] vl E FAH o=, Mo =sd+; 47 (2015), pp, 81-110 F=.
33) Friedrich. Kittler, “Number and Numeral”, in: Zheory, Culture & Society, vol. 23,
no. 7-8 (Dec 2006), pp. 51-61 (DOIL: 10.1177/02632764406069882), p. 57.
34) David Wellbery, “Foreword”, in: Discourse Networks 1800/'1900 (Standford, California:
Stanford University Press 1990), xiv.
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WA feo] EHE MHid o fi 2
2 7] wEolgim ¥ 4 vk add A4S B W F, A5 mE A
A o] 7ol Adle BA BEE WUaee FUUFe] HEED 98 o

A= & 4 vkl 2k

(2 vEzele FEURY) 1 F23 A5k o] 144 of zee
2e] Aol 7B Bol Felahs TRA JFoln B3] 724~
9 FuRelA b B weUEe] A Aol [+] A4
= o} gt kel Qi Aol 2Ase, aelstel WAl B3 AUE 5
AR NEAEA A QA e Rtk [] Wk 200440

0-5] = T
He o Aaid A, a2 $2e] @A vigo] el Felo] BojFu

o

7
23 $FA B4 sFe] HAA = B

=

Aol olel @ Fge, 159 WA 7% $UE Bl NS w)
Algks RODFAUZA o)z ol Awt 44 119 o]&e] JAel /%3 2
b FEAG) e AR o] gom AZA Q7] A Azt G 9
HAQ due drhs 2 AZe BHES Bl B AT dee Bl 4
G P Fos 9l ojuld Fo) wgel dal MA BN Hag @

I
b
[t
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0360 obM 'R o] E4E 715 A4Ee F UM T8 AHE,
7

Ao v I} A2 AHTAM) S T4 o= o] Fo|d Zlojth

35) Hansen, “Symbolizing Time”, pp. 210-211.
36) olm E AFAE 201899 dAFolA 7158 gAY A o] 7o Az7s @
anjz WAlshe Aol ol e FAR o ok dvely wRlA wa AW, 2ew
7

F22 b5A s /159 EE E 05 A dEelt T A
FAAE 2 EAZE FE =gl oAl FRE RS AYHAL 2AA
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V. Ade 4 7|88{e] ‘AZES|o H[E'S 20|

2= AFH oA} 2xEsojeh sudoln TAEH YL 2t
e Be AFHE ALIT R B w2 AnEYNS AFAr) G
o= 03} 1% o]Fojzl Y Fie] Welojwe A 4 glonw & wal
% ALga7] faAHE A28l EES S B

) dFe WA 4L Axof BTk AL AR AnE Azjel AHE}
Fe Aol wh %A W ALeR
E9ojo]7] w#o] 2Ao] F=slolE e
A Ptk wF TAY BHA wA] AFE ArE

._'Z__

AV

glo} A wAsolol Bhn FASE olEhe gtk W mhuwulA(Lev
Manovich)ol 7l “AZEdlol wes] BFE Wol, vl Asle] BE A& Rl
Fe el e PAAMOL, vhuewl Ao wol WE BosAE Gk, A%

Edo7E glol= HFEZE ddts s A AA7E 27 de Aol ol d 2=
IS F3 HFEE DA vidolrt Hoite A, ada o2 g7 g
of AFd Warh dojytth=s AL Abdolth. add 71E8= o “AZES =
gloh” i ek AYG7h A2 o Fgol disl, “axES o7} dste A AH

Hoz Az & Qe A% Wl 1 FdL FYgoEH AU YL Bakshe
=2

i

37) Friedrich Kittler, “There is no software”, in: Friedrich Kittler essays: Literature,
media, information systems, ed. John Johnston (Amsterdam: G+B Arts international
1997), p. 148.

38) HZ whmn A, FAZEY o7} FRE G, oAl &4 (FlwdAel S 2014), vii

39) Hansen, “Symbolizing Time”, p. 212.
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@ gAY &% 5o o sy
2ZES )7L ohd sesoldd AgH shts
W AFE BE AY B9 48 F5E ALs AN Fahgoln AF
B7b AR BE Ans seedels] e 4% Sd4 Ase] ol
obe Biie WHoldE A4 Fed diow Pa® 5 A slefol suz
ARENINEAAE A%, BeslAE SA7 HolHZ ool Rt kel A
= shEslolrh b5 As A AAE AR E

& 048 AR FU PAL oA A AeolnE A4 A4A

2 AgstE gle Bbssith webd s1EeE vt go) 7HaA 1A As
_XI__

7+ A s|ofok shew, olze

A AT Zo] ASHE ke o] AW W A"

FEE 840 84F toke ot of AAl 2ake] Abejol A
] wkd SUL gsoly EA7L He Z2

A o] uEbA] wl-Z 2O T A 5
=& W = vk [ o] 7MY, 2y vy 2

AS,
L3 7IA19 e AT st=dolE ?*é%‘%ltﬂ o= =4 FAE 7

-

40) Z2AAZE 54 T2 Adsty] A8 e ARk

41) https://lipcoder.tistory.com/201 % (20204 8¢ 109 FHZE H<).

42) Friedrich Kittler, “Hardware, das unbekannte Wesen”, in: Medien Computer
Realitéit, Hg. Sybille Kramer (Frankfurt am Main: Suhrkamp 1998), p. 126.
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g olux|5}a Wolth4 vl 1 zm seo] WAoo e AxGoR Y
ARG 7 QY SEE T W 7401 FaAoRE “Wg Wow A5y

Wooluet Blow AXsta Aglsts Al&FHo] Thsaid Aot gl o=
AR, & A AA Y Alzddd o obdy wEA AARs =AY F /e 7t
o] ot} 1Y o)P/E o] RE FXEL st=gojty gl “Ax
WA MEs 74 FYPES BT TPl AAR AdEste AL

o8 A]~elo]t}46) wElA AN EJolE AFREI} EHoR ztil
Je A AH, & ZraHst Brbsd RS 2HEa Vs s, Hoprt
7] AFWHS HolEth webA “shube] onrt o w, o] Wol®, doj
b AAR Fols W AT ou7t A= AAFT agdofd o3| #Eshe

hEELelE it A w4 kA

EG 7|5 AEEGe] MWl e Mg o4 Atk 9 A
o AR A BAH WA, Fe o & dE A% WAL Lo A
Abfe AL oW A Pyl g LHEE B 5 9or], gu Bxolt
g S BANA AunHE 2FS A4 9Pon B FE Yk Q)
slelazzad ] Tz iidel hed 24e We F gl TEags
Gue F g FATE AF/CLLE AR 2 Ay ghssh oxdol
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ABSTRACT

Post-Humanistic Body Understanding Through Mediated

Perceptual Experience

So-Young Choi”

There is a seemingly contradictory point in Kittler's argument for human
perception and the body. On the one hand, he refers to the irrelevance of
perception and exclusion of the body due to the development of media
technology, and on the other hand, to the difference in recording systems
centered on changes in the experience of perception, indicating that the human
perceptual domain lies in the basis of understanding media technology. These
contradictory points can be summarized by the following questions. Does
digital technology exclude and overwhelm human perception, or extend the
realm of its experience? In this study, it is assumed that the answer can be
found in the change in M. Hansen’'s interpretation of the media theory of
Kittler, and this study analyzed the content and meaning of Hanson's
advocacy of Kittler's perception theory. It is revealed that Kittler was talking
about “the unbiased homogeneity of humans and machines” and “indirect
interaction of humans and machines.” It was also argued that this could mean
two things about Kittler's perception theory. First, the interaction between

work and audience in digital art becomes important, and the audience acting
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as a “framer’ for digital images can be seen as an artistic metaphor and
expression of the current technological media environment. Second, Kittler's
post—humanitarian understanding of humans can be extended to cognitive
discussions such as that of Andy Clark, who said that humans are being built

continuously in constant interaction with the media environment.
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critic of software, embodiment, non-programmability, post—humanism,

time-axis—manipulation



