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(BEAE) W5 11, 20055404, K2 710510, BXFTHE ¥ HARE AL, [+] I
LTRSS R MR AR S SR L (IURIE) Beg | 4005 A 0 EAR, A 723
I, HHAREL 7 IEAE RN H ARSI IR I A, Kim Hyou Jong,  CflE L
%Y (19979), B/ A4 Zns, 1998, 807 817,

21) IXMPEERIEANASE CGHEREE) (1977~2002) 1 B e 2t UG HITERY,

22) 1980 HIHLNG TR Ak s i) B Dby, wl DAVGAESBE AL 7 1 Sk, HOE duy
(HFRM,  Chungking Express, 1994) itk 15 EEEUARGEV M AG0RIEHIL, MRS
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<Abstract>

The Inflow of Hong Kong Films into Korea :

Its History and Present

Kim Jung Eun

For about 20 years, from 1970s to 1990s, the movies from Hong Kong
had been loved dearly by Korean and close enough as a part of their lives.
Although the films has popularity and great effects, the research on the inflow
of Hong Kong films into Korea is at the very beginning. Particularly, there is no
discussion about when the first Hong Kong movie landed and what the first

released Hong Kong movie was. Therefore, based on various sources, this paper
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aims to study on the time that very first Hong Kong movie arrived and the
inflow history and present of Hong Kong movies dividing it into five stages:

Formation, Growth, Development, Golden age and Decline.

Keywords: Hong Kong films, inflow into Korea, the history of inflow into Korea,

the present of inflow into Korea, Korean—Hong Kong joint movies
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