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敦煌说唱文学作品中《插入诗歌》的机能

全 弘 哲

1)

. 

。 ，

。 ，

。

, 1) 。

　* , quanhz@hanmail.net

1) 笔者认为敦煌说唱文学作品在文学史方面的性质和意义可以整理为以下几点。1)文学根

据其表现传播的方式不同而分为口碑文学和记录文学两大块，而根据作品的接受方式可

以分为表演文学和读书文学。敦煌的说唱文学作品既是口碑文学同时又是记录文学，是

表演文学的同时又是读书文学。2)在中国小说史上，话本小说的出现和戏曲的发展都能

通过对敦煌说唱文学的研究找到解释的头绪。2）在中国文学史上，长篇叙事诗和大型

戏曲的出现时期和讲唱文学的盛行时期基本一致。这意味着中国叙事文学和戏曲的发展

受到了说唱文学的很大影响。反过来说，唐代变文发现以前，在中国文学史上，叙事和

戏曲得不到发展的原因是和西方不同的。可以判断是因为中国语声调的原因。3）中国

语因为有声调的原因，用歌唱的方式来表现叙事不太合适。不通过文字，只靠听觉传达



180 韓中言語文化硏究 第22輯
ㆍ

韩国的鼓书与中国的说唱
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不了正确的意义。4）中国语的声调对变文这样的讲唱文化的特征的形成也有很大的影

响。讲唱文化的歌词抒情描写比叙事描写更多。叙事描写主要用“讲”来描写的理由就是

因为声调的原因。

2) 把敦煌说唱文学的叙事方式分为三种形式的中国学者是高国藩教授。高国藩教授把变文

的问题分为衔接式、重復式、强调式等三种形式。（高国藩著，《敦煌民间文学》，联

经出版社，44-48页）
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3) 前国立首尔大学国文系教授赵东一用西欧文学理论的特殊见解把韩国文学的问题分为教

术、抒情、叙事、戏曲等三种形式。笔者认为赵东一教授的理论适用在敦煌说唱文学的

分析上，有助于中国说唱文学与韩国《盘騷里》的相互关系的解释。
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韩国的鼓书与中国的说唱
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16) 敦煌本《双恩记》中的出场人物以对话为主而展开，其表演性很强的部分如下。: “善友

心信質直, 所貴安在弟意. 恐海中沈卻珍寶, 倍生惆悵. 尋與弟曰：｢汝不要惆悵, 沈沒舡

舫, 極是閑耳. 吾已得龍王如意寶珠.｣ 惡友尋問兄曰：｢珠今在何處?｣答曰：｢吾得寶珠, 

見在髻內. 朝昏守護, 動止隄1)防. 貴滿父母之憂憐, 兼救生靈之貧困. 助弟喜慶, 莫至勞

心. 雨得寶時, 大家富貴.｣寶珠常在我頭髻, 今日分明言告弟. 暮去朝來受苦辛, 勞心在意

須藏閉. 雨珠金, 弘救濟, 平等利生除困弊. 莽鹵人來莫遣知, 免遭劫奪違言誓. 此來已是

有前期, 蔟蔟行程必不遲. 每憶當初辭傾心大作弘慈憫, 雨寶偏能救困危. 除卻路途分付

弟, 別人借問莫敎知. 謂(爲)之悲喜兩盈懷, 大願今朝已允諧. 旣希求分外深爲錯, 散失尋

常不足哀.｣ 惡友聞兄如此說, 等應設計也唱將來.”
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<Abstract>

Functions of an inserted poetry in the speak-and sing text of Dunhang 

Chun, Hong-chul

Looking at the internal evidences of speak-and sing text manuscripts that have 

been discovered in Dunhuang, it appears as the simulated text or meta-text that 

came into existence out of the evolution process of traditional folklore into the 

literature texts. In other words, Dunhuang speak-and sing literature scrolls were 

documents that left for the ancient audience with specific purpose to show the 

role playing of that time. In present times, the exact reason why those scrolls 

were hidden inside the Dunhuang Mogao cave is totally unknown. 

Those scrolls could have been written for different purposes. They could have 

been documented according to the tradition that considered making copies of 

Buddhist scriptures as a merit and virtue, or to serve as a copy of performance to 

be sometimes sold for money to those audience who didn’t have chance to view 

that performance. No matter what reasons could be, there is no doubt that left 

documents of Dunhuang speak-and sing literature manuscripts are the role playing 

described in the text form. For example in Bian-wen that represents Dunhang 

speak-and sing texts, a play is performed in court, Buddhist temple, public market 

and other places of China in dramatic form by a professional actor standing before 

a huge picture, speaking and pointing at different parts of that picture or unrolling 

a small scroll picture and performing with song, musical instruments, volubility and 

gestures. Therefore there are several genre features identified in Bian-wen: 

poetry (singing statement), novel (narration), drama (performance presentation). All 

these styles are liberally put together and formed the ‘mixed genre’ or the 

‘integrated art’. 

An inserted poetry in the middle of speak-and sing literature text goes over the 

simple supporting function and plays very original role. Here is the reason why we 

should pay attention to the inserted poetry’s function in order to explain 
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performance principles of the speak-and sing literature. There is a need to 

constantly keep in mind the interrelation between speaking ( ) and singing ( ) to 

deeply examine the essential character of functions of the inserted poetry in 

speak-and sing literature. If we take a closer look at functions of the inserted 

poetry in Dunhuang speak-and sing text, we will find that it is made-up with four 

types: 1) academic(didactic) statement(narrative), 2) lyrical statement(narrative), 3) 

descriptive statement (narrative), 4) dramatic statement (narrative). 


