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(Abstract)

Lai, Wood Yan: Nietzschean Proposition like Nihility and Will to Power: A Study
of the Poetry of Shang Qin

Li huo ren

This paper employs the philosophy of will of Nietzsche to analyze the themes
concerning will, Nihilism, prison, offensiveness and sex in the poetry of Shang Qin.
The theory of ascending and descending in Bachelard's poetics of four elements
(earth, water, fire and air) will be applied also. In the early works of Shang Qin,
Nietzschean vocabulary like nihility, metaphysics and will are used. Therefore,
works of the thinkers who are influenced by Nietzsche like Martin Heidegger,
Gilles Louis Réné Deleuze, Michel Foucault and Jacques Derrida are also referred
to. The thought of Shang Qin shows a direction to return to the goodness from a
total negation, which is a direction that Nietzsche opposes. Another characteristic
of Shang Qin is continuous ascending. It is supposed to be related to guard
standing during his service in the army.

Key Words @ Shang Qin, Bachelard, Air and Dream, Taiwan Literature, Nietzsche
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