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2007) g (1973- ), (ERGEFESRSCEEENR) @E EPREAE
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[E¥5 (Menippus, AJCithaD) dnfs, (HATTRI—HAEEEEEHA, Gk
TR (EE Y —BRNTS (Antisthenes, 47445-365) 2FHIS(E THHE
LR IRFAL — BREAZHIITRES S (Apuleius, %9125-180)
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FISER madys | %) (Faush) WY | iR
(Helen)

FPEEL BE | FHOEES hEREERE

SEVPREL Ay | FEdgf (Athena) BERBEEZES, FHI
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B Blaise Pascal, 1623-62) s "ARsiAicE , SHUHIEIERES
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23) BIER,  (&HiE) 135-50; (4iEEE) 150-64 ; EHE2(1945-), < (&t
i) EAEEEMEANENELE , (EREEEREH) 20.3 (2003) :56-59;
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<Abstract>

Yutangchun's Encounter with Her Husband, a Novel of Zhuang Yuan
: An Analysis of Bakhtin's Menippean Satire

Lai Wood Yan

The Imperial Examination is a grand event held annually since Sui Dynasty. In
Sanyan Erpai, only Jingshi Tongyan - Yutangchun's Encounter with Her Husband
writes on the theme of zhuang yuan (which is the champion of the imperial
examination) . The leading character falls in love with a prostitute of charitable
heart. But their romance is obstructed by the bawd after he spends all his money.
After roving in several alienated areas, he is awaken, determined to study hard
and eventually achieves to be named in the imperial examination and to win back
his love. This paper integrates the theories of M.M. Bakhtin's Carnival and
Mennipean Satire as well as Repetition of Victor Shklovsky to analyze the writing
skills of Yutangchun's Encounter with Her Husband.

Key Words : Jingshi Tongyan — Yutangchun's Encounter with Her Husband, M. M.
Bakhtin's Carnival, Menippean Satire, Victor Shklovsky
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