FEX BB AR -
WIBLE (B2

(o] W™

B #

= 5l

T TR B MR L TRKD BT,
=GR B, EBEI A
P, B SO

A KT

AL CIBBIEIKE - TG, B TR,

RN

— 5I§

BRLAE(1967- VIR SN SCRSCERI L, B2 E s
FeOT, H—IUVNUFS—Te Nl (Ul S il SRR FIA R 45, B L
FRIETFER, — R DRI CEBRIROV R WA, 0 A e K e A
BN, RBORHIR RSO, WG SOV NI ABEHE A IR SR
/NS EEE, RAUCEESE, BTV P GRS |« B (i
B oS ) o Gads) o GEARER) o (EES) o GLEED |
FeBmptZ B« PHEIRERD 5%,

* WP RAE KB LLBOCR R S AR, AR BRSO AT A AME
o CRUUSHAMAFSCAR T T B A, IR AR o8 R A
#
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(AR RS J I RAEB L IR LSRN R0 22 ) S ik
FE—ef i, /INRAEBE ETRIRS R A — AR S — a2 TR THERL 1%
Brbzsk, UL(EH 7 EAIHIERRCR, ANUEMG TR TIERL S bk
ISk DHAS -

e THETIERL AYREECARAED
B IL THRETIEIRG WA TR AR THL BT TR
IRSTRIEAEER, aAve e —i 162 2

BRIz b, AE/ NS R AR 2 IR R 22, RS T B leh
FE—4E IR, Bh AERRIRE BB 7 o8, BERABAEMIEE. "B ¥
JCHEAESTRE BB E IR, IR BTy o TR Ml Sk
852 NI R ZE], 5 RHE T R AN ) S 25, SR Raie s T
BIEBIEBLER RS . KB A —5% LA SO R IR R e — 1
G A T8 (Plurality) 9% 0iR2s,

=, B, B 2R, . B B BE

T R TR S I A DR A U S i R 5N 5 5
— BRI AR A TGRS TR A T2ER, b, (R TR R
b (e B oyl 8 et T g /R 3 W e W = R
B, AT EM TS RFEREE L, T B DBV (e b T

D BRPSE s Rt URE R TUREE) (Rdk INKFRXIHRcR IR 22w, 2005),
H20,
2) BELUH, H62,
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LEBAM S e BUE I A b, Rl AR DO - R n), M, RR7ERy, 1M
Ze [ IS A AN, AR, AE RSO FE, BRI RT LS T (s e iy 2
o, A Aok BIAEMIRRIEHE, g, ARG, OREER g ER
&, ERINFE ARG, — e, R A TS (absoluted),
b, IR R DA EERRE ), B, B R R, ZE IR S
MR, JERTIERE, TAMG, FEETAER,

Kiir - a#fE(David Harvey, 1935- ) PRIEE(E CBRBURIIDL ¥ ki
2 EIEESES)) (Condition of Postmodernity: an Enquiry into the Origins
of Cultural Change)ft$ate R, ZERIIRSHEREAIRET AR, 15E). Bl
ZIHRSAERRGR, AL, ZEHIRSHE T DA A8 SOy —F, eI
SZEWE, WEAGAMRE T aet:, Nk, ARk g, ZERAR
I B TG Bl A A TR )

WISk, Bl e e — P B MERE A BB |
MAGERSF. Pl KB ERE, DARRE SO 2 RBIRE ] K BBE
R, WERARIEMEOR, it e B L R 2 T AE 2 T
M (Plurality) FYnI8E,

3) Ping-leung Li. “Reading the Past or Reading the Present?: Human Experience at
the Crossroads of Narrative.” Department of Literary and Cultural Studies.
2002. U of HK. 20 Dec 2007 <http://sunzi.lib.hku.hk/hkuto/record/B31953645>.

4) Law Wing-mei. “The Challenges to Historical Time in Postmodernism.”
Department of Literary and Cultural Studies. 2004. U of HK. 20 Dec 2007
<http://sunzi.lib.hku.hk/hkuto/record/B29813712>.

5) David Harvey, The Condition of Postmodernity: an Enquiry into the Origins of

Cultural Change (Oxford : Blackwell, 1989).
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= RAF EL). EERERHtFNRE

1. RAFHIBLE

SeAA( montage ) ARHLEE, BUSZARER SERL IR TURIREEET
i, SERTV AR R T KA AR (Sergei  Mikhailovich — Eisenstein,
1898-1948){E20 AT RIS | ATERE, 1A T i Horh— b T SRS RE B T
o (FATERZIARSEENN ), SORAIE AR A A S
o MR, DIRERCIYRE LB, MRS R s A ZE IR
WEED——gbn, SEARMRAERE © TR B 51— ARG & 2 — (T
WBES, s — 8 EA—RER BN AL D), & SR AT A i s
TEAEREIS EBURT RUG BB A, (LR Dok — SR 80 8 i vk
JE g9, ARG FUEERSRAIER, ST DUE TR0,
(fragments of reality) Tifflfcsk, Bz FHE#IEE, AN, WEERAAEL
ACR, HEWAEEZ PRI, AR DUT iR « Mg
ORISR, RS R I IR R el BB G, I
KBRS e ey, oM E A IR MBS R i — 5
REEN AT B Al 1D

6) David Harrah, “Aesthetics of the Film: The Pudovkin-Arnheim-Eisenstein
Theory,” The Journal of Aesthetics and Art Criticism 13. 2 (1954): 164.

7) David Bordwell, “The Idea of Montage in Soviet Art and Film,” Cinema Journal
11.2 (1972): 9-17.

8) EFMMH(Sergei Mikhailovich Eisenstein) : &Zkzi:h) (Towards a Theory of
Montage, Wiz It @ PEERHARHL, 1998), H264,

9) BT H264,

10) Brian Henderson, “Two Types of Film Theory,” Film Quarterly 24.3. (1971): 36.

11) E7nd, 5264,
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2. VR EKREHIER

e BT TR h, (EERHESEREMEISORT, BN AR R
SAHPDRAIPSERCR , TRSERT I, (FRHUEE MRS IR, Batehiny
AL I RS Wl A ke, AR BE e E R EieNE AR
ML AE SRS

2.1 JEX BRI S

(e, —HERHE T AR A DA AT — LR
vy T W TRRETIEE SR E BB A At F TR R
i, WARLAT. A ER ST Bl B, B, AR, BuAnt
54 TWPEEER A o TROEIL o TaL o TRBIZMEM, . TH
T D TREE G
IR, A THRAThER () EESOHEA R E AR A AR A S A
Mg, TERFTIER BT Ak — B A A0, Rt amyy T8l
1 W, A PO THER rh —S s T URA SR
HERE1D ) ——AEREIE PR, H—RE L TAS IR ) (R (s A,
S flfer 5 A A AESERER— BB I Ao He i B,

Htt, T8 BT RHUGEETRE TR TR AR, M
SIRBLE R 2, Bt A (BRI S, W, E
EIAARTAER, T3 AVEEBLEE A Ay TR EZE ] B AR
(EFE—E8 A THRFTIER ) (IR AR 2R — (R B de B — Bl ek
W T (B0 THIBH R RO, TSI A R A
&K, —AWFERE

w

12) B&LIHE, 520,
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RHECAIHIIER, RIS,

[JIkg,  (FE AN — JAEE E I A ZE R ) B R ) B T A L
i, BT R RSBl G B Do i R e 2k, NIy TG BhE
GRS MBI RN A A E A, e ERE ) b BUR IR B
L7l SRS

B e S S = R € 0 AN i o M 2 0 5 L 02
TP, PR 1R — BRI 2

2.2 BRSSO S

Fe/ggtrh, T R ITHRR IR B THRA TR ARSI S, BB
SRR gl s OB, =8 T EE BIrh AR ORE 1R BEEERRER
AERRERE TH BEE TS RO, (AR ENE, B TR RC
BRE TR R A T, JEKIR R Bl Pt Er B AR AR R TR
ile, TRl E AR bERE,

R MRS RSBk, SR I AR ACHR IR N R B A
AR FR, BREE T19774RA0 =4 HBE) ROPUSE 208, BHEERF OB LB
BT RBTah , WAE P AR RULEE R EME I UL A RAl, TR
f WISEREARRE, VIICHR(E I JGEAE TRSTIER rhigit TREEL 1Y)
o i RIEHETE A B T TRER AR, N2
fEREANE T F R, DU T F AR SRR R 19,

B RECIR S, B ARl SR ER R S TR .
SR 2 I SORE SRR v, )L TE—RlE S AR 716,

13
14
15
16

BeLIE, H2L
BRI, H31,
BRI, H51,
BRLITE,  H35,

=z T =
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WA IR TAR B NEBRRIE L0 T 1. N2
SERIERATES A RIE HOEBIRIE, — IS SEn SERT R AR B AN I LAY
FHE, S R R KB e Inl 2 AR b 2% S R Dol i —— s T S
RE AR DOl S g R OE R AFIS, Bl TR 8 W E R
1D,

R RMRS BRI, B R TR B — e, SEAPT
HRARL R CaR IR B R B S A — S, AR PR AL S
WEan T kERE )  DINVEIE ) I TGRS, 2rh, BT R
T AERRA AL AR EEE R GY, ARSI TR E T, DA — KO
A PR R

¢ S/ M NS00} 715N 28 BV 7 SN RS9 DG i 1 L 3
BRI BT IS S b, SR RS AR — B A ORI, M v e i
Mo R s — A, g, WA A Cos i EE s I
PR ISR KR TE AR R ST SR LA 2% S ) SRS -

SEAVEAEHPLAES,  ZEARILRIA 1 SR R RR A 5519 2

2.3 M4, IS EBIE IR

F/NEIREEE,  TORFTER A TAREE B T P ACHRR AR
—fEZERL iy AR AEBUE T SR AT AT AR T AT L
Kt NG U073 (B L (TS /NG R el L

FIEMRMOUE SR, B LY —BORISR, SR — KR
B H L BRE T 2 B MAE AT P - B o — (e oy B AR
IRAEAE R LRI T K220,

17) B&LAH, 135,
18) B&LIHE, H43,
19) B&LIH, H50,
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i "3 BT RIRAT) TR P e TR kb
WK TR

I N FEE A A M iy 2 FiE 2 2D
EAEATE W, BOCANERTEE, 22)

BRI, By R RIS — (L — (A A i AR B A
LK, BIEHEE A R R SRR 7 5B N, MRBETR A T AL (]
A, BEEEAR Lo A e, B Cr R e Lo nng:, 6 (F
HHEEHE D) M R -

TR AE R A BRGSO AN, BRaC G AMIFT B A e
7 FLIEAA FOAE SRR BRI, P RGeS B R (G — KRS EIRHAY
PR AR TR HIE23),

MEST, [l BB A N R B, . TSR R R A (KIS
TREE GEA TBUE IR, EE R IR T iR A AR iR 2
e e, RS, BB S (i FR AL B AR 2 FERE S0K
SRR, U AT aetk M B ST R

3. TEZTR, MM —FRTRPHEIHR

LB PR s e - R (BEdward W. Soja, 1941- )fEHE(E
(B —=72R) (Thirdspace: Journeys to Los Angeles and other

20
21
22
23

BRLITE,  H60,
BRLITE,  H60,
BRLIE, H6O,
5eLIE, HbL

NN
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Real-and-Imagined ~ Places?® )}y, Stz W EAR 5y - J12ERE
(Henri  Lefebvre, 1901-199D)194:% (Z=flErE) (The  Production  of
Space2?)rfii) T 7Eflka ) (space epistemologies), A " ZEft—HgfiE—
L@V —CRES ) (trialectics of spatiality-historicality-sociality)4&Hi#F iz
e b TH 24, (Thirdspace) G, T25—2=ilidalam, (Firstspace
epistemologies) i FRE BN (objectivity) MW EM: (materiality), JIREENZR]
A7 AR formal science of space), HUfiGAHL FANTIRAFR, 78k bl
BB, (F% TSy (Firstspace) E BRI, HEARIE. B 4B
HoORY%. Bl HulE. KRR, BIR TR SRR e Rk R S, R,
" zEliakamL (Secondspace epistemologies) M 21 TR —ZE T
afi B PIRREIE B AR KB, 5 2 BT URE, ATkt
H, Mg, £ T2y (Secondspace)  $RHETEIR. EYinZ I
R G B, BB, AW, EEY. (LR REBhZE R, ISR
Frdehie T —=2ef ) EEfERE(deconstruct) X ERE(reconstitute) H—72
i A TEE R WEEY) ., BRORMEMMRRE, 5 P 2K T A R
(dimension) MkHE L ARAE ARG, SORDER 7 AipREZet), 2B
RIIBARCE, 11— 2= A E BB TR, SRHERaAE T =2k
X, —UMERA R - RIS, PR B S, EE BTG, wr B
ANATHL, HEHLES, RSB PIE . RARSLAEE, BRI ERLAE, Al
o Mok TR SRR, RS ETE TH SRR ) (Thirdspace
epistemologies), #bkia IRFFE N BUTIZE,

WL, BRERMEER "B K TR e (BRI
5, RGBT IR R RS TR I TRk
o (oS,  TE=2efl) AEEzmEt, ot KR ZE R

24) Edward W. Soja, Thirdspace: Journeys to Los Angeles and Other
Real-and-Imagined Places (Cambridge: Blackwell, 1996.)

25) Henri Lefebvre, The Production of Space, trans. Donald Nicholson-Smith (Oxford:
Blackwell, 1991).
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PR CASE I, SOR, U 7B IR 24 —5%20), el
72 I e FIBR S, hten] B, e CRRAE R GERR/NR,
£1. IfE BB ﬂi§?ﬁﬁ(5/\bb4TLiﬁ§Iﬁ?% "E SR BOREA, fEIm A
2 BRIV B 7S TR 26 Je S B, T2 e B 7R TN E By 2 I OAH e A
G2, LIRS B 72 4 55 ek T e

M. H8 SEXAHLE

1. $akRhA

"D (collage), “H%ﬁﬁﬁﬁ$ﬁﬁﬁ%%%*ﬁﬁﬁi& HREE
SRR AR (G R TR ke, TR (5
AQHT%ENWﬁWWﬁ?“ﬂ}éWJﬁﬁWﬂP A REBA I SO G, B%
B SOR, BRBUCTER LT HBIDHGSRE T, SR A ORISR R i Fy
B BRATLOOEE. R, HrEEMS —R ik i, (ELe
FEEAKT I FrETHEC L SR —He, %MHW@%¢§QI%%ﬁF%
FaReL A R SRR § (Bl siterh, RFR TP MERE
%%&ﬁ%&ﬁﬁﬁﬁ#%ﬂﬁ@ﬁ\%Wﬁ\ﬁéﬁﬁﬁmﬁ%%mﬁﬁ¥
TRE Rt AL B LB B TEE AL 29, (internal

26) Sara Blair, “Cultural Geography and the Place of the Literary,” American Literary
History 10.3 (1998): 561.

27) Edward S. Casey, “Between Geography and Philosophy: What Does It Mean to Be
in the Place-World?" Annals of the Association of American Geographers 91.4
(2001): 690.

28) Thab Hassan, “The Question of Postmodernism,” Performing Arts Journal 6.1
(1981): 30-37.

29) Theo D’haen, “Frames and Boundaries,” Poetics Today. Art and Literature I 10.2
(1989): 433. 429-437.
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boundaries multiply), eIz BRGH  MeEE IR,

"D OBESRTA S RS DU B - TR PR EHER, SRS
SESONIIEATE S, T TR R CORERAEAM LT A
B S, (FEH A ZHEAE, TR —(iaEa280 ) |

BEAY, ARIREERD, TR MM A E S RB A AR ORI, AN
JElFE LRGN, 2R 2ol - #Eij(Andy Warhol, 1928-1987)gt &l —uk
IEAGE - 2g(Marilyn  Monroe, 1926-1962)1 I BB 0MRER (4 Jd KA
MR, WHRSIME—, 2 — R Ehn, S EaE A FEaRI L,
PR SER R FUEAH Py, 105 R BT R I R L TRz (e, thalJEe
MG - el AR, et MR TR, DOGHEE - 255
AR TR STRESD, Evh, 24l - FEImE NS EEERE TP
—ff 1

— B SR EIRE,  THI TR DRI RS
DA LR AR, B A S CAS A —RIIN SR MRS, i
BT, MRS 732, . EANHEFER EWE(Fredric  Jameson,
1934- )t .2 SEWIEBUCSU LRI DRI RS, DAL I/ S4B e iR RE,
TAERESR(signifier) BiLAT A (signified) Z I EERB R CAST i, RE1EH
SERKA, NI, SORR OB 2w 2 B iR 77k, AR e &
F633), 0 TR T RO R, DS R T RERR R O S
S, A R R B RT3
30) W) KPR BIGEL R SRR | (E RPN B RGiT R

B>, 20074EEE21, MR H MG, E117,

31) Cécile Whiting, “Andy Warhol, the Public Star and the Private Self,” Oxford Art

Journal 10.2 (1987): 58-75.

32) s - (RRREERUE . (BERATEESYUER) B/NGE Jb JiEkE

B, 1997), E172,
33) Niels Briigger, “What about the Postmodern? The Concept of the Postmodern in

the Work of Lyotard Jean-Francois Lyotard,” Yale French Studies. Jean—Francois
Lyotard: Time and Judgment 99 (2001): 77-92.
34) HRHE © G RHEEMRE R D) ,  CRREFAEER(HERER) , F1EE
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2. INRAHIAAHIER

AT ) wp, BRDAEREAE TS R TP TS KRR
"PRATHERG AR, B SRR BT, B, LIRS
NS, o ST — M prEe & TPl BEGy THBSCR 2, TREAT B
Bt . P R LUR A S DI T A FRRE R HER 2 2, TS L
PESAE SO E A FE A R 22, (B SORBLPEIG R BB LB E I, DA
TR et aes., & MR (Against Interpretation)— 3, fiRHN
- F5K(Susan  Sontag, 1933-2004)5L €& HF AN FE o B M AR
MR I — 0 SCEMEA R 2, R E R I T AN 3D 5 I
A BN TR SO, e e wrh, SR TE AT
AHIRCER30), — e BEA TR 2, (FA—PIRBUCE BT
TP B A BT AR A Bl RS T

2.1 EPll

AT TR AP, AESORZ A eI, TS A
TAESECE LR R X, P i R PR st AR AP AR RS AR, T
AERWERFFIE, R  Ken  JE4ARR, BEAEYIMET1 5 Honda
AT 5 AT oE e, INANBREESC I 5 e S i e
fET T B BERRRE, AGHIARR § PAPEA ST TR AOmE, T ks, Al6E
2Rk BT AR R BT E R § RO R R R RR
e e 5 BEETES TR, (EemfE. M. Jmbdy ; mfemts TR
Hish HBeRIE T

2HH, 19994F5H, H114,
35) Angela McRobbie. “The Modernist Style of Susan Sontag.” Feminist Review. 38

(1991): 8. 1-19.
36) Susan Sontag, “Against Interpretation,” Against Interpretation, and Other Essays
(New York: Anchor Book, 1986).
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ROEFREE, PUMGHEEE, NGRS - R R M R
S, R, (EIR Bt A ES T,

B

vh JSECEIEI TPTIRR RS A A AR R PR
sk, HEOE 2 2 ARG S R e 2, Bl bule b B
JESTIEFE

O, HRIEBOEBEE T, ORI, R —
R, ORSHE G R AN R AR, B N R g S J2
JFEVERS 0BT, A TE R, #E F DAZR NG AT R I 1 i A
FITRE T RSP S, SO 11D A R 5 A A i )10 78 B T A e A I A P ot
%, LRI,

WL, HBE THTIER AR SRR R B i, R
AL BT m i/ NRIEH RS, SRRRER "I B ARIEREE
ST SRR L R R

2.2 [ HEIPHG

FEpastrh, B CBRAE I BOREM A FREelky, 48 Bpi e 2o IS | —
O BM5, W CRiATIEE 2o ARG A doe 8 — B sLB ARG £ 3
A, (ST, LIRS B O] — AR K T B R A A BT A A AT,
ROCERDRC AP, T W, B CBRe i i i AR e 1 B
RFIL T AE S — (IR ZE i A5 AT, AR TS 4 AR B A () — kg
ZEF, BLARBAEAS RS, ORI, BRI & AR e B T
HE TR — AR AR ESS) ) o SRR O AR SR Tk
FE]—IRFRIBTRAII NS, ARG 1 R AR IR R 2, ik &
BUE) VSR S ARG "B I ZEAT LB

37) BELE, H22,
38) BELE,  H50,
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2.3 WHLAH P

N, ARSI EE SO RN LR, fF 2R AR Sl b 89
(Johannes Kepler, 1571-1630)FT8NRHES I G, wo MHUs—cH. 2B
TEBAEE e B R 160997, 1A CHrRSCEY) (Astronomia Nova) —2%
b, n NS — B, BB R ERRNEE e PR A B A AR
P, 7 VST R OB TR, £ S BP0 AP A58 v i J B Fi e AR 1) A
Fhe DABRAT AL H BRI PH0 BEEE Z B R0, %4, AR ML LAY
TEBRPARINAT, A8 A AT HEHER,

Wk, (& KRR AR - ZefikE(Shella  Farrant)®) (12
42 (Symbols for Women : a Matrilineal Zodiac)— AR HEVERT) 7
BT, RS SN BRI S, REE . SFER RS RSN RIS
T, AR A TR S SRS I (4 D),

JUE, TSR BRI RN FEVEAS A T PR BRSO BN AT 1
BERRLR, (AIRREERIE, JEh - By (o iipe) 42— M
TEPRAABLE M PR REE A A, TR, AESOh 2R AnSLA g 1 A A ELER ) ST
A, LA AR R BU R N 2 M o 2 TP BiF, —
et a2, MUY TR (burn—out)IRRE, FHEEEN SN
B IERRIAEAD, TP BT 2B R U TR TR e TA
BUTSR ) PRSI A%, ZE. ER IR,

39) FUEAAAT - 70 M) (Johannes  Kepler, 1571—1630) , ZAfEBIA CEAR, MEAR,
Mo M (“Kepler's Laws”) HIFEHL#4,

40) BRLAE, H42,

41) BRLASE, 146,

42) FSRL - Zfa%i(Sheila Farrant) @ (o752 0E) (Symbols for Women : a Matrilineal
Zodiac, MRiifaE, ORI, 1992),

43) Johannes Kepler, Astronomia Nova, trans. William H Donahue (Cambridge:
Cambridge UP, 1992).

44) TEhl o CREEASEFWEIACUESS) |, siinige, 200447, FsAEL, 2007
f£12H20H, <http://sunzi.lib.hku.hk/hkuto/record/B31245390>.
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3. M2 EHELH A

R C FR S LA B T, SCEREDRER T IR BRI R——
B, SRR RSN, 5 — e A R E TR T GRS 1
(F45) 5 PETy e feRE 2y ORI M AL (virtual -subjectivity) B
ESBECOME FURRANE, AR (Meyer Howard Abrams, 1912- ) £t
ROIUPEE(E (BRBLRS © PR 3G MBEAEH40))  (The Mirror and the
Lamp: Romantic Theory and the Critical Tradition) *h, wtFRHGFHIERE AR
i DG Rt SCAREI L T Ak, (“second  nature”)Ht
IR TR TR A8 1) (“Art is like a mirror”) (FLEIG, fEIMTETRE L2
(IECEE, AT SO IR T,

SURIMTE, SCEMEFILE A BT — SR, (A, 5 SCsRE
a2 (A N 7B B A, Tz A ) SO B RS & AT
Sl EAR BRI EB R AR, SRR (Bt R ) vh g
"R F S A SO A I SR, R A TS i

I, #=
4 (Haruki MURAKAML, 1949- )i (i b k) —2eh, @

PR o VIRAMERTHPE, SEIRNARRIRGY, IRMNAERTHE, SEIRIMER
VI, LR, wTIABSIE R MER K, e ek | O

45) WSS CCBEAREEREmE) | CRBAEELESR) , 20057 2] 3,
H60-64,

46) Meyer Howard Abrams, The Mirror and the Lamp: Romantic Theory and the
Critical Tradition ( New York : Norton, 1958) pp. 30-33.
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FERK S, SEMEIEIFF D, o —HF EAREHR R E R
HPURTINESS, e ARSI, i, ARl ZE e

FEXFERE b, Ry EARRIRO RGBS AE CRRBU: N anmg) h
> TRRE S BRSBTS ), SRR, E e
BB, ol B 2 S, BRI R (R, SERE. HEL T
R, TR BEERL. @R D) SUSKEIR G NI,
ERKIERE 22 TRBUNE ) AR CAAEE kg h sl T, W, SRt
Hi ARAIGCE, AR AR, W LA, (Y. (ol
SEUIWAE. AETTRIE, SKIEL A8 KR O ORI O SRkt T
BhRcER, ATy TRRERA T8 AP TS K AR TR
AT T RE E AR B SER . A, AEEREL B M. JRTT. TR
B PR ZEBL VMR, RHR (RMUIUEAREALINED | R Boh. sl
BN gL RE R b, R BRI,

fE CBEAT IR b, RER RS A IR T BT
iR, IpRAIBRZER] JOSKBUEN S, o8 BB, T ofestsor
LA TR RS, T8 R,

1. X2 MR

RSNy (B NSEmNE) |, KT, (FADNREE, &
I B o R B M A 2 B, TSR T Tk ] DA P SRR R i
i, WEIEEE. AP b

INAEPTRRIERE S RS B FAR AT RIRRI( Jorge Luis Borges, 1899-1986)

47) K E&B (MURAKAMI Haruki) @ (HRp@M0FAF) CREBIZR, &% 0 Ha e
HIRAT], 2003), #H191,

48) THlE - (EBURE:Z NG bt vhBik @RI ik, 2001),

49) Seymour Menton, “Jorge Luis Borges, Magic Realist,” Hispanic Review 50.4 (
1982): 411,
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CEUINSIERD 50X The Garden of Forking Paths )icia/Nitrh,  gsfdfy
R B AR K B Ry Herh— iR, SRR S Bt A K A
B, XS, MR XL EA 28, (50 et £ — a4 11
g, R ERE ST RONRRER], ZERIRfe 2 B5D, AR B ENL
rh, S SEAERR Y 20 ST RIS SR L S — MR R, TS 44
5 NIBSE IR Robert  Frost, 1874-1963)fT#M ChAEZ#52)) (The Road
Not Takend3))—5 R S0,

Two roads diverged in a yellow wood,
And sorry I could not travel both

And be one traveler, long I stood

And looked down one as far as I could
To where it bent in the undergrowth;
Then took the other, as just as fair,
And having perhaps the better claim,
Because it was grassy and wanted wear;
Though as for that the passing there
Had worn them really about the same,
And both that morning equally lay

In leaves no step had trodden black.
Oh, I kept the first for another day!
Yet knowing how way leads on to way,
[ doubted if I should ever come back.

[ shall be telling this with a sigh
Somewhere ages and ages hence:

Two roads diverged in a wood, and [—
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And that has made all the difference.

FIf N ) TAE— Fr B (RORIAL,
FURBCHE(E AT 1T,
FE AR RS,

i DR — PR o,
FEBER R TS, ;

BILPTE AN 7 —ea ik
Sﬁak%ﬁﬁﬁAMﬁ

@ﬁﬁ%&¥%%*ﬁ*§o

RN, s A e
AR BRI AT R 4 Y,
i, PHLA—PREE IR A
SRIMPTE F e L — i,

BAMGICEE RIELEM,

o @ @R

AR TS, AERAMRALIER 5
NS I T, i —
POEEE 1 — RN,
EALERE] AR,

SEERIY 73 SR A SR e 153 BER AL IE e K e
) PO TE) —he—
UL R s E AR e LR TR . E TS
S R, 5, B TR

A,

—E T CA

BRI RN R IS ES D)L

DEW FEANA

54) £F 0 (EfELK) |, 427, 2007F11H2H, <http://library.hku.hk/record=

b2702019>,



[EBRREE 297

(Yo deal et Bt B th ) T 23,

HEOY, SKEARRRFRESE 2 N R R, BRIR T Skider) (RRBLR3%
) TR (R R A R K R R TR, AE
BRASERY R EE) h, TREE sbE IR DN RE SUHBR A
Y.

S SEEEA NIRRT USRS R T TR B
B N EN S W L S N D D < S BN DR AT E PN /42
(995),  TREFREAOARIE. Mt EROAREE. ORPERIAREE. /R EMERE. 2
WEIAR BE Wjuﬁrkﬁf FLAFRE, o TR

—JjiE, TR ASEEBOEEE THRETHER TR, A
Eﬁ&ﬁﬁﬁ%#?ﬁﬁﬁﬁﬁéﬁﬁéo%m Jy— i, AR A
AR i B LR NI R TR o bk K, TR efiidfE
SORHEELAEREIT) S B

WL, TR WTLE RO AR T BERO RI AL, b — Y
ABEE LRI EE, KBRS — RORERM WA TIRETHER rhse VTR ALY
FRHE. SR PR RAAREE. Rab O Skl TR, (£ T30 ¥
FERRAI T P TEIEORARBE, e Al e 5 el T RERE S B2 LE . N
M, TR SSRGS E R BB 2, TR R
REERREA P IR, B R LU [m I 2 v,

MOV, BT TR RO, RIS B ARG R e
fite N EEAEDEIREBE S N, AR RIS s, RN, mﬁ
VaACHR Py LUR FEVERS ST KW St NROMEERIIRYE,  toertsR, i
e, AR CE RO R F 2% T R hiy TAREEL Ao
A ORGP TR TR e R TR DUPEEBL
FHEA e T MR, femmimie TH BRI R R R B AR
55) BELIE, H22. 58,

56) BRI, H43,
57) BELITE, 1145,




298 lEarpE A2

WG, THREL WESAUhNE EE, B KO R TR
E58) RN A — A TR i SR,

2. WiHHIRE - =T

SRR ET, KE Sy, U, e R, SR K K
TR G — (M BA, (HLIRMFBER EA A S, St # A7 £ — (i
TR T RERG, B/ NSRRGSR TR N E AL, B BE R S
i FE I BRI PR AR B ERE R, SR SRR 9, AR
T BURHEFL, (ERFEERRBRE S o — R RR/ N U A Ok B R AmG 3k
— V- WS ) (Ibn-Hakam al-Bokhari, Murdered in His Labryinth)s
v R SRR - THEARASE R, WA DR REE0) )
FHUERT B, SRR AN e oy S B b S 3, S mT Rl 2 BT
TGRS 3

fE AR v, BEDIERERIA 7 TR RS, DURBLTIEGT
N GRS S, o, R AR O e, — T
PR E R BB 5 MER AR R K R e, Gk
WEMWEE. AW HE N, DS M S, MR, Singk
e/ N 2 — (8 U SE SRS REIORE A, PN B S AR 2 — (S i A, B
(AT AR R TR TR, B, (ERIEE, B0t FXE
S, ENSFETIH R, B TR BRI EE ) R, ST AR
e AR T DAL ORI D) ) ——th b A3t e i B S ARG 1

58) BRLATE, 143,

59) Hw - PR Jacques  Attali) @ (EEEZBX) (Chemins de Sagresse: Traite du
Labyrinthe, DRGSR, Jont @ dgFIFHEE, 19994F), 137-39,

60) Jorge Luis.Borges, “Ibn-Hakam al-Bokhari, Murdered in His Labryinth,” The Aleph
and Other Stories (Buenos Aires: Emecé Editores, 1957).

61) BRLASE, H42,



[EBERRIEE 299

130 S 01 I SIEO5 €1 S C /NG S A A (1 5 08 A S ND A
FHBA LA RIRORE, Silie "RERPTRE, | WEEA TEHE
by bR BEGHL. {DBEES TR, DT ACEREI A6, | HEERBL
k.2, SRR E S e 2 rh, B d A0, 1 DB
THRURIAE, Sty A fe 2 BB R, SLB R ol d /i L
SEERAME T RN AR L, SR N R FERL, i ARRE B
5B X A SoeEBE VESE,  S0e B 0oy SRR
SR DEES ) ASBR, AR, RTARALE, SRR E A, R
WAMEIAERTE, AR R K 2o, ADCEAS S i 2
o WAL, AGE M A BERE S T AR EE, RIS e T AN AE
AR 2 IR BB -

(Ao N KE P UEER, IREIOKEE AHET TP T, ok
BAERGE, A& B0 R BH I AES Y,

[y, KB IR LUE AP O I FU B, The i B i e Ae e
RS DERK 65, AR B I D 2 = B B, AR e e
T MRS OB R, SR AT EA L B v
K, ARG RIS R R, Herh AT RENE, N2 R LT A
RO I B N R EN S, SOME BRI, B 72
PERE WY, AR — (i, NI, W T — RO — K TR EB0) ) (4T,
T TR MITRG VR K ERRARET) ) o AR, MR ICERAD AR A T eaE
(S s/ N T 68y, g DAL I 7o A ANTR) Ao 21OV ERS, i B

62) BRLAE, H42,
63) BRLASE, H42,
64) BRLASE, 143,
65) Frank Dauster, “Notes on Borges' Labyrinths,” Hispanic Review 30.2 (1962): 142.
66) B&LASE, 146,
67) BRLASE, 146,
68) BRLASE, 146,



300 #lEaRpE H2mi

GHMELE, 1E, FEL, BICHIRAGE MBS — iR TEA K E
BRIRO9) s, NIEA BRI SNSRI, A A AR R A O TSR

MG, i bR e AL I NSRRI, B a2k
KIS A, SE O IR AR A GRS S IR 2, AL, K
HIES. Sli AP D IR BGR AT IB e I se, Bidi,

3. AR

FE—GIemieh, SKEE e SRR, HIoE—EatiaiiEs, skl
MR E A K, NIRRT TS CrrEE S0y o (BT
oK, B AR, ZERIRSCAl, R E AR AR 8 S, i
A Bl e N EZ IR, e ASTHE TR, R
JE Hly DUt N H S Doe SR BN E B, N2, e R i
WZB, e EEEIFNEL, BN ABAE SRS, EfREt e
LWSERRAIAIR . ERE T TR — AR AL, SRS
(B AL, BEZ AFIERI 2 MM e T AE N st K EA), IR
2y NI BB 2% B S A N A BTl Dok —32) 1),

T BRI TER ) 1SS, DS R Tk
— LRSI, BT PO 25, DEBR et
G CORIER R E S, DR TN Rl TR AP THE
SR T, B T —EER A7, ARG S T 2 SRS
DEE ) ERBCR AR TR IR LRECE, REGEASL—(H R
ARSI 2B 0TSy o s, DEE TR RBRARERDE DR

69) BELUE,  H46,

70) Hese - TR, H38,
71) M - BTER, H37-39,
72) B8LE, H3L

73) BELE, H3L



B REE 301

ELERER) TER ) MBCBIEARRRE, Wik, TER TS BB R
i S—— DR TR0 RS EEKE,

BEAL,  (F B DA S 2 B AT SCrhondd 1 FE AR TERR TS 14
W74, (FARERGL, (EMmEet ke ES, (AENE, DA
B Tosy bk E e T, — WD, spEANMg e, TR
EEER AR ENRE, SERIR AR 286 175y K B sl 1 AE%, Bt
WERE T SR AE (PRBUR I ZNaRmg) iRl AR TR T (kR
JEREHLES,

itz st TER TS EMEPOEECI AR TR BlE,
JEREAERPHE TOKE B TAEER ) SRS, FEAREL TR DK
MG IRARA. EE SRR, A TRREEAL 1Y TEETS) KE 2
v, B HCE TE Br ks T B B ARG R s R, TS oSy (R Him
RN A 2 BBV KT 3 F A, (EARSE . AWM AR JORE B it
AT R Rkt T — RGeS PR K R, 8 R 251 O S
WEBHED TROSEPIRGR T, Rz 2y TETOL o K, VRS ALY, BT
BIET7 3 AN %) 5 NGB N Lol

ViS5 i BT A6 2B VYRS K B I I SR R, e TkE L vhile
AL IR, TR CHEIL M a7 (B AT Bl v ik g
SR VURK K ET KA A R I RS R, BRI, TERE T i
SRR FHEA TIR, V58, BN IORE, DLURIE TIRbEmE, 76,
%| AR A (T T K R T (B RS, e B 7 2 b, Al ELRE

IR EENSE, s ER A A mWTT

BT i UIVEBURAE £ A
AT BN, BRI, BT,

74) BSLE, H32-33. 39-40,
75) 8L, H32,
76) 8L, H57,



302 wlEaEpE A2

PfCHR, U BER. EEe DR SEA T TREEA L (1) DA
By PAREKE 2, i BB AR KR TE R, AR B
T NP AL foe DI B FEah,  He e — AR DASE R 2 HE Al 2
FEM, Wt TREEEAL 1Y DEE TR R FUE—EE DR L A

Wk, Soeted i AR BEBE, R, EE 1 IRRA ZE ]
(K

)

)

4. Byfe] RS

15 Kfr - Wa#E(David Harvey) RHE(E CBEEBURIIIRDL U EESE Z kil
WIER9E) (Condition of Postmodernity: an Enquiry into the Origins of Cultural
Change St AT TIRFHIBLZE TG ) (time—space  compression) 1R
o, MR THERE ) MEE R IR AR 2 BLIE U A o e A B R, IRE I i e
PSR B4, (TEER RE e, Mg M A (T AS S i 7 S
ABEWIEFY), MH, 220 B2 P, S & psse 1R, =
GMEREHREEG. BREJER 18, (e Ri8BLA, BIEnSBlm L
FHER—HE78),

BEAY, ESRIEAE (ERBURE 2 NSRS ROR, MRk e SO A
IRFfEIY,  IREREK A e th AN IR ELR T, DA 20 T REPEIT A2k
RIERT AL, L, Tk R E SRR, AR - 1E
AEARE TIRERIBZE IR ) AR SR IR Bl EME,
"IRFHIBELZS IR ) (EnT iz TIRERTRKET ) i — (T g,

{E BT REE) vy SREVERIAT TR TR Mot i
SFURET AR BES], KEAERE S, JUEEE TR B2 R
77) BRLAE, H57,

78) David Harvey, “Time-space Compression and the Postmodern Condition,” The

Condition of Postmodernity: an Enquiry into the Origins of Cultural Change
(Oxford: Blackwell, 1989) 284-307.




[BERRIEE 303

WOBE G —FE, FEmBH Al #, KB T s 2R i R B2 R A RS
Wy, B R e A AE vhi) ZE R 2, e (e BTG
EEAEEDCt R, TR REZERIRRSE ) A IRATAT i 2N, T
fedrty, ELAUEH TSR

fE—J5if, TR TR E K, e DERR TR Eh,
AR R T BOK, UK RS s T
P B b TR RS RO, UREEE Tk g
Wi, 79)

WNIE, MRSz, e, d, SR, AR
% TR DNRD L B AR,

IR, fESEEALER 2R E T, e U — Rk G R 2
Sl E LIRS 12 2P IEAERS TR THIRDERS, EHBIETE
i A80) 2

i, BRLUHERE— g [MPsihel, Bl S HRSEno e, —n DE
Bty iy TR, SERTH RS S DERERR A, Sttt R
B, LA, R AL R AR 2 TR Py
—/INE, (R RR O R ARSI EFRIAE, ol AR RINK 2
H

i 7, PR M G S8R B R, st ARy R
CEHTEAE ) b, Hfy AR AR B () G AT, SRR
FU TARISEAE BREE, ey TRRRIBVERIROMI . —RE, SIS AER
BRI K R, A Nteh,  TRBEA L ABLG B R P
(OS5 AT LR A

79) BELIE, H32
80) EELIE, H57.



304 wlEaEpE A2

THEEA,

TRV LUE RAkE, #nE EREIRA, S8 frErGi A, (R
B R T s, PR R (L A 7 2 Mok o 8 s G A BRI B
J:E/‘J ......

HEEASD,

Nite, BB i GAMERE S SIEURRT R ey S iANE, TN
M A R RIBRZE R, Rimangg | — BB, e InsR 1 TAHEE
Ao LG, e R E e —.

N ELSEROEE . B R R

(BHERBB2) (Simulacra and  Simulation) (REECHEIEL8Y))
(Symbolic ~ Exchange — and — Death) 2B - Aifii8d (Jean
Baudrillard, 1929-2007)WHE2E5E, Witk S A "%, (simulacra)
Bl TRifEE ) (simulation) [FE,
"BH% L RIR ORISR, A4 TR . TREL RN,

81) BELASE, 157,

82) Jean Baudrillard, Simulacra and Simulatio,. trans. Sheila Faria Glaser (Ann Arbo: U
of Michigan P, 1994.)

83) Jean Baudrillard, Symbolic Exchange and Death, trans. lain Hamiltan Grant
(London: Sage Pubns., 1993.)

84) . Aifian (Jean Baudrillard, 1929-2007) ZAEBIEEHE, HEEL DUk
Wy (In the Shadow of the Silent Majorities). {FFRIIBUAFSEEMRP) (For a
Critique of the Political Economy of the Sign) (SECCHEIEL) (Symbolic
Exchange and Death). {EslEliE) (Cool Memoeries). {HE1% M%) (Simulacra
and Simulation). (E) (America) 555,

85) Thomas Heyd, “The Real and the Hyperreal: Dance and Simulacra,” Journal of
Aesthetic Education. 34. 2 (2000): 16.




[BERRIEE 305

"G B TR AN PR SRR A AR A i e 19T U (G sc S
FFE) | WRRRE T Ay un R A IR b 80), Mgl iy At (5B
SRBEE) JEAERS TG 19 TMFAl, (The  Three  Orders  of
Simulacra) Y "HH5, , & "IH)  (contrefacon) MUBEE, niA
SRR PAtA AR L gll], SN TS (production) , R
HIE . (bR 5 i, 2N DA wRmfrEn TG, —
b TEnt@aghe, S TAE WA IR AL —— S Y A IR
AR, A e, AR, I, Braime O FEE R e el
'S, MEfE s i G 5 =, AE T (simulation)
(e, AR ARSI B, AR THEBLE (hyperrealism)PRER
T, IAATEEs — K AR 2 PPl T H i bR )
RGBSR —Evh, AfiinE— s, SRR SUE R T
G 5B, NI, JSLE TG IR EREL R I B R, e
¥ TR i (reproduction), fEE, Afiiam BN, Hg.
IERS. PR, S Bn. SR RRER. RAE. ONZEREL. SRS, db)e
mﬂ% FEMAT A S et b & Ol R, (F& TS LR g am
— BT A, DB S LB 2 iy e LA, (Ef b2
.L’ﬁ"] EREERBUCEERE, Wik, BUEBUFHENA N CAIE%, — I
HAEE - TSRS, ST B AT IR, e R A TR, o (Tt s
now impossible to isolate the process of the real, or to prove the real.”),
I, B8 e BRI & ] S E A BB BUE, SR BASESS), fiiA
ghe — BB E (hyperreality) %k, A Ay Lny (HEH)
(Ecclesiastes) f28 : "Ry, Az, 5 (“The simulacrum is true.”),

86) Norman K. Denzin, “ Postmodern Social Theory,” Sociological Theory. 4.2. (1986):
195-197.

87) Wil - CHUpEHE CTEERHVET), (TEMEED | GMBSCE) |, 20004 21 H
50,

88) Sally Banes, “Will the Real... Please Stand up?: An Introduction to the Issue,” 7DR
(1988-). 34.4 (1990): pp. 21-27.




306 i EaApE A2

SIfpIT S, A& BT thy RRXJBBUE. IRefe] B2 ) AR
MR, [N A AR EEC R ) 2 e ROHER) Al K BPHTRORERE . IR, O
SIBHBLE, BRI TR TR B TR MOABL e BRI
L. BUEL RpRCCEERMBES R TR, Ee TR ), st
HERE% 1, N A s et e, « BUE BRI RBLE I P CASIA R © MR
SIBLBLE. INSTRIBRZE ) — AN . IR, ARAS A ] REd T e 2
AR TR o NIRRT S RER R AR BBLE
ISTHIBLZE IR TRty B TRUEE ) RO ACBE, MHENIBIBAGR 1

t. @5

(eSS LIS RS (BRI i) /N, T3k BT AAGR N 2 ok
UL R —Y), MR 2, R, W ICHRANE DER
PR TR TR AR B 1, e Bl I A, N
Perbig | DB oy TPRIVETRRCE, TR S InfE B R
W, A DS ABUEL BRI AURE,

B R IARU IR A2 AR EBERRINZE, (R TRV
R, Y, MINESERA. PHG. KB SEREIINE G, SOk
ST AR B ZE R, REXIBRBLE I Se, L, /NSEBCRRR A THE,
I3 PP — LR PR gk, P AeRede it LR LLa I R iy
W, SRR EE BT A FIIPERGRGRS, Sam i IR CITR, it SOk
(EIRRIME. s, 98I0, 3 MIBRSEENE, DU B B ST
A=K, NI, SRR NSy, R R T OORK

3, K ARG SN AT ARSI LIRS, AR e
Lz b, BERESIER (BRI NSRS | DRSS th i
JRIHE BB SRS Y, S RRRT U WA e R TR R — RS, ARt



[EBERREE 307

MR BEGS (R R T, metedl, BETHADeKS, thari
Heod, - PR CRERZEt) —Fhprs, ABMERR I EF—REEE,
ARSIt A e o) — ek, FrAStiEL). BUEL [, IRpflBZe S
R 8045 F 2 — BRI R RI K, e iR e bk, e, ARROAREE
NEEAMTIELE S R, hAFEECD B [IFEAERG B2 K
L A A R RUEC ) D M) i



308 #lEarpE A2

e B

Al
E#UrH (Eisenstein, Sergei Mikhailovich) : (GER#TE) (Towards a Theory of
Montage), ‘&iag, 1tnt: HEEF G, 1998,

CHEN

B CCRAEBIRRAERE , (ZEEESERP®) , 2005528, 3
H, H60-64.

CHOU

Jtd s RBRIHARRESE ), RS |, 200745, H4-5,

FEI

#ffwky - fEfi(Farrant,  Sheila) @ (2B (Symbols  for  Women a
Matrilineal Zodiac), Wuifia, FOKHRRAE, 1992,

FU

3hAENTE (Forst, Robert) : IhZENMFRHE) (The Poetry of Robert Frost),
WifmraE, RS DU)ISCER R, 1986,

HE

HIROE ¢ CHHISRIUR N (PR | 199544, H56-72,

RO gD CGEARD L 199555, HT70-86,

LAO

T CGEMEL) , %42%, 20074E11H2H, <http://library.hku.hk/
record=b2702019>

LI

ZH] 0 (PR BT ESCTFHEG S SR ER) | (FEREORRR (G
RHER) >, 20074E28, HARH AN, H117-120,

LUO

BRDLEE - (R RRD |, (AT TEEE) , Al INKEIZIHERAPRAH,
2005, H20-62,



[EBERREE 300

MA

SGilER ¢ CRUEEET  BERIORS, TREMHED ,  GMCR) |, 2000428,
HAT-52,

MURAKAMI

Ff EFS (MURAKAMI, Haruki) @ GEEEFIRRER) | HEHERE A SR
ERARAR], 2003,

TIAN

HIRHE © GRdNRsTEETERETIE ) |, (R REERGEERIEER)) , 1
BH 2H1, 1999%5H, H114,

WANG

TR (RIRAREZNERES) |, At B e R, 2001,

YA

HevT - PR (Attali, Jacques) @ (CREZB%) (Chemins de Sagresse: Traite du
Labyrinthe), EE2EE, AU« masENEaR, 19994, (Librarie Artheme
Fayrad, 1996)

i - CPEERSCRFRIOUIRS ) | SRR, 20044F, FHERE,
20074E12H20H, <http://sunzi.lib.hku.hk/hkuto/record/ B31245390>.

ZHAN

UG GRBREFRU) |, (BERAERESCER) |, B/ bRt
OB AL, 1997, H143-225,

Abrams, Meyer Howard. The Mirror and the Lamp: Romantic Theory and the
Critical Tradition. New York: Norton, 1958.

Baudrillard, Jean. Simulacra and Simulation. Trans. Sheila Faria Glaser. Ann
Arbor : U of Michigan P, 1994.

_ . Symbolic Exchange and Death. Trans. lain Hamiltan Grant. London:
Sage Pubns., 1993.

__ . “The Precession of Simulacra.” A Postmodern Reader. Eds. Joseph
Natoli &, Linda Hutcheon. Albany: State U. of New York P., 1993,



310 wlEaEpE A2

pp342-375.

Banes, Sally. “Will the Real... Please Stand up?: An Introduction to the Issue.”
TDR (1988- ). 34.4 .(1990): 21-27.

Bergin, Paul. “Andy Warhol: The Artist as Machine.” Art Journal, 26.4 (1967):
359-363.

Blair, Sara. “Cultural Geography and the Place of the Literary.” American
Literary History, 10.3 (1998): 544-567.

Bordwell, David. “The Idea of Montage in Soviet Art and Film.” Cinema
Journal. 11.2 (1972): 9-17.

Borges, Jorge Luis. Labyrinths: Selected Stories and Other Writings. Eds.
Donald A. Yates & James E. Irby. Harmondsworth: Penguin Books,
1981.

. The Aleph and Other Stories. Buenos Aires: Emecé Editores, 1957.

Briigger, Niels: “What about the Postmodern? The Concept of the Postmodern
in the Work of Lyotard Jean-Francois Lyotard.” Yale French Studies.
Jean-Francois Lyotard: Time and Judgment. 99 (2001):
T77-92.

Casey, Edward S.. “Between Geography and Philosophy: What Does It Mean
to Be in the Place-World?" Annals of the Association of American
Geographers. 91.4. (2001): 683-693.

Dauster, Frank. “Notes on Borges' Labyrinths.” Hispanic Review. 30.2. (1962):
142-148.

Denzin, Norman K.. “Postmodern Social Theory.” Sociological Theory. 4.2.
(1986): 194-204.

D'haen, Theo. “Frames and Boundaries.” Poetics Today. Art and Literature II.
10.2 (1989): 429-437.

Frost, Robert. Collected Poems of Robert Frost. New York : Buccaneer Books,
1986.

Harrah, David. “Aesthetics of the Film: The Pudovkin-Arnheim-Fisenstein



[BERREE 311

Theory.” The Journal of Aesthetics and Art Criticism. 13. 2 (1954):
163-174.

Harvey, David. The Condition of Postmodernity: an Enquiry into the Origins of
Cultural Change. Oxford : Blackwell, 19809.

Hassan, Thab. “The Question of Postmodernism.” Performing Arts Journal, 6.1
(1981): 30-37.

Henderson, Brian. “Two Types of Film Theory.” Film Quarterly. 24.3. (1971):
33-42.

Heyd, Thomas: “The Real and the Hyperreal: Dance and Simulacra.” Journal
of Aesthetic Education. 34. 2. (2000): 15-26.

Kepler, Johannes. Astronomia Nova. Trans. William H. Donahue. Cambridge:
Cambridge UP, 1992

Law, Wing-mei. “The Challenges to Historical Time in Postmodernism.”
Department of Literary and Cultural Studies. 2004. U of HK. 20 Dec
2007 <http://sunzi.lib.hku.hk/hkuto/record/B29813712>.

Lefebvre, Henri. The Production of Space. Trans. Donald Nicholson-Smith.
Oxford: Blackwell, 1991.

Lewald, H. E.. “The Labyrinth of Time and Place in Two Stories by Borges.”
Hispania. 45.4 (1962): p. 630-636.

Li, Ping-leung. “Reading the Past Or Reading the Present?: Human Experience
At the Crossroads of Narrative.” Department of Literary and Cultural
Studies. 2002. U of HK. 20 Dec 2007 <http://sunzi.lib.hku.hk/hkuto/
record/B31953645>.

McRobbie, Angela. “The Modernist Style of Susan Sontag.” Feminist Review.
38 (1991): 1-19.

Menton, Seymour. “ Jorge Luis Borges, Magic Realist.” Hispanic Review.
50.4.( 1982): 411-426.

Soja, Edward W.. Thirdspace Journeys to Los Angeles and Other
Real-and-imagined Places. Cambridge: Blackwell, 1996.



312 wlEaEpE A2

Sontag, Susan. “Against Interpretation.” Against Interpretation, and Other
Essays. New York: Anchor Book, 1986.

Whiting, Cécile. “Andy Warhol, the Public Star and the Private Self.” Oxford
Art Journal, 10.2 (1987): 58-75.



[EBERRIEE 313

<Abstract>

A Labyrinth of Fantasy and Reality:

Luo Yijun's “Born in the Zodiac”

Wu Helena Yuen Wai

As a renowned award-winning Taiwanese writer in the Chinese-speaking
community, Luo Yijun is famous for his innovative skills in crafting the art of
novel. His short novel titled “Xiang Sheng Shi Er Xing Zuo’ (literally meaning “born
in the zodiac”) is an interesting amalgamation of realities, memories and fantasies.
In the novel, Luo juxtaposes different types of consciousness together across
different times and spaces in realities and the fictional worlds. In this essay,
concepts like montage, collage and labyrinth are used to explore the various
manifestations of time and space and the representations of fiction and reality in
both the world of texts and the world of readers. This essay also demonstrates
how the idea of labyrinth can be incorporated into the study and the reading of
novel, city and human life at large.

Key Words : Fantasy, Reality, Montage, Collage, Labyrinth, Postmodern
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