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BT SR SCHERAVERRUL. SRR, A EER
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B FERFSESEMTE)  (2002) - (EE/HERSCEERS)  (2000) - (HERZEREY
THPEEAREME)  (2007) - (SrRHCK HEPKRS | B RmE)  (2010) S

LIpEs NRERFLUTRCA © BT, rREG (Fes2E - 88) | 3R (B

FCER, 20014E3H) o 55 GRHh |, drA (BIiEEREE - ) | Bl BF
&G (B  ERGECEE, 201097F) , H36-41,

U - I, EEEE . (HFEEY > (“Grammar of Decameron”) , (%
CEEER QUEERIGLIESrHE)  (The Poetics of Prose) , FREIGE (K% HityEE
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HARFIOB R, AR, ERE AT, DR
STIER], AIEEE LR, ALIEI900FETTAR (FH) SEREEY
BT, BIRRCIRE, SE 0 DURRRIE,

1. HERRTER AT EEEETE
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fh, TR, FRETEY . BEEERIER AR | R
HIRRE CREECRTE) | S5 BUa i —faiRRem s —EiR e, F—
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19944F4F) |, H252-57, 7%,  FLHERFEHRMTETD |, B HEEis,
2006 ; fEfE (1974- ), (G - SRR . CRakiest
B) 3282, 20114531, H84-86 5 FRiMT.  (fERSCEMETRAVESHmA—E
CRETERFIEREIGY GNEUCCERTR) 4 1997F4H, H5-16,

3) AT AL AH RN RS T (“The Relationship between
Devices of Plot Construction and General Devices of Style”) , (HCcH#)  (The
Theory — of  Prose) , RURZE (&« Ale &t 1994410H) , H33;
Viktor Shklovsky, “The Relationship between Devices of Plot Construction and
General Devices of Style,” in The Theory of Prose, trans. Benjamin Sher
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L,

4) HEEE CCHERD >, HDY,

5) HHEEE HER O, HDY,
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=] - T (“The Secret of Narrative”) W FHF<SER& BE il

CHEBO WP Bl £ AR R ZRIGREL A § PR
B, NRZET—REIE L S A, EAnNEEEX 481
FERCERGRE © AR TR EIHOERIE TSRV, R RS fEsl
ATEEEIRSNTIE NIRRT, BARER
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(—) LMmGENR it GRImamicy) 21
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Btk OFKE) SMETIERE, EMEAEH. EE—K HUREAERIE
K, MERPHIHTSE R — (BN, EERPT, WA NEE RN
KA, ERFHEREEROE AL, SRAEAL SR, AR, JeKIEER
%, BEETERITERE +os8 NECENEEINTE JTH2HMEH
B, MEENTAEER AN, S N TR, (TIO8KIHE
) TE4 b (defamiliarize) OFVEER, DU —HEERAOEENTE &
B EE AR EA T AR, BEAEEREREARA KL, PERENE
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He By TSR . TERE . RS AEILERIEY. KR
ST ANY), SRS (M. M. Bakhtin, 1895-1975) #
D b OB —10),
6) FEEER  (HEBAURE - ZA) - ET)  (“The Secret of Narrative”) ,  (HOG
By | H113-14,
7) Y& (Giovanni Boccaccio, 1313-75) , (F+HEX) (Decameron) , $8IEFSE
(B« S=hkdRErE, 20084E8H) , E405-08,
8) IS AL TR (FATFEMED  (“Art as Device”) FethlrE bR
SELTHMEGD | (MorRiR) | H4-23,
9) AL, (EAFEEGD , K19,
10) B, BaEHBEe)  (Rabelais and His World) , (EjfieasE) , kit &
BEEE P YFRE 65 (GH It EERE 19985F6A) ;5 JERiE
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VL REEEER. EHEHEAARE - (D . 2ESEINEREET S Q) .
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EHIFEL

fifse B CERD 0N BEETA RS RAREREEE T
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&) (HH #HE RH  BEL, BELAETESEEE W
bt EEE AR . AEERSEE, REIEIGRES | MEEPHIHE A
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{EFLERETL T, SREET ARSI, (/D ERERY, BERE
BATL2EER (HEEARNE  =F) - B SRy TR RAYEER, EH
HEFIE, TRIEY R, BB SRR T E Y,
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B Y AR, UkESS, SRl RN RS, R
A, FI7205% ) B EHEREERIW, 185%, SR Y miEAT=E, e
TEREAIERTR Z NEGH. Bl ARVHEHBTERTR A, MW X GRACHREE
5. @R TR 4 =R S . /NRBRRE R Y, B

(KITAOKA Seiji, 1935~ ) , (Effid: @ HEEAUEED , #0232 (BRI TEE
i, 20026:2A)

1) sk, CHHSD >, HbL

12) GAM, s Rfiiotbidat:  Siies GImESE) >, (BRI g
SOCEE) . FERE. SRR (BF EIRGESCRE, 20056) , H500,



SIMES NAMEHERS 417

NN RS, KSR, EANKE T, B, 45402
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CREREIARES ) . EAANEERES#E LT Bl 72
BESRBERSE, FARUTANT 5B FTRE, BEEEA T, L FRE
TRIET, Sy, G .

G BRI E, EAERAREY  DelE 1), &
ZREFEBONERGE, WAZS® BIEFHIREAL ZAERMER
e, PR SBRIERR AR, SRR, SEMME. HERmE T
iy, AR TR, RN, SRS T, N
18V, EE R LR AS 0, WEEARE, Fatiie
"HEEHR IR R (CERIIESEEE)  (Problem of
Dostoevsky's — Poetics) {EfEX AR E0EAS 1455 HpAREREER
%, FEE10BRPENASES (B OAEZL. ErEi. AT A SYERE
TG, ARG . EEEEES. BENER) 19, HEit/NRY)

AN
do

() PurERE I (o TsSR . T BRGNS
By WESUR W R eSS SRR A AR
R G IR, JEEAGTER, AR ARIRIY, RFERE, Ao

13) PEEBH (Walter Benjamin, 1892-1940) s¥imi57keE (Charles Baudelaire, 1821-61)
AR S AT VR . I8l aiy 2RTE S eI E T A, RE i ERATH)
W B EEEEM, MNTEEENS L, S - &5 (Peter Brooker) (b
HimAss) (A Glossary of Cultural Theory) , Ti&sh. Z55:% (Zih: ER
2003F10H) , EH154-56,

14) =3, < GREEY) EEoNT e ), (teREmRE (i
#) ) 2T (2009) :112-16; fgREz (1972-) , (&R (uEwR) BEoN e
gl ) | (FEEATARER SrHaRER) ) 30431, 200445H, H
159-62,

15) Effg,  (CeERARFirEsRERaRE)  (Problem of Dostoevsky's Poetics) ,  {Eif
&48) , 5% HIS, 155,
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FUNERKEE, FIEMA, SE9HELEKRIERE, EANREAES
all, ZFEHECRbREE, RAMERUER, BOTETIER AATEHEE /R
AR B RS ATRO TR, EANRRIBIERR &
{ENSREWIE . BEARERTRER—ERE, REAmHI G I
i, PRAEETENERE, BlEEA ml5s,

HEURENREAY DE% . SEFE), WETERMALES X
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SEE LA, E0 CFEB0 82T MR,
REEETE RIS, SRR E AR WGE]
Ve, B EER AR | MR ((FHEBD =20 19,

[FAEE S E RS, (THBD B2 h, RaiERE
WREIEARHE R ESG I AR T, S DUSE B2 T,
REEEE gy (D KRSt O ENE, Q) . Bt
K, Q) . BTSRRI, BERSERE L.

TAS TS, (R FEN—ETE), AES RS —Eh1e). 3
NESHY (B BRIAERMEIR &V AHEAA B HERGEH
MRS, Hoftet, E— P BIR JEREEIEUVE, T
A BRI, UG AT DRI o NBADK T, FflEnd EAA(E
—lE, B RS

16) #%#EE, C(FHD >, HbS,
17) sk, CHHS0 », HE3-64,
18) &R, (HHS0 ), H63-64,
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=, EEL E EHER KEHE

HEEAARENT (Henry James, 1843-1916) T FAYEIZE
(“The Figure in the Carpet”) H¥sfil, H-53E4419, DUTMHEIE R,
EREMTA TR MvERTE TEEEEAAEENERL), HA
NEEEEEAY), (BARH SRRSO E . (PR TR E, SRk
VIR TS L, WAIDER, ARl R — (AR
%, —(EEERE A EERERAIR, HEREE AR, Vs
HES FRUEZE, BREITE, RN 0 (D . FRENEERRERL  (REW -
Epsead)>  (“Sir Dominick Ferrand”) Y AASEFETME MEEATZTS45,
HERMEERES R B WEHE fme—LE LEERERR
2E, WHPETR SRt LSRR EBEIWEL, W EIEER K
MRAVERE, (2 . HROAHRAE—IRG, R AEEE TN,
TAEN, DRSS RE, UERERATERS),. Q) . HMEREEATE
5, ERHCREEESNEY RS, STRREME RN, 8
2% - BINESt)  (“Sir Edmond Orme ") FANESMNL R, HE—{HEFE
MmN, REFALTEET, FLERTETMER, RHEEFE
K, RARKEBHVE T, WER A T SRR, R AR
MHEMZII 5B, () 3ECE R, BRMETR
(“The Friends of Friend”, ¥44“The Way it C ame”) f&R—fr%E+, fE&
BEMIFESAME, S—Uat, FURAHITESIME RNEEA
NEHREL 5L ZEAAEM, BLRTEARRER, BLAEEL
19) #6208, (RiEihie - SR - s (“The Secret of Narrative”) ,  (#r

=) | H100-46,
xR (B, H103,

20)

21) ik, (AR, HI103,
22) FeHEER, (BB . H105-06,
23)
24)

ek BT, H110-13
s, BT, H117-18.
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LAtATE A, (B ERER NG BB R R,
THBET, FEEEFIEHANETHMED, ©) . BiihaEgEtE—
fEgpe,  (Ef&> (“The Real Thing”) , FAABFRLEHUEE S —H
ORI, RAEIERE, SZMERE M RAEE AE Ham
BERHETHE, B RAE RN RIRIE S, R
—{EE AR AR Ay T A L20),

L. BREE BumnE

FR(H%F - [IEEYF (Robert Alter) (EBASREEMVEND) (Art of Biblical
Narrative) 5[FiERE: "8 HVEZ MR SRS K ERE AR
DOBREERE R0 (D . JKESENSHG REEME AT, et
GETSEOBEIRE R E ( (AT 160 927) 5 (2) (ESHEIH
MR FRERFETR, AEREERE, B CrPERAE, A KR — L
BEEE, EEER AR (RS 160 1-5%) 5 Q) . JEf:
NE TN, KSR RS OESE ((Hfise) 16:629) 5 1) . &
Gt REIRE, SRTHEIEK, ESHEKES, BREENEE
2 BELEFFENA. YRt e CRUESE ( (IR 16 1 29-30) 30)

25) FESTR, CREBED , E124-25,

26) FLHHK, EBD  EHI133-34,

o) (D ((FENEE) A G 1), Bk BERIAE 1999)
H319-20,

28) (EEgg) , H3I18,

29) (Egg) , H=3I18,

30) () | E318; B - FURE Robert Alter) , (EARCENENR (At of
Biblical Narrative) , SRE FEF. BIR Oos ¢ BREEE 201043
H) , H129,
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SIEE/ NS, ARSMTREBELE, Bkt RS, f
o T ERAEE T, SR e R R R TR AR B RAL
R RAHEEFUDRA, (CHRE R, S FRRRIRELK BOERA R
. o (GESD SD) .« DUEG— RGeS e, 1 T
HRERGRHEXR Ty (RS 32) |« TRIUHC I WIS, (B i —
HEEDEER. o (O 39) |« NSRRI GBS TR
— . R ERGSE T B — R AR R, 1 ( (BFZ
B 3) o DITHYBIRERE K TR @ESTOREDERREINE B) O
KERT Rt FerdE. o (Gefgt %) . ORET) SAuE
WEE.

AR, BB T B TIRK AN RIS © R AR
EREFRERVER, TR RANEBIEEAE—IRE, Frilt—
HARFE SRR, R, SEFEENTR, NHEERENEHEEEZ
demonstrateffy. 1 ( (WIEHHEITRRMES ) 30) BTt SHE. ¥
BrEeESD, BUrRibRwmiagnkg. Gl At - TR aEE
i, P, 5, GRED ARIRCCITRES, MBS LA
b, PRTEE ESIEMEEIR b RS, DURERE

ERAERE AW, HAEE | B, FEEREE ! EE —M

31) Blmes, ik, BEREN §FEE H40,

32) Bies, (EE) , BIREN FFEE B

33) Blwes, Gy, BN FFEE HIS

34) Bles, EMEZE) , B EE HM.

35) Bles, CEERIEAD , BEGHL SR HISS.

36) Fes,  (WEEREINARES> . B FFEE H104A

37) YfRiAAEN (Sharon S. Brehm) %%, (HE&RH%) (Intimate Relationships) ,
PEFAE R (b AREE LR BT, 2009488, H203,

38) Blmwes, CiEEk> , BPRHEN FFEE HI6,
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NI, AR D HR A AE R RS, B, 300 | s
fpEm], BERCHE, G e TEVPERERA RS, S, HARER
Eo

W, HEPHEESRGE 7. A REAHEC Bt | SREIEG A
SRR R, TAEAREIMI E— R TR ? - a2
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=+ (Gaston Bachlard, 1884~ 1962) WV=i, DjEEstE—EE "Sebls
BHER, ORET {UEEREYNS, EMAREREL ERAEE T
KRR I AL0), YRR RER (Friedrich Wilhelm Nietzsche, 1844-1900)
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FEEAIBRELRNE, MIRE AR N T, MR e,
e ERERER AT, AETSENGHEEREL LR LR
Fo o MBEE R AR R E S T RS LT EAE R N E
Ai—— Ao %, o EITE ERFRIE BRI, B
TR ETR, (B AHE MRS A E R,

39) Zes,  GREY , BEIE. FFEZE HIS1-52, 157,

40) EftHr (Gaston Bachelard) , COKHyEE) (Water and Dreams: An Essay on the
Imagination of Matter) , FEEEHE= (B0 #EEEL, 2005££10A) , HI179-80,
BEEEESCRE (A, C. Swinburne, 1837-1909) ] Byiak it sz,

41) B, OKAEE) | H178-79,
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() BVEGG L PART R
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P BRI AL A ALY,

EE SRR A CEREIERAITEE AR EE,
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J—Rﬁi%: (Jonathan Swift, 1667-1745) {k&FEdzc) (Gulliver's Travel

, FERRENRRE, B GRE T B (YD 9 GRIE%) A
E/JXE AIENT AR ANEINGES, BEAVEERE, ORETD dEsit
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, FEE R EIER, MEAAR R ),
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2) Bee, <EED , BEHL FFEE HSS

43) g, (Rt EBEaRY: - R RS  (BIE BHEEER 1995F11F) |
H204-05,

4) BIeE, RET , BEREL FFEE HIS

5) s, RET , BEREL FFEE HIS

46) BIes,  GRET) . BERHN BFEZE HIS0, T (1951- ), (RasilfiE
i) Bl (BRIE%) T - SRR | Miese &28AE, 1990, An-chi
Wang, Gulliver’s Travels and Ching—hua Yiian Revisited: A Menippean Approach,
New York: P. Lang, 1995. FZ3H, <EWT[Mikhail Bakhtin ] #3{#%& [Northrop
Fryel: #SEIH[Menippean Satirel) @ (o ) 195288 199047H, H
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He2)  (Narrative Fiction : Contemporary Poetics) > "RuFgaygio 48
R FYISE: (D) . BENAEERT-S NEEREE . (2) . AulErAT
A, WEEEEN N GERTES, SEREEIAER . Q) . e EyEEE
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e (J. Phelan) FEET (M. P. Martin) AR n[5aaoiotarlg 6k
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(Narrratologies: New Perspectives on Narrative Analysis) , #fifi2 (D. Herman)
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KRB HRE, 200798) , H241-56,

51) & - R F%E#H (Robyn R Warhol) , (i IREFF/ e ER EERELR
Agsi %> (“Neonarrative; or, How to Render the Unnarratable in Realist Fiction
and ContemporaryFilm ”) , James Phelan & Peter J. Rabinowitz, E241-56,

52) B, (RIEX) , H370, 371



BIMES NAMEHERS 425

2. \NEEEER YREGIR

NEEALURE "B FREE K, BETT W% (Libido for
looking) SEFHARMERIRFEEIRAE, FHIEMAE (Sigmund Freud, 1856-1939) 3%
FBENZEE, FREAEE A AEERE RN B,
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B HRE, EEFEENEER KNGS BREANEERE AW
EHY SRR, S5, BRI AZR, BARN
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M) (The Fashioned Body: Fashion, Dress and Modern Social Theory) , T
HEE bk AT RS R, 20054F4F) , H233,
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55) PleeE, CEEfIEE) | Bl FFREE H126-28.
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59) EE, (RIS FEEEHNDERD) (BF: BEARDARE, 2008%3H) , B
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, BCEBAER, F2REE RO CZEAE, ERERAAE
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(—) Z0WEG GRRD BRI GRRAD R
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B AEER, AR RERAE Y REEANERG PRI,
Gl —(ECEE, TEETRIAENESATERE, (R SHTMEBNE, WAFRE
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<Abstract>
Repetitions in Liu Naou's Fiction
Lai, Wood yan

Various forms of repetitions appear in the fiction by Liu Naou. This paper
attempts to examine this feature by referring to different types of narrative
theories, including those exemplified in Tzvetan Todorov's Grammar of Decameron
(and also his essay on The Figure in the Carpet) and Robert Alter’s Art of Biblical
Narrative, as well as those in the works of Victor Shklovsky.

Key Words : Liu Na Ou, Tzvetan Todorov, ‘Grammar of Decameron’, “The Figure in the
Carpet’, Biblical Narrative, Victor Shklovsky, repetition
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