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The girl from Ipanema goes walking

And when she passes, each one she passes goes “Ah!

— (BB AR —EE NHEEE—A, E— PR E e 2 mH Rl

AT A — AL SR, BlAEE. BAEEETHE
—{EC AR T BTSN, BRI, RS E
HEE/ VAR, BRI H-EEACRRARE. TR BERE
BRINHREL. tITSRimEHEEE, e E R,

FEREEE. (5Bl Nienhauser) RAZHN KA BEEY
(Helmut Martin, 1940-1999) MEBGTRT. 1980FEX, {(RRAEERIAMMREEE
—aEfE. SEPNORE TR, SRR A Checkpoint Charlie)
B EE(Kreuzberg) NE, IR CRIHES, ST —EORE{EREH
N'o At—HEk, AT, FREEEE | G PR
RERG18-90DHIN, EEEE BeiEs s AFA(701-762), FATRE Pt

" R
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HIEEZETE) B —ETENNE, TR EERER I ES e, I
SRR, EHEAETOTRE A A — LB, e S e il B AR,

HEASERE. (B2, 1981FERIGIOFRREN, My 2wl

R, TR BIEEL BT R RiEamh 20 T HE.
HE L, TIRANEE, MRS s, BHE R iy 17, 24, &
P—IERERE OIS, PO BT, (BB S E TS A,
REMR PR T RAZ . 82N eSS, BRkE
CLEAR1979- ), #eER B2 EEssEFm) (The  Indiana
Companion to Traditional Chinese Literature, 1986~ ), MFFTHIATE
(e (1994- ). HEEEIAMAFMEE T, (B2, MeaSHmE
B (KE$%) (The Grand Scribes Records, B[} (SiE0) ) AUBNEE:T BERif
BIORER B EREE A, MR 999 AR BAERF T4MEH. Tl
S NRRE SRBMEESORliteratiBa, MTRRERIPEL AXK,
it —fSCERAT, FRAERENEE | BRI T MEREDRE, —E
R A ETFISERIR T R T Ry MEEE TR ATEE A, DR E et
REfFERT. AR TR, —(EAIERIHE

EZNAE, (R — B AP R EEEAT, BIER R, B8
EHGER (HEEEEEEE) (AET. FERETEENRE, TERgHAC
EFTREREER L. ESY)!

TERRRSE— e Ty bk 1%, FREFAH— AR EUR Y., TS
SCEETEEE (BELD o ol R (Klaus Theweleit, 1942-) g,
1979, BRI B R o s, EYEEHESER
—AFAOTCE. HE, TR, BALaGRRRAER,
RNEAET g R, S1990F, BfHeait—(EREE g ERE T, B
G 51025 1A= e L 0 A PO DA S e 4 S e Va2l 4
FogsEdf}, #43A(Stan Getz, 1927-1991) AYRFG4 (iFPBEEL#% ) (The Girl
from Ipanema, 1963) ? UM, {HISHHE T,
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HF(1997), R SORiAk, BIBHERREER#RE(Gropius Museum)%
—IGEE, 2 ek A, MR ER, BABTE EARE.
SR AR, BT T EE, e At
4R MRGEREAES, DRESREIESeE, ER1998FE2 AT, ML
FUKEfERME, D ERFEEA AR —R TS, AR, sl
VAR, A RSV E RS ERATEG. R T s AL
EENRERALHE, Mk 456 Frank Lloyd Wright, 1867-1959)JEE54E,
1%, RS ENRRE . EEER SR, R e E
BN, S, FRERTVRER R AR K, DU R,
T R RS e 22 2 375

PUESERHE, B R SE e, REEER T, i, £2%
UG, RHUE? FOIURAIRRE. AL RIER NI N
i, BAEFRE RS SRR . N B —fRE, e
PRI LRE, ERAIFE R R, AT, BtER
S — SR R TR T R, RS RS e A8
EHAC, BRtREEEET

WRABE R TR, - R EIBACTEE IR TIE. miHk? 405
TIEMT/EER— S RAGETEL B, BB EREEED TR &
“Miss Ren")E, (HEEFPRAEERME LI RS T s B —(Eh
W, RIS T2 AR tale), WSERIRERAER 1 200 AR
i, RFTEALERAM AR NIE? AT, (o TR an e, s
I, WREAREREE RS A RE N, B A,

D OEBAREEF
Wolfgang Kubin, Das neue Lied von der alten Verzweiflung(#E% Bonn: Weidle,
2000), p.78 ,Madison aus der Luft und von der Erde® (ZFiiitisEREiHT).

2) YW. Ma and Joseph S.M. Lau(eds.), Traditional Chinese Stories: Themes and
Variations (New York: Columbia UP, 1978), pp. 339-345. When quoting, I make
use of Hanyu Pinyin to avoid any misunderstanding.
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(ERE DEIER(750-800) BT84 ER, BRtir e —F
SHEMEEE SO AT, B EETS0-To28, HEg- 2/)—Fihg
THpE- R REE, HE, BHENA. FrEa, B
H. yb#8(Edward H. Schafer, 1913-1991) &&Fefheg2 (#i4) (The Divine
Woman, 1973) #f, ExtitainvermEse &gy sMEERhLES. i
sEe e AR R T A B R R
SUNNER Bt AT ERIERES, RGeS,
AR R, RV (melancholy, tristitia) RERNEEM NERSHE A
B b, B, ERREEREEEGEES b IS KIKE IR R A A
FIREREE, (HEGTAERAVARLE- - BEEEE P RESEERTE, i EEEE
PN, EHNE BRAE'S RN R E S A
R AR,

EEREPHCEERNE R A HEEE, EAERAPECREL TFEA
FUERN, BRLEEENISE, ZEE(profane) ELfHEE, H(reason) Bk, R,
THRHEATERRE 5. TR UERARRBEES, e
B, EEENREZ NEPHEEE. BRI T, ATRIER R R
B, FBHEEE, MR ARCRE R ECRMMHER, SR e
poittEmLL CR2 i, B M. BfFEElhiE e e s iy
WL, Bl AR S BRI R, B, R
[FRESRE . M ErTEIREE TR ARV R, D
BIERY, DUk, MEEERHMIEA LA,

AP A A AR, e —EE, B 1A
RATHEAMERASREHRA L, HAREEL RS, tElEg. mEtS

3) EREERED, BAFEE  TEES, 19654), H43-48,

4) This is typical for the ancient European model of fascinans and tremendum, too!
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Frpatl UEARFE, 277 W BNRAA IR — EERplh, HT#
HAW RN

[

ST AN, SRR R, Rt SOEEmEEE—E
HANFHE IEERITIRE BHBAAEN, BE B BIARE. S
Rz, WAERKTHHEMIHEAR. HE—R NERulEHEEER, K
RIEN, ERREN, BT RSN AATE | TN SRR
B AREEA MAGREAER. AN WREEA B SE R IR
IR, WAEEHIBERES e TRERt A ES—
SRR, MEMEE . SR EEREHEEE, MREETA
AVE, fFERZE LB, S TR

..Zheng turned south on his donkey into the northern gate of the
Peace Prevailing Quarter.... There Zheng happened upon three women
walking in the street [xing yu dao zhong 7T ]. Among them was
one dressed in white [[9%% baiyi] and of enchanting beauty [%ffE
shuli]. When Zheng saw her, he was delightfully surprised [E{
jinyue] and whipped his donkey up alongside them, staying a bit
behind or in front, wanting to dally with her but not daring to.5

HRRETRES, WRTHFOR? RS BT . W
& BEHERTA. TEEE GARERE. oOEECEHERNES  H
FHOLCAEF R AR, A ORISR AR . CrLUER
MEEHEAE BE T WERE, EHSM s HaEsti tR— Advltt

5 JRfE - Hh TR, AR BE=RAGTTED, PEOKE FORE.
By RN, R, Bioz, Bk, KRR, ()
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R, —EMIERRESA. fEEm, RESE, SN HAEivER R, HAER
A=,

ST E R R, FRFTIREESE AT 0GR « (AR
Byl AR R “delightfully surprised” (815) ? FoiseiSim 0 mE
B (frightened, tremendum) . FfE? EEE, WRHPILUEEEHLATS,
BRI ABENREAE A, B AaEHEE A R s, E
fre(Rainer Maria Rilke, 1875~ 1926)%:0f « “(HulEa2 oty Fyferarf,
A, EESETENT, ERHEIREY? MR RN B E R ),
(FEEMISRIT—Y]) © ety (the mythic) Y (the divine) 1#E2H(the holy):
P (the sacred®), (Rt BN RAFEBAN, MR CEREET
bo PP, EESETEERE ML TR, HNFED R L R
LRiEREME AR, B2 BT, B —EFEERENSE. B
s, AR EEiEE, (BT AL, (At AZE, i
EAEE—RE? frh  SRIE TR YA EEN.

SRR T EE, SEEANSIMAL, (RSB e Rt
FEHELEE SEEZSINE, KERR S8 E— P ieammEn
RE, MBEEN—VRIEE. MRS e, EETRE
B Rt A AT S, i —(ERE EAEEAGEN) 1R RIWVARES A —
HHREMEEER © A A—{E VRS —(rE B AL REE RIS,
Fre—EEE, s, WERERE MELEEE!

EREAREE MVAE e AR, ARG E
(téte a téte), MEETEEM? MEAHFIITIEEMNER? MR T,
F—ESEESAE. I TRSYE, RS ——E TR ER
PANEER, MR, (N ErEEh, L g,

BUIERREEA AR E.

TR R T B niaii transgressus) BLARE(fascinans) F7x:

6) IREHT Fsacrare, S5 EEE TR R R, GERD)
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i) N VA e [ e M WA 1= S 150 S s Ry
ISR 1Ak, 28T, SEERIEME AN TRREIER. s
RS, #E HE(Hans Peter Duerr, 1943- ), s bEns
RS, \BRGACEHE R, ERERE B AR . Rt &
SR i BSOS, I A sbaser s imEty
b BN, MREREREREGE HEERE . M T REID R, TR
HEHE, GEIE(T19-756), fET56F 925685~ T62)HA M. ik
RS AELEER, T —IRRE, — DR NER IR,
B, (ERFELA R E BRI, TR st SO . —
BRAIEFEAE, WESDHCHAR e, B 2ams e
SIS, P, R Eiebe? AUlEHOH 1 ERATES, [FIRHEHED -

Ah, the principles of man can be found in the emotions of
supernatural beings! To be accosted and not lose one’s purity, to
follow one man until death—-— even among the women of today there
are those who could not measure up to this. Unfortunately, Zheng was
not a very sensitive man. He only enjoyed Ren's beauty and never
Fathomed her character [qingxing f##%:]. Had he been a man of truly
deep understanding, he might have twisted the strands of fate
[bianhua zhi li3#{b. 28], investigated the limits between spirits and
humans [shen ren zhi jiift A ZB5], and written it all up beautifully to
transmit his more abstruse feelings, rather than just surfeiting himself
with her manners and appearance. What a pity!?

BT AR EEA, BN BHEwY, AR, S
Ko

7 R B, ANER! RN, WAL BORNAFOESR. 15
EIEREA, EIREETMEREN:, MRS T, DR EE, EMAZE EXEZ
g, AIETHEBURAEC, k! (R
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TERREER AR, SR ERIs? that, RIS R RELH
FEHBAISE, it E T T RARMERE, SEEER L
FIZHAEEE N, R
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<Abstract>

The Girl of Ipanama Walks

Wolfgang Kubin

This essay starts from a personal anecdote with Bill Nienhauser,
followed by a critical analysis of Shen Jiji's The Tale of Lady Ren by
briefing comparing with Edward H. Schafer’s The Divine Woman as well
as the medieval narrative story. Although the world of men and women is
not mutually exclusive, they have a crack. Male protagonist can enter the
world of Lady Ren with ease whereas it is difficult for females to enter
the secular world. The implicit connotation of Lady Ren’s white clothes is
also examined, which it is associated with funeral in the literature of the
Tang Dynasty. The first date of lovers is then analyzed with the motif of
the mythic, divine, holy and sacred, alongside Western narrative theory

and Hans Peter Duerr’s concept of ethics.

Key Words : Girl, Renln, BiU%Helmut, Martin i, Kubin, Wolfgang



