RS
ER G S5WE @HEEED .
FTERRUARFEFE R AIRHE

H %
(=) 515

(=) Bk

(5) i
(V) ()
(7) GsEmLE 5 G8BEED
(%) b

(b)) dsEmbB Hrkk b

(\) i

(=) 5I8

WEA GEICANARED Wiz (1905-1985), 1ML Az,
ANEIR” HIRED, g o SIS IRIESCIR 955 12 SR, hae
THHARDT, EREZ B EEZE CHIR T - AR TR, DUEROEHI

* FEHE R EE S R
D iaE(1936-), (GE/MUEREL) (G SCLhiRet, 1989), 201,
2) REW, BIESCESHEE——IeE R RTEREH) . (BIEZ) 94, 19854
5H, 1145,
3) BITHI1947-), (B BRI AE RO) (b BT, 1988),
7323,
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B, RORETRRY), BROVEIE U0, T ML 3 e
AR, sl Tk BEEETN, BEEgANEER  ERA,
1981-1936) W& T/NiAHERED), AT, HEiME1942F10 A1 (BB
) 2745 KN Femmtig)> O, HIHEAIUZ AN X HA KIS
s, FLARIR. D RIES, TEERIEP T M PR LE S (ReiioE
) (Mother Goose)®, VIJIERIMANEFRR, Figsh g 5 48" 2 1
fghik. KKFR(Franz Kafka, 1883-1924) 9L/t CHhile)
(Der Bau, 9% The Burrow)\0) Bsi25%tiE, AR,

(Z) B3tk (intertextuality)

VEE G458 32 OB R . T B (Julia Kristeva, 1941-)
19674 (EERE) (Paris) RER) (EFfE: g, s (“Word,

4) FHA980-). et SN HTE——UUEr PO SR G
SRR (B oGt apleEiR), 535%, #2l, 2007423 1), 137,

5) ERE98T-). B, CRMERERMEET) | (RRIRESABAR) PR,
20014F 554101, 7164-65,

6) JRIFAHSL HESCTI9TAERET (PAacs) TAS, RHTT=_a% e (e
W) NG, BT (MiEetE) /NS, G EASU B A L 0%
&AL, 1998 )5, i (Eed) HIETRE", JFid) , 1319 194184 A R
BRRHOL, FERMAG ERBEAR", 2IRSCEFAHABUR TR, GELEH
BhRE (RENR) SgvEmEmmEds,  GRRA (i )5 S0
15 (REWILHR) RITIARAR AR, AT G, A0 A AR HABURG RS, 2 TEREL
JRFRNAMI, PR 1 dn S AR B A SR BN, RIE R &AL, RAEHAR,

7 GRIECES il — R STH R ) | U158,

8) fEbx (REMLEE) fE14HH2 CREeHuR A 14 SRR S A B HTIACR) COTIREDY
Ti & B, RPN (RILEER) Jvlohn Newbery T17655F 5 iRk

9) FRRHETROFEGE PR MREEONARE,  GHBARL R
—UCEHERTRRE

10) RKF, Qi) ( CRAFER/E) , HEFER, #I1 TRARLG, 1996),
191-229,
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Dialogue and Novel”) —3CH, ZFAEMH 17— AMhE IR
P (intertextuality). WA AR — A STAHS X I — AN SCA Kl
(absorption) flEAL, (transformation)1D), BYFAT—ANSCAERAEIREAKR K], B
MAIRR), BORFER), BOEHTH—ASCARRINEFTER, AR, SeEklE
F——"JFFER CUFIEIR",  BiTel  QueD124hZsE/r¥  (Philippe
Sollers, 1936-) B AN AR AL T SURRIZSIA, xtHAl
JEHISCARRIE L, BOH. WR4E. RELOANRLL: Ha)iiit, BRXIXLER) SOAR
AR, R, SR MEERERERAENUE, (Ef—NORNE
SCHSAT ATE- 5 HAt AR (R b S (5 FLARI AT A2

THEUH, TESCARH IO, AAREAIRN & B, RIEhRL
Mg TB, BT CR EERA. SIH PSS ETAATALER,
77 AL BSOS AR, i A e (K - M RE sh I i sk 7y
PRI, XIER D —hEEFED 2 O (Roland Barthes,
1915-1980) Frsdif e RS Thhe: AR ZEAT SRS, AR
RIS, AR 2 BT N REAE BOC RN I LS), oI Rxt e, Bl
MEH S, g — P RT, JeE22% s (Thomas Stearns
Eliot, 1888 -1965) WA, fEX—FKFH, JeRimZ MR —HAS AL,

11) Julia Kristeva, “Word, Dialogue and Novel, " in The Kristeva Reader, ed. Toril moi
(New York: Columbia University Press, 1986) 37.

12) 820 tHZd60FAR, R —HAER KPS, WHIEEK(Seul) HART 1960FAIIMH
ek R BURE (@) (Tel Quel k&, HIFEARSCEA. £%
B, AW, BRI, 19684, (M) RERBLER T4 CEEIER)
(Theorie d ensembleff1ie 3L, W THEM(Michel Foucault, 1926-1984). A
(Jacques Derrida, 1930-2004). 5LREiHEE. ZR/RIMEAES, SHBERIZIREGK, #
WHRZRME S, BRI UEH—/NMCEOWE EAERRIR, Fo9" FAR"(“n
FEIR).

SIATH, (EIXME) CGEEMR T NIMNERE HRRAL, 2005), T34,

CHICHE) | 2,

T2 HE, EERET (“The Death of the Author”)( (2%, FUFFEZEME) | #F
FH, K ACZHRRE,  2005), H301, ASCHRGAERT19674F5-6 51
Aspenfifl, FT1977RN R Image-Music-Text TN,

13
14
15

= —
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TR R R, BE e et 2 LTI AR, —
AR ST MRS S A IERR PRGN A TFRTL6),

AW REL T, T e« OGbiR) L (s
BiE) MZICE WENBULRIp g, FRORPARR, Jeh AR .
Weag. BRI PRI,

(2) GEBEEHE

IO XAER AN I, RN ARD G ETEN
F, ZATEE, AR IERATEE MR, — sS4
W, MTHE R AR AR ORI, FIEEASEARRZT, XA
AR RO AR, R AR AT B A A S SEE,

MOCHERNEHIAE,  FITARBRORRD T, £ BEFAEE
T BAREU, RGN RISEIEsER, MR L AR 2 A
Hbr,  BEH—IERATHEER, SRS — NEE AR,
LMNEER, RAER RS, AEE R, RIRERFET,
ARSI ERISOR, AT, IREL, MBS I, SRTuRE e —
TG, BNATERIBENC S, ARSORIET I, ABETTR T RRmZ,
T EERNTR—HMARE e GERAFEY) .

ETMEEFERE AR EATR RN B, LSRR KN F b e
R, (EREMRHC — 2 MAER”, Skl BelkanZ s A, DAk D A
1, ICAERHEEAK, Ba" BEREMIRME SRR R T, S TH AT
. REDPARERIN 3 BATHe A T K RHGIEA, 1 B e E AR,

16) Thomas Stearns Eliot, “Tradition and Individual Talent” in The Waste Land and
Other Writings, ed. Mary Karr (New York: Random House, 2001) 100-101.
17) tpiz, RS> |, (i) GkiEZg, 646 ARy, 1990), 7121,
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BRI RS T ESE, RNOIEIE R, 1T A KK
B, XA WSRO ATE R, MR IR, AR At
R ISEEAE, RN R ARSI 5 B T4, B AL, Biuhse
JSMSCEIE R 72 AL

PriEt R i RIL R, KT R R,
HAF X OMCEND, (B85 B3R, BRENEK, mE ARIERE . T
SRR, FSUEFHRE IR . SO TEHL B ToeR, A2 g
T, WERERIER AR R, A T R HAE R, RIURESL
FARIEH", 5T Gl 5 REEIHGE) PSS, it
WIS “ASRAER AR ELAE R, KR, RAHIR 197, W]
FE T KRR B SR

(1) @SEInER
SRR (REIDmER) T 18tHARAT, Shllock 1oL iR, BERREF—
ARPRIAERSE, Rt R L,  REEEER) BIiErEiE
HIR EO, AR TARE IR, W G RN (“Mary Had a Little
Lamb”)20) 4b, HATERIMEIRZE, flAFOTH, W NAFEMRE)  GRiZ&iin
itk (“Lizzie Borden Took an Axe”)2D. {(—/MH#HIE N> (“There
was a Crooked Man")22%%, IXULHEVE M 18HA0HEME At 25, ARHT,

18) “Jid", BEiEHE) |, (PASCED) B2, H8HA, 19744E1H, 149,

19) IEHE> | 1147,

20) WAl Mary had a little lamb, / Little lamb, little lamb, / Mary had a little lamb,
/ Its fleece was white as snow. CGHFIFR/NALARE/ HFIA RS BHH RN
HezE/ MmEADNE),

21) ki Lizzie Borden took an axe, / and gave her mother forty whacks./ When
she saw what she had done, /she gave her father forty-one. Rl g&&EY, /
BE TAOIIU-TR/ M ERE A R TAR, / SR T el —T, )
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BE TV AR BEAE S, St IR s AL, KEZ BRSOy
TERPESCT R, AEaa, vpdiEis, hirsskiad, (eiinE
VR Sl NE/NEIE 20U R R ANEOR S T TR T T 7 3 R TR L N
WT ANE. FHMEICEE, A PR, 275 Bt
fath.

() G8lmiEtE 5 @8BNER

PV RO RN IR R IR, WEAERERNRET, 54T

AR, WEAS PRI AN, 169THEEE MRS — A G —
(EAEEANEHRIEE) (Stories or Fairy Tales from Past Times
with Morals), BlEE& (REEHE) (Mother Goose Tales) 23), H18tH4l
Mttt (ROLMEDE) MG, “MIOUE & RoN 1 i e S E R R
fE, Uk E#(nursery rhymes) IR,

WIS H—— F&EEHg) CisyEyh, B Pk, BRI
HRPTE, 58 E BRI, SCREI, FEA IR i i,
M7 BRI GV R 2R sl /£ HARERBUA T, BISEIIARISC
WAEST SRR FIOE BTG, MR RCA T A0 B B 15 e, X FiT
RIS AR — PP, SR —H5 T, REMAFRLARE A
B R, s GEHIR ST HSRR Y, B AR A

22) ki There was a crooked man, and he walked a crooked mile, /He found a
crooked sixpence against a crooked stile; /He bought a crooked cat, which caught
a crooked mouse, /And they all lived together in a little crooked house.( —/~fLHh
WA, &7, /A MEL, B GE, /R
L, ) LGE R Z R, A T e NE N, )

23) {E& NI (Charles Perrault, 1628-1703), yEEIN, &R T )\ANEIFHEE, G5
FAM ONEY . OREhIR> . GEEN) . (HRHBENR) %,

24) 3ki5(1986-). BRa(1962-), (FUAMIEATE:  HEEH S5 MR — LAt
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WU I PR EAMEER, JFRGURIE X, eI AV SRR
HHMEE, EEETLR. B, WHEMIE. SiE WkEk, iz
ECRRA Dy BEEIHE) | e A RALEEPRRTER (RODLER) 1
PR, IR HIOR RN BRSO IR

1 GBEEHE 5 EL—KENIEED

—REIGIE”, AR TR R AT b, BIREHUPHIER
P, i (ReiniEys) P ER L ERRgEE)> (“Old - Mother
Goose”) Mfits, XEEEA —RIRATHIRME, S TeE WRETHEN
B, ERFNAAELT:

Old Mother Goose,
When she wanted to wander,

Would ride through the air BTG L,

On a very fine gander. TER AN C

Mother Goose had a house, e /Ng

“Twas built in a wood, SO AR,
Where an owl at the door [T — KK,

As sentinel stood. FRFMER,

She had a son Jack, femEAEA LTI,
A plain-looking lad, AR i,

He was not very good, AR,

Nor yet very bad. EHARIRH,

She sent him to market, ARG )L B,
A live goose he brought; ZERBSE T R IERHERR,
“Here, mother, " syas he. “RfE! G,

GiINIE 773 <N D

ORI

SR KA REIE,
AR TR,

Berdk) #29%, H3M, 20114651, H29,
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“it will not go for nought.”

Jack’s goose and her gander
Soon grew very fond,
They'd both eat together
And swim in one pond.

Jack found one morning,
As I have been told,
His goose had laid him
An egg of pure gold.

Jack ran to his mother,
The news for to tell;

She called him a good boy,
And said it was well.

ARG AT,

INTEIRRHE RIS ATE,
RYYS T I,
HAT—HEZ IR,
CERERRIRIRIK

HRPR,

TR AR FRAE ),
INTERIUMIFIRHE 4,
— e E.

NGRS E1 e
HUREZAMEEE,
SRR T
BXHALRE T, 25

B2 ERRNERSCARR IR, R NURHZ DR FRA LR
IR, AHAETHASORS2), AR, R, ARSI, &l
PR REWILHE0 A REUSIDERR) Fr) CEL— ARSI ) Tk
B, B SRAINIR T, TARME SO0HESIK R, S n] I,

ANRTE RTINS s OIS o, ST REHER AR
YARRED), £ L NERIGELD) &, BHGRATEMIZEERI, Tk
SRR DG e RIS o, "B HI% T I AR BT TR EHE
K, FEEENRE MmN A, HEiCrHe & %27,

W FRHPSERIERAE, e L, ARGE T, RSt E L,
A EREE RBOTHEES, MUREF RIS RENHOD —F, HEER2), "N

25) HSER, (MEEEE) (b fEERRMERAF, 2002), 172,

26) Roland Barthes, “Theory of the Text,” in Untying the Text: A Post-structuralist
Reader (London: Robert Young and Kegan Paul, 1981) 39.

27) RS> | 71133,

28) IS | 71130,
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ROMIE RIS IA BT, ANPGRS e R Hf T kg
R, AHERUKIEIRKT, FIFEEE,

PHEIFBCA R, EIEHE M CRL— TR ont
AREEHICRR, NERIPERIEARERE, B KA 4
TEEMEEERIE KT, 0L, BalBBekmIbe T e, B
R, TR A,

“HED G, X REHE XA AR, AR AR PIACRRY, #RE
ATRER] R, CEREVESORT, MR T TR, SeEINAE, S
SOMRATE, ADELER, “BF T RHEIE, RS Rl — BB e
B, TR T R RSB, AT, XS, R ABEREA
SERIGILRr I “EERRE T, R EFKEERE - AREBE T, KTE
FIIATE SR T ISR NEEBA T, AN, SRR R
HARRLR IR, MK EHREE" RO 5T

CEL—EREIEE) M REEIETE WS hEmEE, HA
[FIRE A ET X L A, AT, ATE R S A, RS
FLRMEE A AR S,

(RIS IR > OB, IR (R KA RREIE) BT MR
B HEMEE, REMKFRHEE, I BRI UGB ARRER, MR
BN IAHOR T SR HIRE DAL,

2. BB 5 ERTHES?)

(REIFERE) AR SRR AP, TemiE S, o
A T3 (“My Mother Has Killed Me™)29),  (EEAHE (“Baby and [7)30);

29) WAl My mother has killed me./ My father is eating me, / My brothers and
sisters sit under the table, /Picking up my bones, / And they bury them under the
cold marble stones. (BG4 T, /EEHER, SUBRKAERRIET, AaRiE
3%, MEfEKATAZESR, )
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SRIMERAEIR RO AR IR A,
59 5 (“Who Killed Cock Robin? ),

Who killed Cock Robin?
I, said the Sparrow,
With my bow and arrow,
[ killed Cock Robin.

Who saw him die?
I, said the Fly.
With my little eye,
[ saw him die.

Who caught his blood?
I, said the Fish,

With my little dish,

I caught his blood.

Who'll toll the bell?

[, said the Bull,
Because I can pull,

So Cock Robin, farewell.

All the birds of the air

Fell a-sighing and a-sobbing,
When they heard the bell toll
For poor Cock Robin

NOTICE

HLEEHE) GHER TR
CHER TRIEEES? ) [IPVERELPRA:

R T HIEL?
PRk THIELS,
FRERIA 5 A0,

A
ek, T,
TEFHA,
FHRA/MIRES.

A7
Rk, i

FAGEHAAL,
FARREMRT

(%)

AR

e, F,
DT Az
WL fHR T, RS,

SR

DR AT P AR S,
TS,

HEEML S,

N

30) #kidlf: Baby and I/ Were baked in a pie, / The gravy was wonderful hot./ We had
nothing to pay/ To the baker that day/ And so we crept out of the pot. (FFHIF,
TR YR R TR/ R 15 e M T T — R R AT T B S 2R TR R /T2 S AT T AN L

iL )
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To all it concerns, BHRANE
This notice apprises, SR

The Sparrow'’s for trial, TEZE LI
At next bird assizes. W IR,

MR Fmaiity, SHIEMIEER" & "M gD, HIbER,
PrEZ SRS, AT RO I KRS Oy — TR UERAREHD
WAL THEhMINE, HANENE B BEE AN FRAT, SR e
RACREEAER—FE M, BERNLEBUKHEARRTUE, X RS
FRE) GER TRTES? ) FRRMFE 20 gk # CifaMikhail M.
Bakhtin, 1895-1975) Frzfi Stk fit, f—PMRIBHEN CAFE KRN

W) WUEXPETSIE GER TRIEY? ) MEERRE,

FEPTTHIENE A, RS MABIRNER, tAMMERIAE, HHBHL
HONRSIER, (E3EeabioR 1, JRAAE, & HERIRNGETRT, HETA
FRAGHYY, BRASHRE T KIFREE, PORB M4 C—" K", BasEraArty
LW XMLLRR IR, A, JEE. MG B
AR, RS A AN, S AR O RIERE,

PRI RN I T =R, TREXT BB,
R SHOR— %, Rl R, ESAFEHCEXT, HDMERTX,
RS, SUDYE R, et WA CHRIERERH
i, FVNRISEE D), Tl Satiis, —BEESEN EREKTH
for, ENAEHDRRNA SRS, FI/MEFHGERI S, 7% AHEse
fIBE. FEZWUIETR A, EASSAGEIL, STHECRE, AtIFAERE I RO
ESNGKING T AT, s MRS B E IR, BoRAIE S X,

31 (REEimiE) | 146,
32) Bk, GOk WESAS0 ((Effee®) B4, AFRCERF, b A5
LA ik, 1998), 177,
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£ JELHED T, A NSRBI, AR T, t
AL H, R—EARR: “PRXRAEHE, —ARATLAL 39", PITEIER R
WU ORI S TR, BB B I sk, e R
BZRiEL, FEEERITE, ARRAEMAL THIA T ORXT, 28
W, EAIA S ARSI ", RIS, ST ARG

MG EAA " E TR M I, ATERZ IR RN, BT
O, HEERRGERRE, MEIETE, RRABRA A G, A
HEGHT A RAIEARSRS) " AR A AR, BRVFRE e, &
FREWIEE CRE, TR0, RFEMEIERKIET T2 K. Fir
SRR AL, POV R, FFER SR RENZ s W
YAl kR, (EREE A AR KK,

SRERBIIIESR, BRI G A, RO UEA RN Z A, RN
FHIAEATFEI, ERIIRLR ST, ROUGAMRATTRRS, R4
SIS W, RN, RAEAIR OO, B
HS2 RO, Boek 7, MOCHE IR —fl: AR I
AR, KRB, AR 308 — REFAEMZHERIEE I K0,

Py R WAE (RGUIERE) K IR TRTES? ) /)

%, WA RS S B 2 ORI R, 23U FARIRAAE
DL, B ERE T, RO RIURHR TSR B SR
FRIRIESD, fER,

) BB | 1133,

) BB | Ti144,
35) (MO | 71144,

) B> | 1147,

) “Theory of the Text, " 39.
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HAETARHEEREANRK R, L7HAETHE, R A KE &
BN —HFARE, wfUES L, R R, Wikl
i, BRSTR, RAREEE M E BEERE AR, 51913
FIAURIHMM |, R RAEARISESEF. 88Uk (Felice Baue
e3O)EF, BIXMRA: RGN R EAEN— R RE—E
WL P TR s A R — [ B, TREI AR, BRI G, H
EIEIET G, FEMER, AT b A AR R R RO, AR
SRR BRI 5%, IREEAIEEI, SEHaE D E OGS, 397

FRFEEMATIARS T —MA— REESIIRR0E M R HlE—
— (i) |, FERREENECEE R T — MRS A0, Gl A" 2l
AR ERE A AERE R4, XM I TR RR M
FIMH =R, st s, B9, RE

(k) 5— RN T ST Re R AR NECE,  H UGBS IEBSH — N
RAPHE AV 2 R S RIS, SAZER IR, SR, XA OB
BV TARA KA AW F P R R 22 AR, ezl o ) T
SN AA0E Tk, 2R, FHEEL - RIS AEFHA
FIEMLEDL AR 42, RN, X RN AN B EE H i
A,

(£) d8lmiEtE S5kkf @R

38) FEHIHT. MIBURERKRRERGEE, RRREFRERUITEE, RIRHRIEL.

39) REF&, EEEFHD |, CRRF) (REMSREERNE SO T MNE SR A A
Mg R atm, Jbat P Ef SRR, 1988), 11713,

40) FLREE MR (Walter Biemel), CHAREARKIEZMT) (Philosophical Analysis of
Contemporary Art), #MEM:. 2= bR RSSERTE, 1999), 7184,

41)  CHRZEARITEEDT) |, T8,

42) HEH, CHTNSER— Ghil) 5 GO TFETFE) MEmta> , kKR
R (AR, 200855521, 1157,
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RRFR Qi) .« GEEEHE FEFW,  EARAE R R
FEERTTRN,  ARMOCORE R G BRI, #RAERT S — SUAR MR SR
{,{1‘43)0

RRFERIT S SFRN”, BRSO, WETE, BOVEE, A, i
BJEIE RN T ERIEIE, i “BREA, HOCEERIIE, AR IR,
AN RETCAY, " EIRIXFE, e H EREIE, PUASIEAR S —Fh
SOse A EART R G AR, BERON T, RN TIBEE, R
RRMAAFERFMES, MG T imRs et RSN TE-S
BERERA. WAERRMA. TTROCAM N, hAtaiEa g ams ik
8 H A HI1E S e S RHEL6),

R L NS — B4 SIRAE, ZIRZER, RSN e iR E
. AN DYE\IE, HRERCHE, TSN BRI, A s AL 2
T, et A N I,

£ MEEEE MMSCERE S L, RRRR G N a4k, %%
JIAMRRI S AIEMTR] I, MOCER AR — MR PR BN, i —BAARR
EMCRAER ISR, MECeEMBSEE =3TEHhex, Al e,
BRI ZE S LB I N R AR I NS, AT RHGEARE, E RIS
FEEH EERINI T, HELEE ISR, st —ESEE, tile
TEME I AP AAOMEIL S, T, BRERFAVNSIIEOAAFIR], FRAh Iy
AN TR, B ANRRE R ARSI S AR, MRk —af%
43) “Word, Dialogue and Novel, " 37.

44) BA. IniE#(Goger Garaudy, 1913-2012), CGRLMHIIMLE ) (Dun Reaalisme
Sans Rivages) (REANE, B LigCZ AL, 1986), 71118, 114,

45) FEte H/RMEEdward Said, 1935-2003), (ERAT) (Representations of the
Intellectua) (AN Gk ZHEARA, 2004), T1525 ke ARt
fitn R TRIZRAS IEE TR AN RRS AN, VEMS. &F
FHEIA BERRIAN. TR, 7

46) RREEALS EMEr, AT RERE—SER/ME,  MEE RN =K (GERE)
(America). CHH) (The Tria). CtE) (The Castle) Rk, #2fEMIE
S5 BB AR,
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Ro A, MRIE RSB E BRI, “HRERBAN 7407,

FRE N MOCEHE, BUSEEE, TR, o —fET
A, WRHPEERE, tAERELDR, XA, SAEE—F
SHHERE B FAVEFARIAEAER T, — BRI ORAERS), X
S5EAM1902-1965)A8 Bty ERIRED TR A S AP HIIREE Y T & TAC
ERDEH S IR 1 RTAR R AR 1R L AR K9, e AT
RIHER., EORMOCEE T K R Ak MG, BiAMRE
HfEEAR, WA S BAE CRE, A BERVNME, 2 REARTIZS,

TAMAE,  RRR N MOCHE AR, RIS TR
B, RRREZAERAR AW, et GR) tATEsr, MrEEES O
&) M (HH) TRIBIIFREE, IR, FRRRRESEES
EPTEIGHEMIAE,  RMAANETIR M SR A SRR TR
) EHER, —UIAREE, MEAKR, BEfEN, O ftRzs &
G T MR, ATFERAE), " SRR R PIAZESESD, "
ANERIFTE AR, TSR E G, RIS ShfRE. 295, 4R
SRR R RMIE R, ARERME, ERMAR T, UM, MOk
HEBRFRRAVNIIIAR, WEAERERS RMBREBL 744, L —+
FFEZE MR AR ZAE,

RRAR N, MOCHREAMETEE AR, BIRRHRAA T —RER
WH ., SRR T R ZEMBERE, JERTEZANEER A CA 5+
fakf s, HOUEL T RETEAN, R ARA—EAEREE, R SR
Hd H . AR PO RN R 1527, MO AL =1

47) (R | 127,

48) ReZR, (WFRRFFIRMER) (ks =HJE, 2003), 715,

49) GlF) HT19234E2518H, SR TERMUNHARIER GHIROE) FrEW: Hin
VI, ERMRARIE ART1945F12AM (B&h) b EXE s s
RO LR R RS, R,

50) CRIRRR/BEE) | 1191,

51 (RRFHRANGSE) | 11299,
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TN, E2ATHSERTRTAE, OBt eGSR )",
BT FERACHIBOR A A BN AL,

RRRFTEIEHIEAE A0, BIRABEE a1
TESAIF R ATSEMax Brod(1884-1968)50 15 1 1 K, 47 3 i/l
HEREERZRN, AECEERE O T RRAAR SR | v
BUERBRE A BT ARARTC S, XA LR RAE R AN, AN B R
(. AR, AL TIRA. RS AT, ARSI, RERGER], &
MOAERRI R B2 VLAWK, IR RN R T EA TR,
ARG " e it TR T e — W HIC(192356 H12FDH, &
MIFTLAS A W SR ARER T B CHRRBUERDR, fhik: “7E5 T AR PR
ok, EEIBORMEEAR, RFTLABRN), A7, R R T R —X R
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<Abstract>

Intertextual Reading: Dialogues traversing Yang Kui's the Marriage of Mother
Goose, two nursery rhymes of the Mother Goose, Kafka and Kafka's the Burrow

Ye, RuiLian

It is widely known that Yang Kui's the Marriage of Mother Goose reflects the
social phenomena of Taiwan under Japanese rule, and satirizes the hypocrisy of
the colonial government and the privileged class. However, through intertextual
reading, it is not without astonishment to find that Yang’'s text embodies strong
realism dropping across Kafka and his classic short novel, the Burrow which
demonstrates the hopelessness and absurdity of the existence of modern men; the
Mother Goose, a collection of nursery rhymes in the West even found its shadow
in Yang's text. Dialogues and inferences are extensively exchanged among these
texts of different times and spatial locations.

Key Words : Intertextuality, Kafka, the Burrow, the Mother Goose, the Marriage of Mother
Goose
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