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<Abstract>

A Narratological Analysis of Crescent Moon

Lo, PoKan

Lao She’s Crescent Moon depicts the the setback fate of a mother and daughter,
who have no way out amid the bitterness of old society in China, descending into
demimondaines how matter how they struggle and strive. This paper will delve
into the setting of the plot by means of narrative perspective, Roland Barthes’ five
codes, blanks, unreliable narration and irony with a view to realizing the
construction of storyline alongside narratology.

Key Words : Lao She, Crescent Moon, Narratology, Code, Irony.
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