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Structure of the Song of Songs, Part 2,” Bibliotheca Sacra 166 (2009): 164; 22| L. 2l0|=2 X|2, "Li7}
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4)  G. H. Johnston, “The Enigmatic Genre and Structure of the Song of Songs, Part 1,” Bibliotheca
Sacra 166 (2009): 37-38.

5 lbid., 41.

6) J.B. White, A Study of the Language of Love in the Song of Songs and Ancient Egyptian Love
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Egyptian Love Songs (Madison: University of Wisconsin Press, 1985); M. Nissinen, “Love Lyrics of
Nabi and Tasmetu: An Assyrian Song of Songs?” in Und Mose schrieb dieses Lied auf’: Studien
Zum Alten Testament und zum alten Orient: Festschrift f r Oswald Loretz zur Bollendung seines 70,
M. Dietrich and |. Kittsieper, eds., (Minster: Ugarit-Verlag, 1998), pp. 585—634; K. L. Sparks, Ancient
Texts for the Study of Hebrew Bible: A Guide to the Background Literature (Peabody: Hendrickson,
2005), pp. 127143

160 #1209 25(%5 527) 20149 64 304



& AAL s dEe o ke IR AR 21 =
() 2k WS 5= QA 3l F=3Uek o e AP = Bz sl
o] Ale] A et =S Bed ot F, o7k A& e /i A}
FAEE Bl F2 A (anthology) 914, FL/dE A Z Q1A ]
ek =e)7F Z25lole) oy 7E Al ol ehal Fshs SRk o] A
oA WrEfLR= Ao, Sxf, 4] o] HlepH o= HRkE = Bigo)
u e ez she] dakd A7 dojH o vk HS AlA
gk o7l A Eefdt Al of vl oA o] B HAMET O
Gt oA ) jHE o5l tisiA] o5 o] Flo] o] A<} At
& RojFE e Hrke AR 7 3 Qs ARl ERA
wjEol] A7) fARolekaL ol gicy, 18 7)e) olrlel A=
ko] 271218 ohly] ASThe Ao] o5
3| AVFAIZF 7R 2 Qe H5A o];_ e Q] T A uf
3] 71 Aol ek Aol me
o ATt 33t
9171¢] ws}el 2
W Alehs e 71
2l Wishs @

7k F3A <

>

E
—r‘
0?~
me oft
ol
H g &
oA R

rlo £l

-1N“‘°rlrﬂlrl
N
_>“l:|:1
C
2o N
r&_u
S Mo
fr o
©
N =
= N
2
Mr Lo
=
G
&
Ern
N

ol

olt}. 9512 FAo] W} £917]19) 7t
VA e £ S 4 el el
AL olE e Aol A, o

: S¢ 53 oprje] FA} 727} Ao
e AR AL 2 4 glr), S8 & A7olN FoaA g &
814 A1 Wk T (refrain) o] T}, FH-L 7] HA 0 2 yho]els 7]

_l1>i
HH o >}L 0,
2,

4
d
o:

rlr el
r-{u 1=
r
N _E
AC)
Ll
pod
S
=
rlr

o
%

}-ﬂ
N
(o]

!
>

75

i,

7) M. Falk, Love Lyrics in the Bible (Sheffield: Aimond, 1982); O. Keel, Song of Songs (Minneapolis:
Fortress Press, 1985); T. Longmanlil, Song of Songs (Michigan: Wm. B. Eerdmans Publishing, 2001).
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8) W. G. E. Watson, Classical Hebrew Poetry: A Guide to its Techniques, JSOT Supp. 26 (Sheffield:
JSOT Press, 1984), 274.

9) P.van der Lugt, “The Form and Function of the Refrains in Job 28,” in The Structural Analysis of
Biblical and Canaanite Poetry, eds. W. van der Meer and J. C. de Moor, JSOT Supplement (Sheffield:
JSOT Press, 1988), 265—93; P. Raabe, Psalm Structures: A Study of Psalms with Refrains, JSOT
Supplement (Sheffield: JSOT Press, 1990).
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28) L. G. Perdue, Wisdom and Creation: The Theology of Wisdom Literature (Nashville: Abingdon, 1994),
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The Subversive Theology in the Song of Songs

You-Mee Lee
Lecturer at Luther University

Yonsei University Ph. D.

Although the Song of Songs(SoS) is included in the canon, the
book is filled with the erotic imagery, while NOT mentioning God
and theological themes. Becuase of this, allegorical interpretation
has dominated the reading of the SoS for ages. Although allegorical
interpretation has helped to read the SoS as a religious book, it ignored
what the text says and made interpretations arbitrary. Against allegorical
approach, literal approaches read the erotic language of the SoS literally.
But they soon came to face the problem of the canonicity.

This thesis attempts to overcome these kinds of methodological faults.
The SoS was a religious one originally. At the same time, it is secular love
song(not allegory).

First of all, I maintains that the SoS is not an anthology but a love song
which has an author(poet). Through a literary device, which is ‘refrain’, I
show the unity of the SoS.

The SoS apparently sings the human love. But the way of expression
about love is different from that of other books in the canon. The poet
attempts the reversal of the traditional views, and then suggests a new
theological interpretation.

The Old Testament was surely written in patriarchal circumstances.
So the Old Testament tradition portrays the man-woman relationship

as a hierarchical structure. And that relationship is applied to God-
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human(Israel) relationship(esp. the Prophets). The human love and sex/
gender motifs were used for the religious motifs.

But the poet intended to demythologize human love and attempted
‘a new theological work.” He reinterpreted love, body, gendet/sex, and
authority in a subversive way. He ultimately recovered the meaning of
the essential human love and sex/gendet.

The SoS is categorized as wisdom literature. It does not deal with
the traditional theological themes, but is concerned with the universal
oder and principle(creation theology). This is the characteristic of the
wisdom literature. And its subversive feature is analogous with the Job
and Ecclesiastes in the wisdom literature. Finally, The SoS is simply not a
song of human love. Rather, it deals with a profound theological thought

about the human-beings through the love theme.

Keywords

Song of Songs
Subversive theology
Sexuality

Hierarchy

Otrder of Creation
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