U=(ME7I=d)

1.S07=E

p

T A o] ALt A2 o] ALt oW 7oA F’iV\E‘E— T e
FAoll= T AA 9] aLfrg AEHEC] dTh ghuke] E) 22X T
RA = Al 9 & 7] 5o B i@’ﬂ‘ﬂ FREAoR
ojagtd GALR TFFEHA E 2ol (Leland Ryken)o] g3+ o

¥ B o TXte| wMERk=R(Sheffield Univ, 2011) M1 & 2 222 &8 2 S5t HS UM
ZSS Helch

1) #EX(Kevin J. Vanhoozer)= ‘HIAERH SXI7} ¢l= LdHQl ooz M0 21t A0HQl AI5ZIeR
M HMEZQI ojnjo| 22 EEHTt AlEl S X, Fo| EIAE| ojo|7t =717, (WME &), (ME: IVP,
2003), 19. ¥Ml= Kevin J. Vanhoozer, /s There a Meaning in This Text: The Bible, the Reader,
and the Morality of Literary Knowledge (Grand Rapids: Zondervan, 1998). 2 =22 MAQ| EX
2E THES XYsIX| ¢ch= FHolM 22 22 ARZStCt
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wEAE %

Efrat) *é/ﬂ%

AHZ 2184 4= At} 2 vl-of Z 2k(Shimon Bar-
&= 9\}\01/‘1 ToFdA 1/30]/%¢°] WHEHERE
=] 3l e A= T HF LA HA U lﬂa"‘/l-‘i
= 349 ‘?"H?:}o] slo] 715-¥ AkE(prose) o] YFolm AF-E BAL
Sh= AL S HolEt) A4 YRIHEE o= 2= o] 7‘4‘%01]
A A =24 Bt

DA ko] S| A=A Y] A EAEL F5F S A 2 A

_I?_{l FIO

TR AZ Ql=tl= Ao 293ty T8} o] A o] & oju]ol| A
Q1] A& HEFFC 24 "l AEQ ou|E YeRf= A

WA [25H491)
o} N BAES S AomNE X7t shke) FeAQ) B
2 sjefatis AL ohth BAE A 9] vAAE EH o s § 7}
A BRI EE U2E $4) & BT A% 200 G
olu} o) (=4 4ol w22 4 ik,
ol AR G AR A S A A
2% % Q7] WHEolTh s A ElAE ole] oA 2814 4 9]

¢

%

2 (RRNMME siLio] 2ataiZolol- 251X0l BT WHES MNE AEPY S5 St FRt e
olck” 2[l= 2lojzil, FESto 2 MAS oA ¢S A7, (HES W), (Me: EMSE 24, 199¢),
11. ¥xl= Leland Ryken, How to Read the Bible as Literature (Grand Rapids: Zondervan

Publishing House, 1984).
3)  Shimon Bar—Efrat, Narrative Art in the Bible (JSOTSup, 70; Bible and Literature Series 17'
Sheffield: Almond Press, 1989), 9. Narrative= ‘MAF, ‘M&’, “MaF, '0[0F7[' & 0f2f 7HX| THO{= H
2 4= UX|2E 2 2nje| X{0|7t ACk= FOIM 2 20IM= S 2HE ARSSIAt §iC
4)  YE|(Alter)= “MAEE0| 0i715] SOI22 A2 Crdt B X FX|, J2|1 Fexel H2E o
20| 2217t AU = U= CE skt 72 QARMO| QIcH 1 FRISICH Robert Alter, The World of
Biblical Literature (London: SPCK, 1992), 23-24; HFE(Barton)2 0[2{t 2ztoi| Bt “Tefo
AME2 28F0l2h= S Qo ZHEkS| RIXIAIZ 4~ SiCH--0|HE2 tER2| ZR0l U0 AHO|n Sht
FZHQI 0kS0]l Chist EZ0] ZOEI0] A, IARES XIHZM TSZQ! AAHH|HOIM thErs| Z2A| st
‘EEH&?_ olof'e| 7HEnt 0123 4 Qlct Sttt John Barton, “Reading the Bible as Literature:
o Questions for Biblical Critics”, LT 1 (1987), 13553 (152)2 =2}, 2Lt HHEQ| Zisl= A
?_| TS nafe # EeEel W2 T1eistR| ¢4m Qlet
5) Stephen A. Geller, “Some Pitfalls in the ‘Literary Approach’ to Biblical Narrative”, JQR 74
(1984), 408-15. £3] 4098 &u5t2t.
6) =X SAutHIAE F4 A0 25104 Edgar V. McKnight, Postmodern Use of the Bible: The
Emergence of Reader-Oriented Criticism (Nashville: Abingdon Press, 1988), 174=77. £5| 176

lo p

i
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njo]] AHA o= =S wEA|vk Ei’.ilf_%d olgh= XJOM XWQ}
Az o2ty x= gAES) B /x}] of| A5 2He- ‘E%Oﬂ%ﬂﬂ
al

(1ntertextua11ty)-4 L AAHA /\V\JEE,-J SNAI'90] 71, Oi?j Ei]_/:E
% o]37t Hrke= Ao 15]2 a7t glvk=
Holtt0 o]o]] W} FSHAELLS HSHEHE ]‘ﬂ}_i sh= ielg
B H|g 3 FFe S g o, SR "AE Alolo] AEge
Ash= dl o] 3 WS o] &8 7 Utk ot E oA E et
+ A& WHE B HE Y 483 tEo] 74 HHE EE HolA
B} gL 7 el wehy EiEL‘i meta-narrative) & o|3l|sl= A7}
2 et st lﬂa‘ﬂﬂt I A= S TS HolA Rk B
g AEHQ FALE o] F= T4 A= A A AEY dFEA
H 2 W E E QL %T’/w}ﬁ AT

oA BARR= oM E 97 918 ehube] HEfo R A A}
A o2 g X v|He gk 1hsk o]afjof IS A8k WS
27N & 53] WAlE Axket AE 5440 T84 B e g B gl
E AA S Fxo HelHHE P4 84 55 thEtt HIS o] o] WY

E
2
9
i)
Mr
AC
it
e
i

Zi
4

F

2 gstat

7)  Steven Weitzman, “Before and After the Art of Biblical Narrative”, Proof 27 (2007), 201.

8) Jerome T. Walsh, Old Testament Narrative: A Guide to Interpretation (Louisville:
Westminster John Knox Press, 2009), 5.

9) Michael Fishbane, “Type of Biblical Intertextuality”, in A. Lemaire & M. Saeb (eds.), Congress
Volume Osle 1998 (VTSup, 80; Brill: Leiden, 2000), 39.

10) Kirsten Nielsen, “Intertextuality and Hebrew Bible” in A. Lemaire & M. Saeb (eds.), Congress
Volume Osle 1998 (VTSup, 80; Brill: Leiden, 2000), 18.
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E| B H|5g o] 7j2l| sigitta A ete o]& Adushes olf= 7oF

oM 7 2 MFEA ANHHE B (F~Fsh = Foh= ol 24 o

2] A op7] wtelth o] % A4 W E| B} e} A A Q1 Akl
oA AT B E.e] -3} A Frol] dsto] = Aotk

2. LHE|=9} LIHE|S H|E — 2O =2 87| 2let Shte| T2t

Y E| B H]H & o]3fislr] $lslixl UefE|Hof| it o) ot
Fojof gt} B3k HjHto|H A AsERR] AlEkE Ful(Gérard
Genette)-2> W2|E] B8] A oo ato] TheFet 542 Agsh Al
7] A o2 o]g i gt A, WHE|BE W EBe] M= 7]
25 g3tolr 7 Ao} (49 A Ee]gkaL AdFRtL 4,
W E|B= ARAES A A =5 740 o2 @8le] 4]
olm, A4, tl=x, WHE 5 o8] A Sofl 3T A, e B
F7holH AL Adeshs A o2 FAE ARdoltk o] & A 7}X1
T WelH B 5245004 E54sH olsiE 4 o e B
7|32 0 2 ‘olor|alr| (story-telling) 2 o]t}

Ad] WelEZA (narratology) 9ol A= A A H= o]oF7] (the

1) Gérard Genette, Narrative Discourse: An Essay in Method (trans. Jane E. Lewin; Ithaca:
Cornell University Press, 1980), 25-26.

12) LHHEIZ0IA O] 7HEoll #5toi= Mieke Bal, On Story-Telling: Essays in Narratology (Sonoma,
CA: Polebride Press, 1991); Jacob Licht, Storytelling in the Bible (Jerusalem: The Magnes
Press, 1978)2 &2k,

13) U2iE&X|(harratologyy= MAIEHHEE) 02 HAR7|= SIX|2F ZXk= Li2{E[=9} OFE7IXZ 59
2 Ot AkZstux} gt ZElAo MEH, “W2S2X|= LH2{E[22] @At 750 2t S710]Ct H]
£ 0] 207} YThXe2 M2 Zo[2t X2tz M7 HSolM=E JEX| ¢ten Hoi= 2akEntofz|la

EHATIK| A& Sttt 2047 St LEEX= 4Eet YT0| AU E5|, OFX|2F 10 X
1537t LiZIS 2 K|l 25t ol218 LX0| SH=ACL” Gerald Prince, Narratology: The Form and
Functioning of Narrative (Berlin: Mouton Publishers, 1982), 4; #(Mieke Bal}2 T1&3171E, “W
2HEZX|= WE|E, HE|E BIAE 0[0|X|, FH, Aol 2+5t 0|2QIH| 0|22 0jop|E Hoh=" 23t
oI QIZES 9|O|Stet.” Mieke Bal, Narratology: Introduction to the Theory of Narrative (2nd
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story as the signified)2} ‘K| A]o] 24 &3} (the discourse as the
signifier) Alo]E G- gHTE Y WefE] Bo thste] A EvH(Seymour
Chatman)2- shte] W E] B} 5 714 &, = o]oF7] (histoire) 2}
D3H(discours) 2 TAIE O] uka Teth Axp= Ulgolu A8,

QE, v, T 2 2450 AES Yrlehs vhd, S A= %3
o W, W E| B8] AKSHS: 7 7|H, o A ol 7 HEH = A
Aol #E Aol uhy EalAbd, o] & F 7| FEEo] A=
PAA ol FAUTAL 7HE S 1) o]opr|= BB Qloll A HALE]
+ FSl(what)ell 3™ P35l W (how)olZkal & 4= Arho 7
' &%= A(narrated) o] WS X<431= 2l (narrating) ©]
o} A (David M. Gunn)-> WeE| B.& "©3}9] 424, o] SH™ WelE]
B A5 Zf”)o]@rl H/\}f_fl‘:} A 0 7 Y B B o]opr| ¢}

glomg "3l ¥ o|okr| (story-as-

I oA, e B v]gol qu—a Fol& oulst=r A1 g
A W E B 8] 9] /X = F9IR1I7)? o] & A slr] flalA vl
(Daniel Marguerat)¥} 2 23 (Yvan Bourquin)2 A3} "W

=

edn; trans. Christine Van Boheemen; Toronto: University of Toronto Press, 1997), 42 &2},

14) “XIA|ol= S0 2249 EHOICE XAEE A2 JHE0|HL E= 012/ LHBOICE” Daniel
Marguerat and Yvan Bourquin, How to Read Bible Stories: An Introduction to Narrative
Criticism (London: SCM Press, 1999), 2.

15)  Seymour Chatman, Story and Discourse: Narrative Structure in Fiction and Film (lthaca:
Cornell University Press, 1978), 19; Mark Allen Powell, What is Narrative Criticism?
(Minneapolis: Fortress Press, 1990), 23.

16) Jean Louis Ska, “Our Fathers Have Told Us”: Introduction to the Analysis of Hebrew
Narratives (Roma: Editrice Pontificio Istituto, 1990), 5-6; Daniel Marguerat and Yvan Bourquin,
How to Read Bible Stories: An Introduction to Narrative Criticism, 18-21& &13st2},

17)  David M. Gunn, ‘Hevrew Narrative’, in A.D.H. Mayes (ed.), Text in Context: Essays by Members
of the Society for Old Testament Study (Oxford: Oxford University Press, 2000), 223.

18) Powell, What is Narrative Criticism?, 23, 35; Chatman, Story and Discourse: Narrative
Structure in Fiction and Film, 19-31.
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BB H]g & HAES o= W olH, o] @A W B B/ (narrativity)
o] EATF oA A = Qs AIA] Atetal A S S0
o

=0
. eI} 1080WH] S el B s
& shie] mgoln, AA A 0 vl FFOZ BT
o] AT o] F e E| B vl XA SHA A St AT A, 3§
Z (Christopher R. Heard)$} 2] =7k Amelia Devin Freedman)
I 2 SRS 90 d ) o] F o] gojof HES A ATl A&
&l gkrh2v 2 (Mike Powell)oll w2, XA A 2 E] B H]
& AuEshigol s AEHe JdolN FH BRY o2 o
oplE gz Awmoln, wat ol Az AL nH e o
(subspecies)o|t} Ex}0Fg-0] E3Fo]| T3} thobA 0 &' HrbE

19) Marguerat and Bourquin, How to Read Bible Stories: An Introduction to Narrative Criticism,

3.
20) Powell, What Is Narrative Criticism?, 19; “£35| 1980ECH2} 90HLH SHLIR| XtAIAQI XFRIMINM S
olHA LH2EIE HIBE MofdM S2 M2 AH=eFo| HBEAMH, of0ts M| LHZEIEE &

&=z MA| HPEUCL”, Soulen, Handbook of Biblical Criticism: Now Includes Precritical
and Postcritical Interpretation, 119-20; 2{E[E H|EZ AtEdk= MoFEM X&of theli M= David
Rhoads (Narrative Criticism and Gospel of Mark, 1982), R. Alan Culpepper (Anatomy of the
Fourth Gospel: A Study in Literary Design, 1983), Jack Dean Kingsbury (Matthew As Story,
1988) 52 Hat.

21) David M. Gunn, “Narrative Criticism”, in Steven L. McKenzie and Stephen R. Haynes (eds.),
To Each Its Own Meaning: An Introduction to Biblical Criticism and Their Application
(Louisville: Westminster/John Knox Press, 1993), 191-95; Christopher R. Heard, “Narrative
Criticism and Hebrew Scriptures: A Review and Assessment”, ResQ 38.1 (1996), 29-43; Amelia
Devin Freedman, God as an Absent Character in Biblical Hebrew Narrative: A Literary
Theoretical Study (SBL, 82; New York: Peter Lang, 2005).

22) Powell, “Narrative Criticism”, in Jowl B. Green, (ed.), Hearing the New Testament: Strategies
for Interpretation (Grand Rapids: W.B. Eerdmans Pub. Co., 1995), 239.

23) Powell, What Is Narrative Criticism?, 19.
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ATt

<3 (Soulen and Soulen)®] 2HJ3F ‘A a)2d ] 3o w2 A
ASHAl A e E] B H|g o] AL H|H 3} A RES- B8] 37 A o]
AA R S G ¢ ok A A= FA v F541}
HhE- H)H S e B H|H T} 5 A3 Wl o= Zo= #73 o
7} A5k 71 o= o &) (AD)EeH|E W Eoll aidslr] wiEoltt
7|84 0 &2 AL B3 vl Eo) A 2B B u]sg2 ool tiste] H)
AE 48] Ao ol mhE EA0 #AlS FaL QU o] A2 ielH
B H|H | AN AAETF A F9] B5o R SR o]k 11 g
AE7L FdshE Ao <5 715 9A AlE T e 9| githo
O] Yot 3= YieE B g AE S ¢S wjo WxlE AAHimplied
author) ¢} WAE =2}H(implied reader)?] &stol] #AS & 7S A
QFgiTE, o] Aol thdk A= FHE YAE A9 8HAR] AT A S
o] 7|a7F WAl AAE SISk A BB} HSeshR| Rt A A A
Apet AA| F5A20] T A1 e IS 2t SARES H|H A= 7

@ Aol 7} it

ot

e/

2.1, LHXHE Xxtet LiRiE =X1e] S2d

offl YES 212 v L 1] Be] S5 5L TN o]
PHEE FAHolu] FFAHQ 3 BA 02N EAES 92 o

24) Richard N. Soulen and R. Kendall Soulen, Handbook of Biblical Criticism (Louisville:
Westminster John Knox Press, 2001), 235.

25) Walsh, Old Testament Narrative: A Guide to Interpretation, 5.

26) “MAMst AT0lM HEE @76t SIXHE0| 25H|EE Sl 2 2lolshs His R R 2o YA}
Zel Zolct &, o] YHS2 HIAES| 2IE YEHS 7SI William W. Klein et al., Introduction to
Biblical Interpretation (Revised; Nashville: Thomas Nelson, 2004), 64.
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vEX] WA E 5207 AA) ] FHE ofsfishs A} T o] A gl
ET} AlFehe GAR] BEE Solthis Zo] ofyth iAlE 53¢
= W BB Ao ofsf 7HE = Ao, o] A Y] th A<l a2 W
AE Axpooltt, o 7)ol A WAE FAR= AL HIE o] AA] A=
TREE =, o] = W 2 9= A &}H(intented reader)g}alE Lo
A, FZ2F A AFdh= 58 ZAHcompetent reader) $=
T2t We g B v ollA] 944291 Al AR e GAdole 7B
o} o]ofr]€] ZEHA QI doltt, o]d o] f-E HAE ] e
Al oJu|sh= 218 5 8171 (close reading)Vdl] sl =ed <= it
TH7E HAETL 949 HA 024 EA48, TAUE, 87,
83 BEY 2 W EBe] R A58 B3| B4 5= Q) o] W
o] & 7HA] A2 H| & S27) G A E| tsto] ehsA| A Q] A
UA| FR| e o d3] GAEZS Q) it = Qlvk= A

al
ofcks we] Wb, BlaEe] AA] At BAE Fue] aje] ol

O
I

27) WIHEl SXHimplied reader) 7HE2 0|X(Wolfgang Iser)ofl 2l XS M7 |=IACt 29| Mt 22 CHS
2 =xstet. The Implied Reader: Patterns of Communication in Prose Fiction from Bunyan
to Beckett (Baltmore: Johns Hopkins University Press, 1974); “Interaction between Text and
Reader”, in Susan R. Suleiman and Inge Crosman (eds.), The Reader in the Text: Essays on
Audience and Interpretation (Princeton: Princeton University Press, 1980), 106-19.

LHAHE! HXHImplied author)2Hs &0t BA(Wayne C. Booth)oll 2fsH #2 AZHEIICE 22| 2 The
Rhetoric of Fiction (Chicago: University of Chicago Press, 1961), 67-77, 211-182 &1 5}2t. LixH
E XXz MAEQ| 00| RARE Zn0|H, 2(2U)= HMAEES sAISH Flofl £t =2lF 4 Qlch £
8t ololl thsttd Bal, Narratology: Introduction to the Theory of Narrative, 18, 765 Het.

Powell, What is Narrative Criticism?, 19; Robert M. Fowler, “Who is ‘the Reader” in Reader
Response Criticism?” in Robert Detweiler (ed.), Reader Response Approaches to Biblical and
Secular Texts (Semeia 31; Atlanta: SBL, 1985), 5-23.

A(Gunn)2 dYst7IE, 2F7I2 HE2 W2iE|2o] ZAIX0| 1 HMEXMRI X5 FEteh otH, &
72| 2T, USHASE LTAI7 |1, S TEaIH, Qo] JHE LEA7| 1, YE 26t 9%
E FHIE MYStCt Gunn, “Narrative Criticism”, in To Each Its Own Meaning: An Introduction
to Biblical Criticism and Their Application, 171; HIZZIE SASIHA HZ317|12, 27 I= “AHof
ol 1z, A, 28, U=kl HRIet 61X 42 AS0l BalE =01 Adele Berlin, Poetics and
Interpretation of Biblical Narrative (Winona Lake: Eisenbrauns, 1994), 19.

31) Powell, What /s Narrative Criticism?, 5.

28

29

30

M

162 #1227 435.(54d 627)) 20161 12€ 31



ol 54791 A 4Jo] Griehe Ve R nFE sie] ojolr] & 3
Aahe b 2 of2lgo] YIThs A& ojmjsith o] 24 o] WHES
AL AR HAR RS 4T glom oSS el QoA
T AHEEE gojolt),

A= e wlsel A Ul SRR A4 H0] 1 dA1Hel Exje}
o] YA W EIRE Ea) 7px v A2, x|7kolals Ao
= =xjo] thet] o wE 7 ghs A 9B ATAGHE Aol o] AL

AR SA7E 7PAS AR s o Rk B oleks B B
S gleks) njelz, Ulef el 1B e YA SA2A EAE ¢7)
g BEe P} ol e B B Gare] oujs Sae o3 &
S 5 glom], BAs e B ) Be) 82 Faf as anw
=53 Qi vlo] =R k. o] 2 915 tefel daee] 74
3 1 AAE B4R Sl 2 4 gln

U E B H)FL =X B4 o 2 BE HAEY] FAE S Q=

= @tk o] AL gxEs} Ba} Alolo] FEagol
QIThs Adel ofs) FRA 0= Saluke w3} wlszetts e}
ZAke HEHe SA olulg AREhs v, Welelu e |
2E7} 2A}e] W2 BAITHE Hol A A2 el Aol Ho] EAe
ok BB g o] 542 HAES] oS Eul= ZloH, o]l

32) Gunn, “Narrative Criticism”, in To Each Its Own Meaning: An Introduction to Biblical
Criticism and Their Application, 178.

33) Soulin, and Soulin, “Narrative Criticism”, 120; &8t Chatman, Story and Discourse: Narrative
Structure in Fiction and Film, 147-51& &2}, Powell, What is Narrative Criticism?,19.

34) Powell, What is Narrative Criticism?, 21.

35) lIser, ‘Interaction between Text and Reader”, 106—119.

e El B w3} ok A E B CIA7 |~ 2 9718h o] 73 | 2= 163



WAE =25 9lste] AApel oJsf ehA¥ oL, HAE A xket HAE =
AL Atol &) AAE Azxgt AERRE o] g A ES olslEt=
W EE H9AE 725 459 A AjKEt). 1= g Bo] E)
AE QloA dFo] YALAE(communication) o] H&E ghrfal F
A0 17F Agshs WelHE 9AES] 7| 240 2= v
2t}

(33 1) LHHE|Z HAE

AN KX — | LHAHE KA — (LH2O[E]) — (LH2|O|E]) — LiAHE St | — AN =Xt

H o] it T2 HA =M HAEQ)
H ZEEo 2 ¢S wjo Tt o] 3]
)

¥t #3429] 9 e NAE
= A5 0] Yok A} W SAg w1 e dejE s )
& W8] 54 FAole | ks By F4lolata 2 4+ i)

36) Chatman, Story and Discourse: Narrative Structure in Fiction and Film, 151; Shlomith
Rimmon—Kenan, Narrative Fiction: Contemporary Poetics (2nd edn; London and New
York: Routledge, 2002), 87& &1dtak; Ska, “Our Fathers Have Told Us': Introduction to the
Analysis of Hebrew Narratives, 40; Marguerat and Bourquin, How to Read Bible Stories: An
Introduction to Narrative Criticism, 12.

37) Gunn, “Narrative Criticism”, in To Each Its Own Meaning: An Introduction to Biblical
Criticism and Their Application, 178-80.
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olobr]'9) A e el Bk wF) Sk shte) olob | el
Elsh ol Elehs 7 71S) thahA] T4 Sk AR, el i o)
A T S A Ak hAE Sk Ik A ko,
2, B2 A Aol Sl 7185 31 A Sjol Al 25921k, o)A

S g A E 9] AJA(the world in the text)2}al -5 = At} o]2] gt 7}

£5 the} go) Qg aTh

(a8 2) HIAEL| A

AR RX | URIE KA | UEOIE | ol uiZ, | LRIOIE | UiRiE SXt | ALK =X}

— — — A|-7-| = — — —

O[ot7|

LiE|E.

EIAE
=l

(17 2)ell w2, e B e AEe] UeiE| R A =R
WA AR e S2h Abolel A s ae-g @t & tejEns
Arpe) 5 A Aof et & 4 Qe viAkE Aol o3 WAE =
Aol Al AT, wek Weleln e el e A4 Axksh A
A E22) AAZ} ok ulAR Axjel g SAe] Aol Bl

38) Walsh, Old Testament Narrative: A Guide to Interpretation, 6; Terence J. Keegan,
Interpreting the Bible: A Popular Introduction to Biblical Hermeneutics (Mahwah: Paulist
Press, 1985), 940l LI2= 12! 6.2.2 Zu5i2t,

39) Booth, The Rhetoric of Fiction, 67-77; HIEZ0ll w23, “I[LHAHE M= 0[0F7|9] Y= OtX|
2t EAE O] US0)| SHEBICH SXks 7IeE A2 MEdnt 30| ciet Ml Solf 25 X[t Eot”

Berlin, Poetics and Interpretation of Biblical Narrative, 145,
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= A AAZA DA AL R, olek7]el elEl e A7
= )29 Aol WEEl el A olelr]e) ALzl Ak
o2 H St} 1ol olop|7h o] BAsl ukel, iejE|nE
£3 B4R WA ARl WA SRR daEsh A4 520 o
A A w7 @A) wlzolth, et A Axjel A4 S5}
o 03] We Rl 2257 $=t). ol24 olopr] o} tjeleln
A5 HAE ol EAIFA Fom], 9 2A BAE QoA EAT
olth. @47 T AA, “shte] oA Y B9= el ns
7] A SRR B AR gL 7Pgstobt Sk nebA
A= e E gAES 4 o WeE Y REe THLLE o

ol 1= Zlo] nlakA @ Zlolt,

i [

2.3. LIHE[ES| g4 E7{2|, SYLUZ, HiZ, 2|1 &4H

QoA At e HBel EAR), 51, w7,
A5l 7 Fo adEo] YTk o5 A= WS Ao 3
op], R YAES B olaf5] 913 BFEVAT T anE
S5 05 FA goiA] Fa T ARFS Tt Rk EeAQ)
SJElne] EATE A1) Aol3, WA O BEo] e of
148 24 310] AR o2 Hrh W Y s BAjol A FvIE T
Q= 272 A 7L BFOIT o AL FAY FI B
LS E SYAH S, o) F BAH o= AP T )

A
ZE]H O] LR HA] BB S AH T dl-o Zake 24172 ]

¥

ot

;:_

_{

40) Walsh, Old Testament Narrative: A Guide to Interpretation, 8.

41) Tremper Longman IIl, “Biblical Narrative”, in Leland Ryken and Tremper Longman Il (eds.), A
Complete Literary Guide to the Bible (Grand Rapids: Zondervan Publishing House, 1993).

42) Paul Buchanan, “Literary Devices”, in Stanley E. Porter (ed.), Dictionary of Biblical Criticism
and Interpretation (London: Routledge, 2007), 202.
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& 529 JIERA g v
oA Al A 21]:61% AR ZHE FAJNES AFAeI D= A
wzoleh. 714, 7] 38734) 490 B GEi7 el o e
W, o A e 2 0] 2¢lo] 9 4 x|k ulehn BHlo] uf)
A AekEA] 1 arh E S gleho A4 WelEEeld SHRIEE
& wolu} s, WelolEl) HA} FE 61 o= ¥ % 5 itk

37hck(Paul Buchanan)el] w2, “u)73.& ololr|7} whal o)
214 o)Al FAFA QI A H Y Bk o2} Ak A Q1 el gk v
P QAgel BE Tha) waje, wjolek Vel R A 4
QIESo0] ERIE = 3 e TARIES ] A8 E 3= 9]
FAsh= A olok® I=ThH, "B A vj7 o] AL <]

N

o,
[¢:

P

ci?z

Bar—Efrat, Narrative Art in the Bible, 93; “010F7 = LHHE|EQ| Li&S FSICt &, E72l= IA

S E0F7| flet STA0|CE 0|42 O LHZEIEZE E7{2] ol A, SERIE, HidS 20FH 0]

A QAE 7120 ASEEE k=X TSI Bruce K. Waltke, An Old Testament Theology: An

Exegetical Canonical, and Thematic Approach (Grand Rapids: Zondervan, 2007), 94.

44) o| JHEE olalist7| flshMe= Steven D. Mathewson, The Art of Preaching Old Testament
Narrative (Grand Rapids: Baker Academic, 2002), 58-595 Ezt.

45) Berlin, Poetics and Interpretation of Biblical Narrative, 34.

46) =&, “|Ch Ci2toofr| shAdofl St M2 X, "ek=t, 50T (2013), 172-204; SHRIS9| &
&=ofl w2t Ml1U2EI2 o] MUoM H7E ZIXte] ZX Dohyung Kim, “Genesis 37-50: The Story
of Jacob and His Sons in Light of the Primary Narrative (Genesis ~ 2Kings)”, The Expository
Times 123.10 (2012), 486—493; Dohyung Kim, “From Lot's Daughters to Bathsheba: Thematic
Commonalities of Tamar and Other Specific Women in the Primary Narrative (Genesis ~
2Kings)’, Korean Journal of Christian Studies 97 (2015), 47-68 &15tat.

47) Buchanan, “Literary Devices”, 202.

48) Berlin, Poetics and Interpretation of Biblical Narrative, 102.
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A Ho 2, W2 AFe] W EE 5400l o] A2 ol H
7} oA ol |& AdEstaL = AIA el thek A4
o thek /a2 E712l0llM S =3 A 53 Bl
= E30Eo] HF Ao 7 Exo =
WA AR} HElolE, v S8 les 53l Xd‘éﬁxlﬂb‘r Z:H%—E— T
g iElol Bl skt A4s F8f e 5
o = ATk o]} o] W E|H v <] ?Aégza:d—-% *a‘u%%i
A W E BT} F9lolH, offA| $-Eli= oloprlell A B B, W
E|Ho A mEhfeEl Hg Fgu=A] A2 A olE o=
23X W B Bt of A7 IHE A8l ol2= Al E| BE
olafd o = TS FHet] 1 FE2E VR T & Aotk

3. M LHZ{E|=2t F12F MILHR{EIS(EM|7 |~ B &7 [oh2] &
3.1. 3M LHE|22] Fo|

1970 Fikolit 1980 At Zntk o] F- A Whz{E]Hefl a3t ()
Shrlg A7 AR o 2dsHA| F9ler o3t dE 88k

= 24 Yo] Atk ZRILE(.C. Robinson) 2] Atz “WelE B 1]
B YA FESCIE T 238]9 ofopr]e] & W &
S

(]
spzjolx, APAQl Balo A A H9l 54 Bkl Alwol
o7 olef @ Hge AN StelN Az ABE ol ow FH Y

49) Marguerat and Bourquin, How to Read Bible Stories: An Introduction to Narrative Criticism,
77.

50) Longman IIl, “Biblical Narrative”, 75-76.

51) Buchanan, “Literary Devices”, 203.

52) J.C. Robinson, “Narrative,” in Stanley E. Porter, (ed.), Dictionary of Biblical Criticism and
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o, £80l T FAHR) FHie] igle] APHelm FAH AT
o] pe)g oujshs Qe Feirke) Aae ofujshe HolAnky &
E](Robert Alter, 1981), B}—Oﬂ,‘—Zﬂ(Shimon Bar-Efrat, 1989/3] 2.
Zlo|Z 1971 de] ofn] S85 ), WS (Adele Berlin, 1983), 2~
€l 71 (Meir Sternberg, 1985)9} 22 e sRES HE Uy
E]H H]go]gh= g0l 5 ARESHA] AR, 274 Q1 vl o = H-E
A W HEE s A2 WHES =48] A2

T-oF Aol A BB H|H o] A2} 7F-] 3F Abe-E Hlo]r| =
A(David M. Gunn)o|t}, 1= WHE| B& B3l 7oA E 7] 91e
WHEZR DA E AAIFEE T w2, WHE|EE ¢17] 913 &
TH= B 7] 28 HAEL] HE o= Ao, U] 3 7=
WHE| B A7) #8373 R A5 =2 E7E9 SRI=E Atelo] BAA
= oJallsh= Zlott o 7)o A W E| B 3148 of @A =A}7} o] 2§
845 Alole] BAVSS EAsH =l 23l shue] Wi2lE B <t
ol A FHA Q1 7R o} 3 2Q1 EAS sk Zlo] HA
EE glowA vl-g- Fo8l7] wimoltt. vhA] Behd, o] F 7] &
A Atolol] 83 =42 FoF YeHEE /\H—J.i/ﬂiﬂ AL ¢fofof
S, of i EoHEE 0 2 A o]opr| = ¢fofof Ehi-fe} - Flo]
th BARE = ARERA O AA|, B T3S RSk HEke] AlAIRIZE

Interpretation (London: Routledge, 2007), 237.

53) Rolf Rendtorff, “The Paradigm Is Changing: Hope—and Fears,” B/ 1,1 (1993), 34-53; Leland
Ryken, and Tremper Longman I, (eds.), A Compete Literary Guide to the Bible (Grand
Rapids: Zondervan Publishing House, 1993), 19; 0| 5 7IX| 220 theilAl= Terence J.
Keegan, “Diachronic and Synchronic Methodologies™ in Interpreting the Bible: A Popular
Introdoction to Biblical Hermeneutics (Mahwah: Paulist Press, 1985), 24-39; Johannes C. De
Moor (ed.), Synchronic and Diachronic?: A Debate on Method in Old Testament Exegesis
(Leiden: E.J. Brill, 1995); Han Young Lee, From History to Narrative Hermeneutics (Studies in
Biblical Literature 64; New York: Peter Lang, 2004) 22},

54) David M. Gunn, “New Directions in the Story of Biblical Hebrew Narrative,” JSOT 39 (1987), 65—
75.
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o} 50 AALA Q] WHE| B E 118 sPHA T2 A (Frank M, Cross)
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55) O|SztCIE 2R AHIH O 22 UL SIXIS0| ofsh F=EI0] Rt Meir Sternberg, The Poetics
of Biblical Narrative: Ideological Literature and the Drama of Reading (Bloomington: Indiana
University Press, 1985), 23-35; V. Philip Long, “History and Fiction: What Is History?” in The Art
of Biblical History (Leicester: Apollos, 1994), 58-87; John Rogerson and Philip Davies, The Old
Testament World (London: T & T Clark, 2005), 124=25.

56) Ryken, How to Read the Bible as Literature, 33.

57) Frank M. Cross, From Epic to Canon: History and Literature in Ancient Israel (Baltimore:
The Johns Hopkins University Press, 1998), 23.

58) Cross, From Epic to Canon: History and Literature in Ancient Israel, 23.

59) Rogerson and Davies, The Old Testament World, 124.

60) AIE gtst= Z(doing history)2 ZIOI= M| 74X] 20J0|Ck. Z4AH, HAk= 7of] 2helsh MMl AR
XIS 7121ZIct S, LlE ARISoll thet 25 = IHFgo|ct A, Atzdof tigt EXlsE T&sty| @
off Uo| @olut Zmol| thet HYZE Sall 2712| FAIS sliAdch= AOICt Diana Vikander Edelman,
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o141 SHol Sl Wk, HARA Q] S-S o 7] wjEelTt ey T2

© 29l FAle AP E A AA R
th= o]op7| 24 W Bl B.o] FAlolt), dA HHE| B oo & ¢
I (story-reading), ©]oF7|E H3}H (story-telling), o]oF7]& A+
&= A (story-doing)©] 71 Z24lo|™ H327} €.

3.2, 72 MiLHHE[=2| Fe|ot R712| 21X =X

|12 E] B.(Primary Narrative) 2] 7132 +=2]3}7] o] Aol -2+
TeF Al A FHI7HA] AEE A1 GAHPrimary History)52 o] ti3ljA]
AGsforgt st} = B =gt e] Skl = (David JA. Clines)
o] g & WA, Aol F 74 AL 87 AR =
HEo] St o]&2 A1 AL A2GA o] th) A|1 A= 3] B 2o
nhaiel gAE (MT) 9 Aol et 2715 AlQlstal 47158 4%
717H41] 92 S ETE SFERIZRE TV E, "ol Sl A 97
(Enneateuch)o]gh= &0 B4 22 A947|sHZE7] #|9))l| o] =

= oJabaQ) Aol A g A H, of7jol N e g HukElel &

“Doing History in Biblical Studies,” in idem (ed.), The Fabric of History: Artefact and Israel’s
Past (JSOTSup, 127; Sheffield: Sheffield Academic Press, 1991), 13.
61) Marguerat and Bourquin, How to Read Bible Stories, 20.
62) 0| Aol chet 242 M= Ch38 22t Edward L. Greenstein, “The Formation of the Biblical
Narrative Corpus”, AJSR 15(1990), 151-78; David Noel Freedman, The Unity of the Hebrew
Bible (Ann Arbor: University of Michigan Press, 1991); Paul Kissling, Reliable Characters in
the Primary History: Profiles of Moses, Joshua, Eljjah and Elisha (JSOTSup, 224; Sheffield:
Sheffield Academic Press, 1996); Thomas L. Brodie, Genesis as Dialogue: A Literary, History
and Theological Commentary (Oxford: Oxford University Press, 2001); David Noel Freedman
and Brian Kelly, “Who Redacted the Primary History?”, in Chaim Cohen, et al. (eds.), Sefer
Moshe: The Moshe Weinfeld Jubilee Volume: Studies in the Bible and the Ancient Near
Fast, Quman, and Post-Biblical Judaism (Winona Lake: Eisenbrauns, 2004), 39—47.
David J.A. Clines, What Does Eve Do to Help?: And Other Readerly Questions to the Old
Testament (JSOTSup, 94; Sheffield: Sheffield Academic Press, 1990), 89.
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(E= 70909 wijD)= o Foixl ] 2] Holr, o] 52 E3k 7|4
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2} BIAEof| A Wl mpx|uf Rdol] 912]81aL gl om T A= ol At =
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Froh wiAdo] L2 A3k o] o] AkEH FEE0]7] wlitel| o]Fo)zl A
ojm, A1 GALE = =A] 7155 Z 02 o]3)|= tt. o] wha} ok
Aol A A1 GALe A2 = o] ARt HAtel] tijE 247 B H@E}
P2l F& ALl s et

&, A AN A A GAY B &ol= 2] =RH(David Noel
Freedman)ol| &J3l 502 AREH ATE T FAI= e dA ol A 7}

0 W g Bolm, ofg o] FxH-H ojATtde] AT ol2=
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U802 7P SHol] f1x]ghtts PAH o2 o] M Q7 4l
719K ~ FBHE B Zlolth. e} Ak o] 21zt S )
=]

32 A3 = AHBenedict de Spinoza)el 23} o]u] 27§ v} ik
HAERI(Edward L. Greenstein) 2] 73-¢- o] 80| & sle] 5dH
B8H419] g0 2A A INE AL7IAH) ok UleiElne) Qo)
o, o] AL AAFx2HE Pl E x20| o] 27)71A] 152 AL}
Sfhdel tha Ugolela A aThe) ojs} o] Aukd o2 o] W)
£ ANGARE QX7 = SHARE, A7 SiabEe] o3| Al B
(= ooy & Egojx 2 ot Ax #¥(Donna Nolan Fewell)

o

64) Clines, What Does Eve Do to Help?: And Other Readerly Questions to the Old Testament, 89.

65) David Noel Freedman, “Deuteronomic History, The” /DBSup (Nashville: Abingdon, 1976), 226~
28.

66) Benedict de Spinoza, Theologico—Political Treatise (New York: Dover Books, 1951), 120-32. 0|
2 Zaf 167050 SEEIACE AllleXh= Z2|20t0| 015 ASHA|I= LUK M7 IRE S717t
x| SE=QI LZEIZR 0|2 HOISRIC. 2= E5t 6iLte| SUE XME| £7|12 ZES5IRC

67) Greenstein, “The Formation of the Biblical Narrative Corpus”, 151, 153.
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A7) 2L SAES = A0 olalE = AT, AU E R eiE)
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(38 3) T4 FITHHEIE 2fA IS HA|

£t8} + 0[op7| — LHRE|
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Li2{El 24 + LiZ{ELS — H|TLiR{EL= (2H7] ~ Z27lsh

HHEHA MM JHE B d¥2] o) sdsl= F8Hdiscourse)
oF W&-(content)dl] sFsh= o]op7| = 4 5] itk A1 EE
= 77K 84 BT 2§ 7= 299 WA UERE
14131 E]B =X (narrative order) ¢} T dhb= W8-S HAL 3= W2
Bl T Aot} YelHE A s A7) HE 4947170 S W
HE| B O] A%S ﬂﬂ]é}uﬂ,lﬁﬁﬂﬂh‘ﬂ% Z o & o]oky] A (the
basic story material)® 0|t} o] & F QA4 FIA] U2 E]H A
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= AEs B9 olop|E Rdshs HItE 7 o] =4 Al
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68) David M. Gunn and Donna Nolan Fewell, Narrative in the Hebrew Bible (New York: Oxford
University Press, 1993), 3-4, 6, 29, 89.
69) Prince, “fabula” in Dictionary of Narratology, 29-30.
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70) Prince, “ellipsis” in Dictionary of Narratology, 26.
71)  Prince, “paralipsis” in Dictionary of Narratology, 70.
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3.3. 7 MILHHE| 22| Fdut CHE X 2=

TAA GFHEL BTtz dZHoJA]= 27 (Pentateuch) 0.2
olaf o] gkt}. AR ol wpebA = A (Tetrateuch), $7
(Hexateuch) © &2 ZH=E| it} kol A 53t = 7HE W& =
= AA7HE 497175 97 (Enneateuch) -2 A1 A2 F7
QﬂE ot B o] Fito] B Y E|HEY 9% 31 oy,

W Ao lY A2 233 & (poetry) T th3 A7) &3}
7} Ul = 7381, o] 5 AEAQl olopr] A|AR olafsh=
MEo] AlgeiA EoE AL Utk I = Bkl FA14] S
NA F2AR1 A7 AT H A okt o] wt & Fellxf= o
A9l HFF e} e B B.o] AT AAIE T4 0= FefllA 71
Z 92 U E AW EEE gt =3k WielE B BsE o] Ay
2] XVP% WAE S21e] B Fate] 9 9] AEol tigh #3841

29 WAt FEf O] S A E G Al 2 = AW A
Tr@fli NEAY 7 AARE AT E B A9k a2l 55
Zol| A 1 F2E MEA olsiE T+ & Aoltk

A, A7 FE 971704 Bl BE ’“H (TaNaK)<] &A1 whe} 9
Ao o]FolX AEL o]FFE, 5 F FEOE b  Qr} A
7, 2 lw7], Ee7], 7], AB71E Xill-ri, = oA A7 1E 1A
02 AT ol AR AREAA, 975 AR FES QT &
AR AL 15-9F 2704 FH o] B A1 7]¢] A9 o)Akl WA

=1

72) /2 olof| thst =2l o2 WA Ct3o| Mg Fustat Thomas B. Dozeman, (eds.),
Pentateuch, Hexateuch, or Enneateuch?: Identifying Literary Works in Genesis through
Kings (Atlanta: Society of Biblical Literature, 2011).

73) ol €%, David A. Bergen, Dischronology and Dialogic in the Bible’s Primary Narrative
(Piscataway: Gorgias Press LLC, 2009); Assnat Bartor, Reading Law As Narrative: A Study in
the Casuistic Laws of the Pentateuch (Atlanta: Society of Biblical Literature, 2010) §0] QIC}.
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o] 7Rt E01717] A%l g mA|e] Au = o] Fo)F om ] /]9
FAZE ATHA 1115 4:44; 29:1; 33:10).79 419 7]= o] ekl WA o]
7Rt o] 271744 AHF-E viztshs AT} FAlol oFe ““”5)01]
A o] Fold A2 oS LEAIRtE, A= vpEE A Ut i B
4371 7HA] xﬂZT-/] Aol AL let. o)A AR 7= xﬂlTQ‘r
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S AR7IE Z*di FHEORE UHH, T o3ls AAlH o w
B wo] ATHHAEBE] |FE /342 HollA W&atA 2 <+ At
A1l sieh= 53] e W B oA e, H7H, $
7], 47, A2 5 AL Sl o BAIR o] Fol A Slok A7 = Q)
o] A2 o]~k B o V)& ARt AolA Whde] Fok
71 oFr el AREo] 4001 o ool A A (B 15:13; %
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HEHA AAPES AAY T o2 ek Hatsel i We-S EaL
Ant. s 18] WA Alolol] AFel tidt A= obF-] HhEE]
T AYUR|A] k(] 11:44-45; 19:2; 20:26 &), PR 5k o] 2] 3t W&
o] AR} WHEE = A 1A Q1 e o)l g Aof|A] Hloju)
A $1719] A= A = S-S AR o)A WefE Bol A dF
] oAl (prolepsis)79ol| 3jFEHE. o] A #$)7]= Aot =
oLk 12 2 e sk 14719 A9 7Rl B ) S
a17] 21 Al goket BeF SFA|ol| A & 7 A Thel] £5F Mg o] =2

74) 2YCE SY U= TAET|(HMT 22), (MS: SHEEETAL 2002), 17-18. &A= Ronald E. Clements,
Deuteronomy (Sheffield: Sheffield Academic Press, 1989).

75) AR ‘ool wre q1okf| glond, ‘At Bo| S22 &Pt 195 SHSIC
M alEe| M 117 9Zol2 LE2CE ool “AF7|2] ‘Kt B0| S2= F”, 'Fek=H, 55
33-35.

76) Prince, “prolepsis” in Dictionary of Narratology, 79.
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77) Prince, “analepsis” in Dictionary of Narratology, 5-6.

78) HMHE, AA| BT E M1 7HSH Qe L8l BI(RE)E SHSR", TASh=E, 84%(2016.6),
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Seoul Christian University

This article aims to study the structure of the Primary Narrative
(Genesis—2 Kings) in the Old Testament. For this, narrative criticism
is employed as the main research method. Narrative criticism is a
synchronic and synthetic literary analysis that tries to read the text as
an implied reader that would understand it in its present shape rather
than looking at the proven historical information. A close reading
enables the analysis of the narrative elements such as plot, character,
setting and point of view in the text. One of the advantages of this
methodology is that, although one may not have complete historical
knowledge about a text, it is still possible to read and interpret it.

A biblical narrative can analyze the Primary Narrative through the
communication system of the narrative. The longest block of Genesis
to Kings in the Hebrew Bible (TaNaK) consists of nine books with the
exception of the book of Ruth. This part is divided into two sides by
the book of Deuteronomy in the center, and it can be called a doublet.
Each consists of five steps, that is, beginning, development, crisis,
climax and denouement. Deuteronomy is in the last position of the first
part and also in the first position of the second part within the Primary
Narrative, When the two parts are unfolded, they show a symmetric
pattern or uneven chiasmus from the literary perspective. The Primary
Narrative, therefore, is a story as a discourse and it shows the various
majestic contents from the beginning of the Kingdom of Judah to its

destruction,
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