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Fall of the Pagoda. Chinese Literature Today, Summer 2010; Wang, David
Der-wei. Madame White, The Book of Changes, and Eileen Chang:' On a Poetics
of Involution and Derivation. In Kam Louie, ed. FEileen Chang' Romancing
Languages, Cultures, and Genres. HK: Hong Kong UP, 2012.

20) Mou, Sherry. Between History and Literature: Chang Ai-ling’s Lao Tai-tai

Characters. Jindai Zhongguo funu shi yanjiu(Taiwan) 2, June 1994.
21) Huang, Nicole. Women, War, Domesticity: Shanghai Literature and Popular
Culture of the 1940s. Leiden: Brill, 2005.

19

=



386 <> A

3. 1.2 =R} AT S TR

(o]
-

o]

A sk 7o APE xd) ve, GEe
% o5& o}

ol Baeke SRl fAR o5 e
o3 284 UEhhe dhAs) o Aol Bolt o] A A
of A Gk el Tl AP AT Qe AR} o)) A
o} sl Wal ATelA] FEAAE BY o AN Folold Aol
A Vb o1 e] ‘BiEel 24E wEn gtk olu ool B ol

=
=

24149 Alole] ABBAE sekse wel vek Fujsh AN A ska
9= olols) ool 2] GAd Bl HuE Ak Selupl Bk,
o F TS AT AT FARE S Wol Fel vhal WA 1R
= 3t}

W} A7) ATfE Aololg A Yelhd A9 A A thal
W5 Z91E Kol 9} Fololw) 24elA oi4e] A4 EAlE A

43t lge] Bol e AFA BAR FAEA T

$ Ak 2, ol Pe] Aol oge] FAYE ATA

S AFoAE BeAl, P97l o FAY P53 B AdE 3
7

Falgirh. Pl e Yool gol AMelN LHES ANTOEA 7122 /Y
A 79 o] 2712 AATNL Tl LRES AgozH Thg AT
& wsgitha T2 49 <ML Fotolgo] 014

22) Chown, Lim Chin. Castration Parody and Male Castration”: Eileen Chang's
Female Writing and Her Anti-patriarchal Strategy. In Peng-hisang Chen and
Whitney Crothers Dilley, eds., Feminism/Femininity in Chinese Literature.
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<ABSTRACT >

According to A History of Modern Chinese Fiction, Eileen Chang (Zhang
Ailing)’s fictions reflected not only cosmopolitan modernity but also traditional
human relationship under the society of modern China. As her works recently
have been paying attention, many research articles and dissertations published
in Korea and western countries. The purpose of this study is to review and
compare the research trend of Korean and western researches for the Kileen
Chang’s fictions. While 4 dissertations and 57 research articles were published
in Korea, 19 dissertations and 62 research papers have published in western

countries since 1971. In the result of excluding the research themes that
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include Eileen Chang's life, movie, and essays, totally 12 dissertations and 40
research articles were selected from them. Their researches on Eileen Chang’s
fictions could be categorized into three major themes including feminism,
colonialism, and narrative. Feminism, colonialism, and narrative were discussed
by Korean and western researchers. Although Korean researches commonly
described the female subjectivity in the aspect of feminism, western researchers
emphasized the progress of female awareness in the Eileen Chang’s fictions.
Similarly, there was contrast in the aspect of narrative in Korean and western
studies. Interestingly, the loss of mental under the colonial era was commonly
discussed in the aspect of colonialism. From the differences and common
interest between the Korean and western researches, expanding the research
field with the intertextuality and multi-aspect interpretation of traditional

narrative will be important theme for the further studies.

Key words: Eileen Chang(Zhang Ailing), Eileen Chang(Zhang Ailing)’s studies,

feminism, colonialism, narrative
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