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<Abstract>

“Eight Views of Xiao-Xiang(iiifl/\5t)" series of paintings was originally
created by the Chinese painter Song Di in Song dynasty(11" century).
According to Shen Kuo's Mengxi Bitan, the titles of its scenes are: Geese
Descending to Level Sand, Sails Returning from a Distant Shore, Mountain
Market, Clearing Mist, River and Sky, Evening Snow, Autumn Moon over
Dongting, Night Rain on Xiao—Xiang, Evening Bell from a Mist-Shrouded
Temple, and Fishing Village in the Evening Glow. The images were then
transmitted to Korea and Japan in the Southern Song, remaining extremely
important in the literature and art of China, Japan and Korea from the
12th to the 19th century.

This paper investigates Korean poems and folk paintings(®3}) in
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Joseon (Chosun) Dynasty(1392-1910) form the aspect of text and image
studies. Prince Anpyeong and the literati’s gathering in 1442 is an important
example of aesthetics consciousness about “Eight Views of Xiao—Xiang”.
the Korean folk painters adopted the literati’s ideology, their articles are
full of secular taste, treat “Eight Views of Xiao-Xiang” as wonderland

image.

Keywords : Eight Views of Xiao—-Xiang, literati, folk painting, Joseon
(Chosun) Dynasty, Text and Image Studies(3ClEES)

| . Origins of the Eight Views of Xiao Xiang!

The character Xiang' in Xiao Xiang refers to the waters of Xiang River
(J#/K). Xiang River(#T) originates from Mountain Haiyang(#gf%111) in
China’'s Guangxi(&/5) province, flowing northeast into Hunan(iHjig)
province, becoming one of four major rivers in Hunan. The character Xiao),
during the Wei and Jin dynasties, was an adjective describing depth and
clarity of the Xiang; by the Tang dynasty, Xiao has evolved to refer to
the Xiao River. The Xiao River originates from Mountain Jiuyi(7Ug%) in
Hunan province, merging into Xiang River at Lingling(Z5%) county; the
Xiang River runs through Hunan province before emptying into Lake
Dongting(lJ&il}). Therefore, Xiao Xiang refers to the Xiao and Xiang
rivers; in the broader context, Xiao Xiang may be associated as the entire
province of Hunan itself.

The character ‘Jing(View, &) in ‘Ba Jing(Eight Views, /\;%) originally

1) Some of this paper content bases on I Lo-fen, “The East Asian Cultural Image: A Study
on Eight Views of Xiao Xiang”, Reconsidering the Sinosphere: A Conference to Critically
Analyze the Literary Sinitic in East Asian Cultures, 30 March~1 April 2017, Houston, Rice
University.
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refers to daylight. Around the period of the Six Dynasties, scenery is
encompassed in the meaning of ‘Jing(View, 3%)". The emergence of poetry
singing the praises of the eight types of sceneries began around this time
too, for example, Shen Yue's(¥1#9, 441~513) “Ba Yong Poems(/\iki¥)".
The term, formed by combining the two characters, ‘Ba(Eight, /\)" and
Ting(View, =)', was originally used in Taoism to describe the divine
palanquin used in Taoist ceremonial rites.

During the Song dynasty era, ‘Ba Jing(Eight Views, /\;t)’, became the
collective term for the eight most significant landscape scenes, also known
as ‘Ba Jing(Eight Regions, /\%%)’, for example, Su Shi(#f#, 1037~1101)
composed the poems on the paintings of Qian Zhou's Eight Views(F/H/
[E]/\17) and Feng Xiang Fight Views(FEW#/\#). The EFight Views of Xiao
Xiang refers to Hunan'’s eight scenic areas. Shen Kuo(#45, 1031 ~1095)
of Northern Song documented that Song Di(5#, ca.1015~ca. 1080)2), a
scholar and artist, conceived the concept of the Eight Views of Xiao Xiang
through his painting on the theme of natural landscape:

Civil official Song Di is a master in painting, 7 ARG T
He is especially adept with level-distance landscapes. ARER LK
The masterpieces amongst them are HymEl
Geese Descending on Level Sand, FUNETE
Returning Sails from Distant Shore, SHCFI
Mountain Market in Clearing Mist, L1 e
River and Sky, Evening Snow, LRES
Autumn Moon over Dongting, TRk

Night Rain on Xiao Xiang, TN
Evening Bell from Mist-shrouded Temple, G
Fishing Village in Twilight Glow, it p e

He refers to them as “Eight Scenes”. RN
Connoisseurs are talking about them. SR B g Al W)

2) courtesy name Fugu({&i5).
3) Shen Kuo(#44%), Xin Jiaozheng Mengxi Bitan( HiEeiF251%%#, Brush talks from Dream
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Strictly speaking, Shen Kuo did not mention that Song Di painted the
Fight Views of Xiao Xiang. Huizong's(#5%) court recorded that the
imperial residence had a collection of thirty-one pieces of Song Di's
paintings and one of them is the Eight Scenes?, however, that is not
specifically the Eight Views of Xiao Xiang.

The earliest records of Song Di's Eight Views are poems by Huihong(ZX
#6)5), “Song Di painted eight regions, which are totally amazing. People
say he creates sentences without sounds. The Reverend Yen(i#_EA)
playfully said that, ‘Can the monk make paintings with sounds?’ Therefore
I composed a poem for each.” Huithong also wrote poems for another set
of paintings by an unknown painter, entitled the Eight Views of Xiao Xiang.
Each scene title illustrated in the poetry of Eight Views of Xiao Xiang
bears striking similarity with Shen Kuo's records of Song Di's Eight Views.
Zhao Xigu(H75#5, ca.1242) recorded that, “Song Scholar Song Di created
the Eight Views of Xiao Xiang.”®> Moving forward to the Yuan dynasty,
Zhu DerunCREE, 1204~1365) credited Song Di's authorship when he
wrote, “The Eight Views of Xiao Xiang originated from Song Scholar Song
DD

Song Di was the acknowledged creator of the Eight Views of Xiao Xiang;
and people were of the opinion that he was also the one who gave each
individual scene its poetic title, and the titles were only determined after
the paintings were completed. This is illustrated by Zhao Xigu's Dongtian
Qingluji(liKi%i%%) and Deng Chun’s(8FF) Hua Ji(E5%), for instance:

Brook), ed, Hu Daojing({#];£##), Hong Kong: Chung Hwa Book Co., 1987, juan 17, p.171.

4) Xuanhe Huapu(E M4, Imperial Painting Catalogue of the Xuanhe era): Siku Quanshu,
Taipei: The Commercial Press, Ltd., 1933, juan 12, pp.138~139.

5) Dehong Juefan(fiyti i, 1071 ~1128).

6) Zhao Xigu(Hi7#), Dongtian Qinglwi( A% Compilation of Pure Eamnings in the
Realm o the Immortals), Vol.l, ed, Huang Binhong and Deng Shi, Nanjing: Jiangsu
Ancient Book Publishing House, 1997, p.566.

7) Zhu Derun(A£&i#), Cunfu Zhai Wenji(f7-{(875 4, Literary collection of Zhu Derun): Siku
Quanshu Cunmu Congshu, Tainan: Zhuangyan Culture Publishing Company, juan 7, p.6.
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Song Fugu's Eight Views, all were evening scenes EXUELPAS o v b=
Of them, Evening Bell from a Mist-Shrouded Temple

and Night Rain on Xiao Xiang are almost impossible LR, SR,
to depict. BRI,

The sound of a bell cannot be painted. SRR AN A] £,

What of Xiao Xiang at night!

And when you add to that rain, what could possibly Iz, XA NTE,
be seen? HTfr

Actually, Fugu first painted and then later determined

the meaning. G,

Mostlof his paintings], however, merely had concealing
atmospheres and a dispirited quality. Aieig AR R 2,8

I1. Historical Development of Eight Views of Xiao Xiang in
East Asia’'s Poetry and Art

Northern Song scholar—artist Song Di created the Eight Views of Xiao
Xiang, which accordingly to Shen Kuo's illustration, is a set of eight
paintings of level-distance mountain scape. Song Di imitated from Li
Cheng (%%, 919~968)9, who was especially adept at painting wintry
landscape with grace and elegance.l9) Huihong’s poetry described Song
Di’'s Eight Views of Xiao Xiang, for example, his thoughts on the painting
entitled River and Sky in Evening Snow

8) Deng Chun(Bl), Hua Ji(E5#, Painting Continued): Siku Quanshu, Taipei: The Commercial
Press, Ltd., 1983, juan 6, p.534; Alfreda Murck, Poetry and Painting in Song China’ The
Subtle Art of Dissent, Cambridge Massachusetts and London: Harvard University Asia
Center for the Harvard-Yenching Institute, 2000, p.229.

9) Mi FuCki#y), Hua Shi(#54, History of Painting): Siku Quanshu, Taipei: The Commercial
Press, Ltd,, 1983, p.18.

10) Guo Ruoxu(b4i), Tuhua Jiamvenzhi( % Record of Things Seen and Heard
about Painting), Taipei: The Commercial Press, Ltd., 1983, juan 3, p.5.
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Splashed ink, dark clouds, returning birds are gone, TR 08
Pure spirits suddenly cause river and sky to become snowy; S 2R
A stream’s beauty manifest, snow sifting wildly, ‘)II#;&YJ’?%L
A myriad trees without sound, icily peaceful; B AEARSE LG

In a solitary boat lying listening:

patter on door and window, AR TER R
Rising to look: the night is clearing, a brilliant moon; ECT AR ] IER
Startled that it has rolled away into the green mountains, REEFRAEH L
All the more, it feels like spring has returned. SRR A

Song Di’s Eight Views of Xiao Xiang are not extant today. The earliest
complete set of the Eight Views landscapes(dating to around 1150) is
ascribed to Wang Hong, a painter who lived during the late Northern Song
and early Southern Song eras, and is now housed in Princeton University
in the United States.12) Wang Hong’s Eight Views of Xiao Xiang emulated
the North China winter landscape painting techniques of previous masters,
Li Cheng and Guo Xi #fl(around 1010~1090); mountain rocks were
created with stylized expression of stroke(Cunfa, #%%), withered branches
look vividly like crab’s pinchers. The style is very similar to Song Di’s
painting style as depicted in art history. This technique is widely adopted
in the Korean version of the Eight Views of Xiao Xiang and gained
prominence in artistic expression. The earliest extant version of Eight
Views of Xiao Xiang in Korea was painted in the second half of the fifteenth
century and now belongs to private collector, Yagensai(K4%%%). The
artistic style displayed is an amalgamation of the styles of Li Cheng and

11) Institute of Ancient Chinese Classics & Archives, Peking University (IUETAES 5 EBHSERT),
ed., Quan Song Shi( 2545+, Complete Collection of Song Poetry), Vol.23, Beijing: Peking
University Press, 1995, juan 1334, pp.15~163. The translation references Alfreda Murck,
Poetry and Painting in Song China: The Subtle Art of Dissent, Cambridge Massachusetts
and London: Harvard University Asia Center for the Harvard—-Yenching Institute, 2000, p.282.

12) Wen C. Fong et al., Images o the Mind: Selections from the Edward L. Elliott Family
and John B. Elliott Collections of Chinese Calligraphy and Painting at the Art Museum,
Princeton University, Princeton, N.J.: Princeton University Press, 1934.
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Guo Xi, Goryeo An Gyeon(Z%¢#%), and numerous other anonymous artists,
who embraced the aesthetic effect of moisture prevalent in the art of China's
Jiangnan(YI.F4) landscape painting.

Well-known for his exquisite taste and passion for fine arts, Song
Emperor Huizong(r.1100~1125) had a collection of Song Di’s paintings.
He commissioned the court painter, Zhang Jian(55%), to make a field trip
to Hunan to record the actual scenery!l3) and even imitated Song Di’s style
to create his own set of “Eight Scenic Places” paintings.14 In 1124, Yi
Ning(#4*%#), a painter at Goryeo Art Academy, and Senator Yi Jadeok(Z %
i 1071~1138) served as envoys to Song. Yi Ning’s artistic style was
appreciated by Song Emperor Huizong and he decreed the art academicians,
such as Wang Kexun(Em3)), to learn from Yi Ning. Wang Kexun had
previously done a painting on Night Rain on Xiao Xiang.15 Yi Ning could
have, with the favor of Emperor Huizong, admired his collection of Song
Di’s paintings, and consequently, brought the idea of Eight Views back
to Korea and passed on to his son, Yi Gwang—pil(%Y). In the fifteenth
year of Goryeo Myeongjong’s reign(1185), Yi Gwang-—pil, successfully
accomplished the commission given to him by imperial decree and painted
the Eight Views of Xiao Xiang.16)

After the fall of Northern Song, Song Di’s paintings remained at the
northemn state of Jin. Goryeo diplomats to the state of Jin, scholar-official
Yi Inro(# =%, 1152~1220)17, and Chen He(Bfij# ca.1200)18) had the
opportunity to admire Song Di's Eight Views of Xiao Xiang paintings

13) Xia Wenyan(5 302), Tuhui Baojian( [l ## Treasured Mirror of Painting), Shanghai:
Shanghai People’s Fine Arts Publishing House, 1962, juan 3, p.&9.
14) Zhang Cheng (&%), Hualu Guangyi( #£#i%8, Painting Record, Bequeathed), ed. Huang
Binhong and Deng Shi, Nanjing: Jiangsu Ancient Book Publishing House, 1997, 2018.
15) Institute of Eastern Studies, Yonsei University, Gaoli Shi(/=#E%, History of Goryeo),
Seoul: Kyongin Munhwa Sa, 1972, second edition, juan 122, p.567.

16) Kim Jong-seo(sx5Hmet al., Gaoli Shi Jievaol E#a 8% A Brief History of Goryeo),
Seoul: Asia Munhwa Sa, 1973, juan 13, pp.342~343.

17) served as a diplomat in 1182.

18) served as a diplomat in 1209.
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firsthand. Yi Inro’'s poem on Song Di's
Eight Views is, until this time, the earliest
Goryeo poetry acclaiming the Eight Views
of Xiao Xiang. Not only were the poetic
titles identical to Shen Kuo's records, even
the sequence was correct. Chen He's dlassical
seven—character regulated verse in poetry
painting tended towards emulating Huihon
g19) Sixteenth-century KimHyonSung’s
(30, 1542~1621) praises of the Eight
fig. 1 Views of Xiao Xiang on a folding screen

(conserved at Kyushu National Museum)
included Chen He's poetry painting (fig. 1)

During the Southern Song era, Eight Views of Xiao Xiang broke away
from the convention of painting scenes of Hunan region only, and inclined
towards conceptualization, abstraction and localization. Mi Youren'sCk &
1=, 1074~1153) landscape paintings, “Xiao Xiang Wonders iz BlE)"
and “White Clouds Along the Xiao and Xiang Rivers(illrIsEE])”, though
have Xiao Xiang in their titles, were in reality paintings of the scenery
of Zhenjiang($7/1). The natural scenery around West Lake in Lin'an(f#i%)
was popularly the main subject of artists from the Art Academy and the
monks in Xiao Xiang genre, and a precedent for the Japanese version of
the Eight Views of Xiao Xiang.20) The phenomenon of transforming ‘physical
geography’ to ‘cultural geography’, where artists painted the scenery they
saw before their eyes yet referred to their works as Xiao Xiang or “Eight

19) I Lo-fen(#&757%), “The Reception and the Historical Significance of Chinese Eight Views
Poems by Goryeo Literati( s SC AP g2 25815 RILFL #78)” in Eight Views
and Nine Gorges in Landscape Culture of Korea and China(3H-=27 - 334=5-38}), ed.,
Kwon Seokhwan(RE#H#), Seoul: Yihui Publisher, 2004, pp.59~72.

20) Baker, Jennifer, “The Eight Views from its origin in the Xiao and Xiang rivers to Hiroshige”,
MA Thesis, College of Arts at the University of Canterbury, New Zealand, 2010.
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Views of XX™21), promulgated the idea and reproduction of Xiao Xiang

locally as well as overseas.22)

. Eight Views of Xiao Xiang Poems in Pre-modern Korea

Like Chinese literati, Joseon counterparts, from the perspective of
personal misfortunes, would also express their desire to continue to
contribute their services, the overall atmospheric mood of the Eight Views
of Xiao Xiang in Korea still inclined towards cheeriness and optimism.

With Prince Anpyeong taking the lead, the tradition of Eight Views of
Xiao Xiang was revitalized in the early Joseon period; the Eight Views
of Xiao Xiang became a leitmotif in poetry writing in Joseon court and
palace. Prince Anpyeong held a literati gathering in 1442, one of the
participants scholar-official Kim Jong-sep(4:5<4i, 1390~1453), wrote in
this representative poem:(Fig. 2)

21) Itakura Masaaki(BicE28475), “The ‘Eight Views of Xiaoxiang,” an East Asian Pictorial Image:
Renderings of the ‘Eight Views of Xiaoxiang Seen by 15th Century Joseon Literati( {F/5 4T
TSR S fe— |2 A RIS AT B A A/ i)™ in Shaping the Cultural
Images of East AsiaCri {biEg 2 7M), ed. Shih Shou-Chien and Liao Zhao-heng(f1~F
0 BEEEE), Taipei: Asian Culture Co., 2011, pp.167~190.

22) I Lofen(4757%), “The Influence of Su Shi on Goryeo Dynasty ‘Eight Views of Xiaoxiang’
Poetry - Yi Kwei-po's ‘Eight Views of Qian Zhou' as an Example( #b{5sEE b/ S if2
SRR SN RG> Fapl)”, Songdai Wenxue Yanjiu Congkan(A\SZESEE TI))
10, 2004, p.206-229; 1 Lo~fen(£#:7%), “The Poetry of Yi Zae-hyun and the Creation of Korean
Local ‘Eight Views'( 22/ i B gty /7 /2 Z A, Zhongguo Shixue(HHEdR 5L 9,
2004, pp.147~162.
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Fig. 2
Mountains and rivers are my love. THEET
I used to roam freely among these natural wonders. Bl ZIEE
Then, being burdened with official duties, REEALR
I have labored myself walking in this dusty realm. Bt LRE
Who painted these Eight Scenes? FIE(AS
Bringing me to a state of pure imagination. SRR
A small piece of white silk canvas; SRR
One brush paints myriad images. — A5
Shrinking techniques, what's the use? sl el
The entire world seems grasped in one hand. AN
Mountains rise like live beings; L)
Rivers flow like endless thoughts. JIERER
This is the place where I find happiness; P iTESS,
No other place can compare. A ST
“T adore you, my distinguished Lord PEEAT
For your great integrity! EREER
Your concerns go beyond this mundane world. Hsite
You are my bosom friend indeed!” ik 23

23) I Lo—fen(£#7%), “The eight Views of Xiao Xiang: East Asian Cultural Image(&/4273:
FolAlo} BF HE|xo FslE ), S gt sl 1574y, Korean Literature and Art
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Just like Kim Jong-seo’s poem said: mountains and rivers are two kind
of pleasure, Shin Seokjo(=1Hiill, 1407 ~1459), who attended the gathering
as well, had the same opinion: "The kind men enjoy mountains; the wise
men enjoy rivers. The happiness of mountains and rivers is difficult to
express(ATIELLL FILETEEK, b 24858, Another participant An
Sungseon(Z42:%, 1392~1452) thought of Peach Blossom Paradise(Bk{tl)
written by Tao Yuanmimg(FgiPH) from Eight Views of Xiao Xiang by
his poem: "Where is Wuling? The Peach Blossom Paradise from far
memory. I would like to look for the immortals in my dreams G itBE] i
1, 2 AT =il

Since then, the image of Eight Views of Xiao Xiang is sort of metaphor
of ideal wonderland similar to the Peach Blossom Paradise. Prince
Anpyeong dreamed of his visiting at the Peach Blossom Paradise in April
1447 and asked An Gyeon painted his dreams accordingly.24) Even though
there are various meaning created by poets in Joseon dynasty, the image
of "happiness in wonderland” is the main connotation influences to Korean

Folk Paintings.

IV. Korean “Eight Views of Xiao-Xiang” Folk Paintings

The term “Folk Paintings(¥13})” was created by Yanagi Muneyoshi(#l
<t 1839~1961), a Japanese folk art researcher who was also a learned
aesthetician. During their times, artists of the folk paintings were regarded
as mere craftsmen, and they bore a social status way lower than that of

the literati and court painters. Their works of art were relatively simple

(3F=E-8F) ol <), vol. 13, March, 2014; An Jangli(Z:%F), Han'guk i p'algyong munhak(
=70 ZgE8) The literature of Eight Views in Korea), Seoul: Jipmongtang(H51), 2002.
24) I Lo~fen(£#:7%), “Analysis of Li Rong and his Album of ‘Fight views of Xiao Xiang’ Poems
from No-idleness Hall(§lff2e KB4 b TREMRR TN/ 2548 Mm)”, Yuwai  Hanyi
yanjiu jikan( SANEFTIE Study of Oversea Classics in Chinese) 1, 2005, pp.113~139.
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and unadorned, enriched with lively colours and often used to decorate
screens and cupboards. The themes of the paintings include landscape
sceneries, the nature, fables, religious depictions, and also illustrations that
express the peoples’ wish for a peaceful life, free of calamities.

The paintings of ordinary Korean folks are characterized by the use
of China's intense ink colors—giving expression to and conjuring up
llusions of utopia, amateurish brush strokes, boldness and freedom.
“Auspiciousness and blessings” is one of the central themes of the Eight
Views of Xiao Xiang2®) amongst the ordinary folks. One variant of Joseon’s
Eight Views of Xiao Xiang is depicting two landscapes in one painting;
it gradually became associated to Four Seasons type of paintings.

Precisely due to its secularity and commercialized nature, artists of folk
paintings bore a lowly social status and were never taken seriously by
the academics and art collectors. In the past decade, however, things took
a tumn and collectors began to find it difficult to obtain such paintings.
Universities, along with both privately and publicly funded art museums
also started collecting these paintings. Amongst these organizations, the
Joseon Folk Art Museum houses the largest collection.

The Joseon Folk Art Museum is located at Youngwol-gun, Kangwon-do
of Korea. Over a span of more than twenty years, curator Oh Suck Hwan
collected over three thousand folk art paintings. The museum took three
years to build and attracts approximately forty thousand visitors per year,
since its opening on the 29" of July, 2000.

Over the past years, the museum has been expanding gradually. Besides
the exhibition of the 19% century folk art paintings on the first floor, there
are also exhibitions of contemporary folk art paintings on the second and

third floors, many of which were winning pieces in competitions. Viewing

25) I Lofen(&H#7%), “The Secular Taste in Korean ‘Eight Views o Xiao-Xiang' Folk
Paintings”, Korea and Korean Studies: Vision from Asia, Hanot: 'The University of Social
Sciences and Humanities, Vietnam National University, Hanoi in coordination with the
Academy for Korean Studies, 2008, pp.309~314.
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the exhibition in accordance from the first to the third floor leads one along
the path of history, with the succeeding generations of folk art paintings
unveiling before our eyes.

This essay will proceed to discuss the secular taste displayed in folk
art paintings, based on the four categories of the 19" century “Eight Views
of Xiao-Xiang” paintings, which are presently housed in the Joseon Folk
Art Museum.

The theme of “Eight Views of Xiao—Xiang” is absent in Chinese folk
art. It lacked symbolic meaning among the commoners, as they were
unable to identify with the sorrow experienced by the literati. In Korea,
poetry and paintings on the “Eight Views of Xiao-Xiang” since the 12"
century depict beautiful sceneries, which is congruent with the people’s
hope for bliss.

Despite the stringent bureaucratic system and vast differences brought
about by social stratification, the Korean commoners in the 19% century
enjoyed economic prosperity that boosted their industries. They imitated
music, theatre and art of the aristocracy, and at the same time, developed
a different taste that was widely popular among themselves. This is the
distinguishing characteristic of Korean folk paintings-a combination of
refinement and a popular aesthetic taste.

Taking the paintings in the Joseon Folk Art Museum as examples,

the following points illustrate its differences from Chinese paintings.

1. Decorative purposes

The Chinese versions of “Eight Views of Xiao-Xiang” were typically
painted on hanging scrolls, hand scrolls and folding fans. They were not
meant for public display, but rather, for personal appreciation of art.
Hanging scrolls were not necessarily displayed all year long; while folding
fans were items that the literati brought around with them. Hand scrolls
can be viewed by unrolling them towards the right, and then kept by rolling
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it up along the length of the table.

On the other hand, the Korean folk paintings on “Eight Views of
Xiao—Xiang” were mostly painted on album leaves and screens, with the
ones painted on screens making up the largest number. Album leaves, as
its name suggests, can be viewed by opening them up like a book. Screens
were used to separate parts of a room, or simply to furnish and decorate.
Not only were they practical, they were also used for public display. As
such, paintings on the screens are usually uncomplicated, accompanied by
explicit themes and good visual effects, thus producing a beautiful piece
of art.

2. Beautiful colours and rustic strokes

The Chinese “Eight Views of Xiao-Xiang” paintings were popular only
among the literati and members of the imperial court. They were mainly
painted with black ink and variation of colour was rare. Absorption of ink
on the paper or silk was of great importance; if properly managed, it should
produce great effects — especially subtleness that express meaning beyond
words.

As Korean folk paintings emphasize more on its decorative purposes,
a gorgeous array of contrastive colours were often used, and they represent
the bliss and happiness of the commoners. The strokes applied were bold
and unrefined, almost immature or even similar to those used in books

of model paintings.

3. The originality and hybridity of the “Eight Views of
Xiao-Xiang  titles

As one can tell from its name, the “Eight Views of Xiao-Xiang”
paintings depict eight different sceneries. However, the Korean “Eight

Views of Xiao-Xiang” folk paintings included titles and content that
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was originally absent in the Chinese paintings, producing “Ten Views
of Xiao-Xiang” instead.

Examples of the additional titles are “Crying Dragon in Huang-Ling (i
emite)” and “Evening Cloud of Cang-Wu(EHE#E)”. They tell the story
of E-Huang(#%) and Nu Ying's(% %) undying love for their husband,
Emperor Shun(%#), which led them to suicide when he died in the Cang-Wu
Mountains during his journey to the south. This is related to the belief
that Shun Emperor was the ruler of the Dongyi( %) people, and that
the Koreans were of their descent. The Chinese “Eight Views of Xiao-
Xiang” paintings also tell the story of Shun Emperor and his wives, but
their emphasis, however, is on political harmony, rather than mythology.

There are also a few of the folk paintings which did not include all
the eight sceneries in “Eight Views of Xiao-Xiang”. To make up for i,
paintings depicting Tang Poetry were added. Li Bai's(**H) poem, “A Drink
with the Recluse in the Mountains(I B A )" is one example, with
a part of the poem inscribed by the painting — “As I savour the wine and
your heartwarming company, wild flowers blossom and, indulgingly, we
down one cup after another({f9 \EIYILITERH, —#—#R{E—FK)". There is
also Du Mu's(H:4%) poem, which says “In the midst of the sorrow, I ask
for the way to a tavern and the young shepherd boy points to a distant
village(f&THRIZR i, POaESRA(ER)". These paintings are indeed very
different from the Chinese “Eight Views of Xiao-Xiang” paintings.

4. A combination between the “Eight Views of Xiao-Xiang"
and folk paintings

Besides the eight or ten subtitles that were altered from its traditional
Chinese form, changes were also made to the content of individual “Eight
Views of Xiao-Xiang” folk paintings.

For example, the folk painting “Autumn Moon over Dongting”, which

was originally a part of the “Eight Views of Xiao-Xiang”, has a phoenix
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painted into the picture, in addition to the
elements that were already presen - the
moon, the Dongting Lake and the Jun
Mountains(#111). The phoenix was adapted
from another Korean folk painting, called
the “The Phoenix on a Chinese Parasol
Tree(BUEFEAE)”.

Some researchers believe that Koreans
are descendents of the Dongyi people,
and that the picture of a phoenix is a
representation of the race. As the Shun
Emperor was supposedly the ruler of the
Dongyi people, it becomes apparent that
the illustration of phoenixes in Korean
palaces and the presidential residence today
1s a symbol of power and authority. Phoenixes
rest on Chinese parasol trees, thus inspiring

“The Phoenix on a Chinese Parasol Tree”

painting.

In my opinion, the phoenix that was added into the “Autumn Moon over
Dongting” painting was adapted from the term “The Red Phoenix Facing
the Sun”. Quoting Shanhaijing(LLIIfF), it says that “Phoenixes are born
in the Red Cave of the extreme south.”, thus giving rise to the name “Red

Phoenix”. And since the Red Cave faces the sun, it is apparent how the
term “Red Phoenix Facing the Sun” obtained its name. The phoenix bears
the imagery of the sun, and therefore, the phoenix and the sun is a common
combination in Chinese folk paintings and paper—cut art works. Replacing
the sun with the moon, which is wellknown for its reference to “Autumn
Moon over Dongting”, thus gives us the exceptional “Autumn Moonover
Dongting” painting.(Fig.3)
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V. Conclusion

The Korean “Fight Views of Xiao-Xiang” folk paintings had on one
hand inherited the art of the original Chinese paintings, while on the other
hand created a style of their own, after it was first introduced into the
country in the 12" century. The Korean styled folk paintings are free and
unrestrained; whether inform, brushwork, lines, colour and subtitles, they
are very much dissimilar to the “Eight Views of Xiao-Xiang” paintings
produced by literati.

Of all the paintings, the “Autumn Moon over Dongting” with a phoenix
painted 1in it is exceptional. What was originally a sun was replaced with
a moon instead. Not only does this preserve the significance of phoenixes
in the Korean culture, it also incorporates the culture of the literati.
Therefore, it can be concluded that the Korean “Eight Views of Xiao—
Xiang” folk paintings are indeed an excellent combination of the literati’s

refinement and the beauty of popular culture.
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