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002600 -2 7|6} AL H|HA AMERS] Blghd mEF e o AlE nledEe
A Hl=g i o2 SR R TR U|E vl=t GA] EokR]eE A
S T WAL S BEER AMEE9A B8RRI AU (Precisionism) F=
obH|Z|Xt Al(american Scene)®] YANTE, m]fu}, HR-SR-A0] HIEF ol T
PEO] 5 TEHAA o] F FAS] vH ZAEA T Abiste] thgt wkgo] 3}
oll 575kl %o 1931 WA o] % 123} ol oA 1xd Ald
23007 A= o] dEH fdPEol Ugt EEo] FE7|% k) d&s}
ollA= Fu|9) 7o g B uf ASE ] 4]0]7] of#2 thfet ReyEat A
AFAEo] Q92 HA §FE L AFE] AZE|E .

@b Smla@min & AR 71k FAl R H7F 28
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24) Nochlin, Linda, 1981, “Return to Order,” Art in America 1939 no.69, p.75.

25) KBaE, 2016, BHED 7 7 F v LR L al L7 U AL E HADRIM LI\ - LTy,
Bt EETITT, p.48.

26) Constructivism& 7359 = TE5F2R dj4lst= dlof ojdo] Adey AFH R 74
Folz Mgkor} Hao] B FEFol AR Holth Tevt BiiolA: 1920-304 ) Y
Ao} golo] TR Tol] glsl WMokt FHFelR BUslol AR

27) KEfz, 1992, 919 A, p.10.
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LEste] AEol gt FAIY EldE AUshe Atz s a0, 19368
(18 o= T7F AIRSE B 454H0] v o= A 20] FHHAo] 2414
A o= Z2EARES] BES A #E0R Hollth IS T A A
I AR v A Gl S=AR] 2ot 123l BRIl 5 553 HiElE=
AR A8 AU FEomte) R 3RA & £917] ot 4
ZIMZIH. TS AgBAE AHE] 9 theo] AV =4 Hiojut= Altio]| 57
T38RI ASEFO(Neve Sachlichkein®] FFS o] BF 23 S5
5] HEoF-A 241R1 Z T= AW T (Carl Grossberg, 1894-1940) 5-2] ARl o]
221l AFo] EHol= AFE0] woll Hrt AR Alo]X|wkkir—2] A1 63] HE
AR EF24 C157himd g BIES ©F, 714, e 2 A 59 o
e BT AHCE ARt AFo] v .
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(3 6] 7IABIEL JA(IBREET), CHYS Moks MigFessaom), 1936
(B 8m FHEHRENE)
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[OF 7] AE MIO|X|(tEREE—), 71571, 1933
(BT spmE ETiEIZIﬁ)

TEAOA (L)Y 02 THERS $AISE st AR 49 o]t
AT D83 BHE 7Y Ao HRlth W] 4108 1922105
19279744 Edulestwo] ekt = £ & 2 Wit UlOFX}ﬂ’:"ﬂFJr Y7HAE
71914 mlendo R A5kt 1936 I ERtete] THeol A2t TSk}
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o5& & 208 Hol A& o = 3] SR 9o TS 7HAAL Sl
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2 Pk ol2fet A3 &ofl =79 nlsstuE v HEA A G
Al Aok A F & WIFS o FHAR] FAIZE FolE 3t Ad; ARt

13 1937 o]F of2] 2 1 “}Z%Oﬂ HESAE A, E3F 19404 00= 4l
AulEde] dgog Hsto] gt ulEAo] 2 YIS 71X ¥R & W FE

919] ReluiE SEte HJ A% ﬂT SRS 93 H A9 A

A4 ko2 ololEL & 4 Sick
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AFdFEoIeL 12 AAHA o] %9] REYE 7] Fxoll= 71 A nlsto]
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1929958 1930d ) Aoy A= Hel 714 Wyt 59 #do
A 74T 1929400 ZEj= o] =RY (MEZED Aqu27)7t 4T
GRS Bl L' ol 7RE3a, 22 off ofxlot Hx9] 2l FFEEIA
xRy 7F AEARR] YA R ufEE W] ofs) SFEUATh 1931490l ¢
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o] 2]t Fejok} Em @A) TS ROl 2H=rhs) B

28) ks, 2016, 919 3, pp.37-38.

29) Mizuno, Hiromi, 2009, Science for the Empire: Scientific Nationalism in Modern Japan,
Stanford, Calif: Stanford University Press, p.95.

30) Tsutsui, William M., 2001, Manufacturing Ideology: Scientific Management in Twentieth
Century Japan, Princeton, N.J: Princeton University Press, p.59.

31) 4%, 2016, A9 A, 42-42%.

32) A, 1993, "X A= AL L BX =R L — KIELHSEMRER D & EARIID T X =X L~N—,
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A7) & o]F dl&s Bt *HE-% FEIoLE At 585 7Y +
Aole A5 71&, 714 =
solAE 19200 FHt —‘?—Ei d Wléﬂm Lissizky), P4 ZTAHF
(Alexander Rodchenko), -Z2]-1}7] ol

Fet o= #H Ml AYEFY vl FH %"5*‘—— o3} Fetopte] 9
o} 7|AlR ©<=3] 247} ohdEt all&e] AT} AR S Folshs e A
dS u|Frt3)

19209 oA 309 & 4500t PSR eAE V2R Z|A V]S ©f
E313t JIERE vEAPlolA HEVRI o[e | YFbE ik, 1894-1966)7}
At A=rled, FAuEth, AT the}k SoflAl Zojste] H2 dleA] 2l
AREOIAl 9 IR s 19309 FHEE] FolEolAe T et S o
yob Zst7| = k. 19209 EXFt thik A4 7] AIQE oo WRhke
sie o H19870, B, A, RS, 37, 7HEEl 93 5ol EEv= 7T

O1E 204]7] ofleE3st AYitol| Slo] 5] 2L 7S o R AE3hch3d o

A9 UHofl 5= TAl FRE AR ZETIH, BRI E (ypophoto)
ot BEE-17]9] (HIEEET A9 tho|UH(Dynamic of the Metropolis, 1921-1922))

Hare} mie- FARSt] AHA Jgfo] Eadrt. AR ZAW7F Bt vl
F3} Eoks &sHA HEs) olest REuUE HEY Eolgld 119 o]E2
19309 F4oll EolA™ L& W nlsBEACIA A9 ASAA =3l H|E
7F 90l S|EAS] SfstH VIAZAl Q] wghE iR HAIS] SRAEH u]sY
o7 AAA I UUTE35)
309t FHF ZEL e ot G mleo] AR @Yo A= S ), Al
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33) FHLAEE, 1925.8, THEBIRICIET % %45, T7 by AQld 99 A 132%
34) ISR, 1929, THE Sl gy, ks
35) il 1993, T, TR X bRy Ry, FJLik, pp.476-477.
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P A2 AFs] otelY 7F doltt. ol YEePL Aoz A2/ 'JPJ I
A AFEHIL, O RE 19309 AYEF0l9] &2 off U
= A5 585 AdRiA] AT Wolrld Aol ¥Bk dEs) @W
< UA FHo7] g&EL Aoltt.360 dE Eo FHuledPd S50 T4
7] StEdn (FHJaozniad sk 71 HiHE FAdcke RS Y
oA HARSH 2E0 & ul= Ad30]0] 7} FA 2P (Charles Sheelen®] (Wheels
(939t M- FAHY A2 de9] AFe] 29 A AE Zoloh

uj=9] B 7IARlE oln] 7 vERE A JIqlth E39] 19279 F&
oA ANFE ‘WAl oflo]A] HFS|(Machine-Age Exposition) 2+ 1934 MoMaollA] &
‘THAIOFE (Machine Ar) HA|3]= o]t 580] HALS At} 1927 vl
£ o]Zdd 7|AIF9] qES} FolA 2F(Louis LozowickOlI A 210l w]=9]
AR SERF 7 SESHL AIE IS W JALelRE AThet AR Yo
I 71AE 59 GAte]7 e Fith37) 1930 2 Altholl E0l4iA= Hist
O] LsAE St A4, ARl ER AP AIREQILL Hekaoln gt
THS B 3 FEolgke JgAlo] AR vl vhgE it A
219 ol 349 Athet 253 < mo|& 1181 FojA Y= A7]= AF
ZEES 439 AHESE A T Tt 7IAAHY] AEL TwE &l
t}.38)
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36) ALEFY = IA A AR R D ZGu|EATE SHOE ATl dEIH FalE =
)HI:—] 07(101_3 01E_Q}T:]—01] 7(1@140 ‘63;_ W]ﬁﬁ]—"’ R g\ L]— El-q{ 01:& i]-E]—Oﬂ/H /\-]01:
sle} FR g5 vhstal FRISIeH LolaZ —71‘—3%} 47} Qlek HIE =] A
&£2702 AYEFE F4T PEI(NnD) 5= Ao Z119] HRlox= ALgitt. 4l
PEF =9 HAE, 2005, 19309 L& AFBIA] ADZFIHHAY %), F=ILd
diulEAlst; 14, 169-205% Il

37) Lozowick,Louis, 1927, “The Americanazation of Art,” Machine-age Exposition:Catalog, New
York, 18-19.

38) Rourke, Constance, 1969, Charles Sheeler: Artist in the American Tradition, New York:
Kennedy Galleries, Inc., p.130.
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(O™ 81FALY| SlT (RN (FLAEMER), 1937 (BN HEEmRER)

V. 9==9] H| A =-f-E 3o} o]uf XJY o] & (imagineering)

re

u]=o] A= A Albrand new world)' 2] 0|22} A|F YE L Zolx]o}

oJRIREY] AR i mE LU W= B Hot AT L2 HAkA
1=}

S MELR A=Y A olghe Bl oR T Bl BXjg U9t A&
A A7NSE 93} & BER 71&Ta o] AA191 17| SR (Al 1876-1943)%F
22 A=digt 24 T3 eI AES T ohd § XA B niel e
ek 2 Ao gexysh=tl= AHES] A 571d AT o]
0] EAH|SR-E(City Beautiful Movemen)®] G&F0] AQITE3Y 7|AAY TL&4Q
HY A5S Y 2 FERR| 9] FRF2 nl=e] HdeFY] 2esolep ot
E9 9E 4w FAE £ gle 4 FFith0 Hela 7]&o] Folu

39) Moore, Aaron Stephen, 2013, Constructing FEast Asia Technology, Ideology, and Empire in
Japan's Wartime FEra, 1931-1945, Stanford, Calif: Stanford University Press, pp.122, 138.
40) TH8A, 2016, 99 A, 44-45%.
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o} 2 QA EY T AITE ‘ThA|S olgtal B27 B} TFsE 27159 (scinetific

nationalism)’ & A A= FASHA|9] &9l % 1\';]—_41)
9 Ao EAEAL BrUY A9 Fokg 1l dlol} AEE B
i

Aol A AA Alg] 2ol HESHL
BsHA FEE Aol AndE A AEHATE UL JAEUAY g2 &F
219] AES0] S Tedt) A8 715, BEEEe SAIRE A =AAE
|8}t Zolot. o]2fdt olm| A= EIAH, AXIFA, Bl ok
de] g8ro] vh=e] S ATt Fas A A AR 7
=2 Zdgote] ARl g =ES= AL o|F o] A Y % (imagineering)
olgial FErh4d S, 9 th, A ofyet B4l 39, EolEAn
AAE S ol=gt ojmjR| Yol 9] AxbEoltt. 1937d 2Eote] BFA] AlAl0|
A Al AR F SEEHAVE T 2EHe A4 mgo] '@ ARG =
ARRZ7} w71l $=5-310]| E(Margaret Bourke-White) 7} 78 A29] A &o|Qlel I
E ¢ 32 I AEQ1 19369% ol wjAZI] e HA|E Hof
th43) ggslA £X]0f EolA F €9 FHFE shdi= vH]| 1o AxE
Johe ik vl=o] Z|AAH dleo] diext 71e9 FAAE
I A ZAIQF FEIEO] B T A i dl& FE7F F QI
5 oA ol FRE ARIZE Follis WAe] YA} ofol7kel QAIAA I
#1.1880-1967)7F AATE. YHo] Lu|sto] 2 5] A7 7|ASE AL A
et e I2E U0 olAsrlz il 17lo] 19379 dHd WHESE
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FABAKmR)oIt BEFS] 19409 Balofl= HARMY, S5 =4k &571A
7t ZEFESE Hof w0 A =E AL Qlthad 9. ofol7teke] 27| e

a9 HThet RS vro] BARGA] Sk Aol ol= WA AR T
o] 7 olElEE71E 7MY et withof] RH3Ith44) wl=e] 7| A o

41) Mizuno, 2009, 99| &, p.13.
42) Moore, 2013, 99| &, p.3.
43) LIFE Magazine, November 30, 1936.
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ol AR AHALt 2T FAHS IOE T 4% FHAEI 4
8] o] BFHA AU Pl WETY A ool FRFE A

44) JFETR, 2012, TEIIFEA L RRIFIOERR 3% WlTED S HOKBIfRANy, ARl AR
k2, 5-7, pp.31-32.

45) olo] gt APAFE= HAY, 2012, R R, @ ulEARS, 23, 204-226
% Brandt, Kim, 2007, Kingdom of Beauty: Mingei and the Politics of Folk Art in Imperial
Japan, Durham: Duke University Press; AT, 2007, THEIL-#ED RIS R & sl
W, TEEREE(6). pp.37-47 S°] AUtk
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QlEs] Az 2] W= ol dRusm 1 AlolA HIE=H Ao7| % st tiiAdS Tl
Q= shtdo FAREFERS FHIIE THIA oA o] RES S35 =%
() AYARZ o] A== I &oA FEH|&SES EHolE AE5S Bl

wiee] AAe F7

olg} Bt shuldoln WAFR B4, AY, 714 5L BEY EANES
§IE slo] REUZS 5o) olele] @l 2102 & 5 Uk A WAdeE
cel
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< TS ABAIH A =2 wfi=rido] HetARl FgRl Aol via
£FO0| ARNRE LA AREFS] BHIEe] Al ©A g
(necropolitics, 1935-1945= WH=9] FA% =/ W A9t Z2AEQ} Agt
Ho] ZHAR] Z7HIE T HietLe] sAet w9l B wIRI) 314%o] 9o 9l
FE DAATHA A o] 2871 e e Al=ae] 3
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deiFojet TAEO] AR FEol7] e Frh4) o7t FX|/4do] AlRTA H
degEds E7HE0 A U2 Agsith

o] SR olHE RS 7MY alesHA At AERe A7 5
TR ik, 1889-1960) R 7152} OfSO]ChAt i, 1901-1974) 5O
35-9] ARlall&o] Qlrt. 1928\ ERbsto] RERARIZIE SIS 2498 A7)
71 gt M, o] HARIRE st 19419 ASR ML=
2ol Bt ofyzt FolE A #7Isto] W= 9] =1t oby 2t A A
QA QJ=el ZAE et v K- ZH ARQJo|Qlrt49) Hldh A& | Al A

¢

46) A, 2007, TNESEA L, BIAUmRG IR SRR, B 16, pp.71-73; /N
¥ 2014, AR FEGINS LR & B USRI O, T 2 AL AT X
o7 W S - SOEEIGEE 2, p.6.

47) E|AZEL o] Al GAIE AEAH A (biopolitics, 1895-1914), X173 X|(neuropolitics, 1920-32), A4l
ZX|(necropolitics, 1935-45)2 W=THDriscoll, Mark, 2010, Absolute Frotic, Absolute Grotesque:
The Living Dead, and Undead in Japan's Imperialism, 1895-1945 Durham NC: Duke
University Press).

48) X AZFFY(railway imperialism)2} B3 41 7132]9(colonial tourism)©fl HHall A= McDonald,
Kate, 2017, Placing Empire: Travel and the Social Imagination in Imperial Japan, Oakland,
California: University of California Press& il
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o o QlEo|t 7] A2 YIE|E ABE P2 (Alfred Stieglitz) &
U Mo, 7t A & AolES] gk 7
A= E8ol7] AR sticatat glojokat 411
T, A5ARl e5A] 22 A} At 7149} 338 52 ol=Et 3
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49) Shepherdson-Scott, Kari, 2012, “Utopia/dystopia: Japan's image of the Manchurian ideal,”
PhD diss., University of Michigan: ProQuest, pp.56-57.
50) USSR. in Construction, 1934, Jan.
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A2 JA1A = (primary emphasis is laid on spiritual practice) e HHIRES HQI
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[T 11] 1AM | SAZ(1BRE), A
(BX: PFIAT, 19374 6¥S)

FEar Z3elet 9,2 Felote] vhd §-54 & EdE e}
ot A=rt FAIEFY]0] Fa3 YOI, vl= 714 AgH]9] ofo]EQl A
Edy EHE= 13 AAHA ol% &l &
A= HdlZ %X gtk 1A}

1‘41—0}7%1 I & Qs Aol 2 35U Zéﬂom% *Jéw *1“4194 S]]
52 2 Z—QL% it ok 7k
G739 J} P, 8 vl] SEE OIUHZMCﬂ SEUs HTPJ *}0194
B4R o AR8-g BojErt vlg A=zl HolAE 59k A2 Eaf A
o2 M 3L 71&AQl HolA s AYES] uE FAloAE AME 2HY
S 71AFY], AF A= FulE 5 T AE &ofl ofF 7|37 3&
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7ol Ew of] AlF(rfsn—) A 449 YERFO|7|E T 7IA] lFEAA (R
£ T AR S/ S s Ao 2 AR HolgH Hte] 71AA &
FE e AF GE 3 SAolME T A=l FAH ok

QIZFARQ] -5 wrom ‘2R ol AY ZHS Aldol titti SHE Utk A
dHFCES) B A Prlol= HHS 3y 2D T30l 87
UL of2fet ¥slk= A SO ofAks] AZAE WEet Pl EalowEmiT),
AXE vARE BEE 3796k EA At ARl "=
4d AQY7IA BFO 2= vAeE Ak 5185kA] gtk AR AR gt
22 20| o] 2R Hog 9] IS AL Utk e 7IAF Y2th53) 714

AlHe] Fakell 384, ABAolRe Fee A 7HdEE Ay lojz

1930t F4E 7|Anjeh HIES=0let x7150] FuE= FAEUh oA
AE olghg|olo] 7159] wiajuiel ylQ fldelE, YA U419 984 g
PE, 1Al AH|E A|oofA 9] ARS]Re] EdEE Soltt A7), P 1
Il 4H] 71 24 WS 7dEsh @E 19379 wE Ao AEe] o=
3} 71& AAIE(Exposition Internationale des Arts et Techniques dans la Vie Moderne= Tk
7R AlA A2A RS o770 F7FEe] Het 7ed AFHE AAISkE ol
Egit. = A FEOA A2 o]t 71 AA = ARIA] AH] ] eb
A W= =HRAL 7ES 9l olSohe REIol =TS Ale it
= T vled=3Rl b, I Jo} Al vy, 18l v et

EXAE 5 HIRRE 7IE HG WAIR ol sE o] tiEolA e kst AlbEER

¢}

51) Driscoll, 2010, 99 #, p.266.
52) Driscoll, 2010, $J2] . p.266.
53) FABEmT, 1942, 13
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T7 ~ >y, 1925. 81

T AF#y, 1939. 55

F5¥,, 1940. 101

TRy, 1942, 1)

TN S 208ty 581-3001. 1938-1940. Hist: Wi H ikl
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m Abstract m

A New Paradigm of Manchukuo Toyoga:
Kuriyama Hiroshi (1909-1952) and Machine Aesthetics

Gina Kim (University of Pittsburgh)

This paper examines how ‘machine aesthetics, a 20" century art trend char-
acterized by geometric forms, linear motifs, and industrial materials, shaped the
visual culture of Manchukuo. While commonly associated with European move-
ments like Bauhaus, New Objectivity, and Constructivism, this aesthetic also res-
onated in the art worlds of imperial Japan and Manchukuo as embodying Asiatic
visions of modernity.

Focusing on the works of Kuriyama Hiroshi (1909-1952), the only artist in
Manchukuo to win the Ministry of Civil Affairs Award twice, this study explores
his “Manchukuo Construction” series and its place within the Toyoga
(Oriental-style Art) Section of the Manchukuo Art Exhibition. The research re-
veals how Manchukuo's visual culture used machine aesthetics to depict labor,
architecture, and science—uniquely blending these themes into nihonga or
Japanese-style painting.

The paper further discusses how machine aesthetics extended beyond official
or government-driven art into the visual themes and motifs of mass media—in-
cluding graphic magazines, photography, and film—cultivating the tech-
no-utopian fantasies of Manchukuo's imperial ambitions. These visual codes
evolved during the transition from the Dalian era to the Changchun era, high-
lighting the shifting cultural and political landscape of the time. The paper offers
new insights into how machine aesthetics intersected with nihonga and mass me-
dia in Manchukuo, shaping a distinct visual culture that reflected imperial ambi-
tions and techno-utopian fantasies during a critical period of transition in East
Asia.

Key words: Manchukuo Art Exhibition, Toydga, Machine Aesthetics, Kuriyama
Hiroshi, Visual Culture




