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The first image that occurred to me which was to result in Death of
a Salesman was of an enormous face the height of the proscenium
arch which would appear and then open up, and we would see the
inside of a man's head. In fact, The Inside of His Head was the first
title. Tt was conceived half in laughter, for the inside of his head
was a mass of contradictions. (Miller 155)
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. the startling spectacle of the infant in front of the mirror.
Unable to walk, or even stand up, and held tightly by some support,
human or artificial, he nevertheless overcomes, in a flutter of jubilant
activity, the obstructions of his support and, fixing his attitude in a
slightly leaning-forward position, in order to hold it in his gaze,
bring back an instantaneous aspect of the image. (Lacan a 734)
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In man, this relation to nature(Umwelr) is altered by a certain
dehiscence at the heart of the organism, a primordial Discord
betrayed by the signs of uneasiness and motor unco-ordination of the
neo-natal months. The anatomical incompleteness of the pyramidal
system and the presence of certain humoral residues of the maternal
organism confirm the view that 1 have formulated as the fact of a
real specific prematurity of birth in man. This is a fact recognized as

such by embryologists, by the term foetalization, which determines
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the prevalence of the so-called superior apparatus of the neurax, and
especially of the cortex, which psycho-surgical operations lead us to
regard as the intraorganic mirror. (a 736 Y& 2D
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The total form of the body by which the subject anticipates in a
mirage the maturation of his power is given to him only as Gestalt,
that is to say, in an exteriority in which this form is certainly more
constituent than constituted, but in which it appears to him above all
in a contrasting size that fixes it and in a symmetry that inverts it,
in contrast with the turbulent movements that the subject feels are
animating him. Thus, this Gestalt, by these two aspects of its
appearance, symbolizes the mental permanence of the /, at the same
time as it prefigures its alienating destination; it is still pregnant with
the correspondences that unite the / with the stature in which man
projects himself, with the phantoms that dominate him, or with the
automaton in which, in an ambiguous relation, the world of his own
making tends to find completion. (a 735 & 75

FAg Agolux HAH B MZE rlFRe oA g o5 FF F
Miwo-sho) 0.2 E2Ago2A Zehech Uobt EUaH ool vimA oz 4)
e dag AFe dej(EEwths A A9 u]Z(E L3H]A] John
Malkovichye A9}k ojm]2] Aelo] AAzjshe “t2A 271”8 71X drh
574 Axd A #AZE Aol Y 7S sedivd, 3719 Ao
= FA7} oA e} Fdel ol27] fsiM #Pflel 1 AlE AHUlol
& deEk o2l WM e AgolnAE “BFolgke Kol “olnt
2(imago)dhes £012 dAV|x gt} GdE2Er g3 deE ‘7
o2 AAstm gk walel ZEuhg AAE - Fo) 293 19539 43l 9
2 9& g Alo] F(Lee J. Cobb)olghe A7) w93tk — & A2 8, 4
o “oF BEEE). o #lvietn Ego]”(I'm fat. 1 heard him say something
about walrus)ehs Ak “¢ Zol & Aj9gtm £80]"(I'm short. I heard
him say something about shrimp)& 3%tk

2] Aols} 1F FHE3leiw FAY FHg 22 sE =32 E e
AgolnlA] WBen)zte] 2ol I3 Zeldeh Ate] Holdx BFehn
ge)o} vjmo] Bk Z2 At Yol A F g TAFCEN FHA - U



16 % 7

AR BAE o RAxshe iy, HEzEOE 84 A7 W(Felx =
Louis Zorich)o] Hejo} Fato® Zad o £9| 7] Aol #44 23
— A $j9] wolee] @), oAjel ke dal/Ae A o oja] Frizhd
th % 7hieke Ae) gl Aol Aelel 18 Levhie deld A 7t
53 92% FEzgezd 9eo Jaist € Aol AAske Asds
gtk 43 vl 23 A% 2 7 gle £5d gl SdHeR
ot Fash A7 FAH Y eEMe ofvtnd WAE AU
FAE odA-vele] b4 #AE Fo EA 371—% ﬁ"]%}zl‘ﬂ O]D}ILQM
7] Aelo] oja 2Re] “Tke F gle FHA”
& 23 “IAH 4grop] Holnt. dele] TH

it

off 1M

UO
tjo
2
H
_:L
i
n.

59

=
ot
=3
e
o
oy
} o
olit
o
0(

A3 ARl Wel Rae delel #9E o4 B4 vdn SoE %
olul, 4" galsl gavhe, A3 ol 4 gl Sl Y2eltt
el AYINE olslnzyele] FAe) LolE Falo] ek “ojol’

2

(boy)ehs 23} 3 &3] 989 9&€ WA @e e “"ge Hol
tiBigger than Uncle Charley; Big shot!; Start big and you'll end up big;
big laugh; big deal, big shot, big things, very big). Z7]dl tig 19 {3
& 7o) ol @ Atke Yol “YFE e AL e litde boat
looking for a harbor)Z H|f-3tch FAG AgolvlA] Ao} =& =18
=HUE duide W, 2 olmka AN Btk W7t dejdelzTu”
(So, you're William). ®luto] &ogz] ok ojgog 1% FEuh “dy”
o ey} Rs] AUl @& o Alg £ gle 4, deltd Yok
Fgoizl Agoln|A| Aotk
o] 297 Aole} AR eyt FAY 2ot o] 2HE F5S

29l eled AEAe Holgth IRL ofn MEA O ALsHES
8§ wpack i g4 Aol sl 22 YAsh WA £3F Seige
ot Yolof’(You got a greatness in you, Biff, remember that. You got all
kinds of a greatness). Asjgt QIAQ] o}SoAlM thA] FH “371"Y] TS



Agsh B aude 34 b e 2 17

EEERS

Fr

AL ofmpag] 719, Fesle “ve] FAFH F&d m ol

gel. AAel— oMz 271 gahber A Asle 2HA Holok S
Dol Wk Wl 3 Wk b EA) g
Ak YR B3 HUES 92 Bolls
89l ol e Al 2gels—ddEls 2o adla Aol
741 Bl 1 2 U,

Willy. God—remember that Ebbets Field game? The championship
of the city? When the team came out—he was the tallest,
remember?

Linda. Oh, yes. And in gold.

Willy. Like a young god. Hercules —something like that. And the

sun, the sun all around him. (68)
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elofdeh? 23 Alxd] gloiM, A5 Be AT # ¢ AAE
FHE EAEAY FAE HHke Aolego)] FHOE glerid, E He
EAG updE, g AR oA e 9 e Foles g £ s
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The formation of the / is symbolized in dreams by a fortress, or a
stadium —its inner arena and enclosure, surrounded by marshes and
rubbish-tips, dividing it into two opposed fields of contest where the
subject flounders in quest of the lofty, remote inner castle whose
form — sometimes juxtaposed in the same scenario —symbolizes the id

in a quite startling way. (a 736)
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# ohlet #4714, 2R= M2 Ak T UUY 99'ew F4d g
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4% Aokl 937} oh e i 2T AAATIE Ae Aokeer
ohieh GAEAEY WANE ResE o) okdrl ge del Bl A
A0 o] AN AL FHH EARA Aobt oz} EAPE Hold
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VAR Aole] AR A olddel elo] Woliyel FEEE o7y
Wo e AL o] AL AleBAE 2AE 4 P o 3
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A Bl ol @ 4TolE BFHL o) HPA Y FHele
A% ABAHOZR Aol FHAA olth. [webd] $2le] AR A
olel T2E EAAE 99l JF N BAS A4E AL aie

The [ideal-/] situates the agency of the ego, before its social
determination, in a fictional direction, which will always remain
irreducible for the individual alone, or rather, which will only rejoin
the coming-into-being of the subject asymptotically, whatever the
success of the dialectical synthesis by which he must resolve as / his
discordance with his own reality . . . Our experience shows that we
should start instead from the function of meconnaissance that
characterizes the ego in all its structures. (a 735 ¢/ 7ZH9)
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observe the role of the mirror apparatus in the appearances of the double,

in which psychical realities, however heterogeneous, are manifested a
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If the negation represents the patent form of that function, its effects
will, for the most part, remain latent, so long as they are not
illuminated by some light reflected on to the level of fatality, which
is where the id manifests itself. (a 737 & 7D
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connection between the narcissistic libido and the alienating function of
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the 1, the aggressivity it releases in relation to the other a 737)2] W& o]
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s what thinks in my place, then, another 1? The end that Freud's
discovery proposes for man was defined by him in these terms: /
must come to the place where id was. The self's radical ex-centricity
to itself with which man is confronted, in other words, the radical
heteronomy gaping within man can never again be covered over.
Who, then, is this other to whom [ am more attached than to
myself, since at the heart of my assent to my own identity it is still
he who agitates me? His presence can be understood only at a
second degree of otherness, which already places him in the position
of mediating between me and the double of myself. (b 753 ¥ZZD
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This moment in which the mirror-stage comes to an end inaugurates,
by the identification with the imago of the counterpart and the drama
of primordial jealousy, the dialectic that will henceforth link the 1 to
socially elaborated situations. It is this moment that decisively tips
the whole of human knowledge into mediatization through the desire
of the other, constitutes its objects in an abstract equivalence by the
co-operation of others . . . the very normalization of this maturation
being henceforth dependent, in man, on a cultural mediation. (a 737)
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Other(with a capital O), it is in order to indicate the beyond in which the
recognition of desire is bound up with the desire for recognition b 754).
o e 9] Sl FRH0E Bl AgWIlE dske Solt)
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AM- 8719 9<9”(the unthinkable of the absolute subject within the limits
of a self-sufficiency of consciousness, the illusion of autonomy a 737)°]
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One must set out from the notion that the unconscious is structured
like a language. The Other is the locus in which is situated the
chain of the signifier that governs whatever may be made present of
the subject—it is the field of that living being in which the subject
has to appear. (¢ 203)
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A lack is encountered by the subject in the Other. In the intervals of
the discourse of the Other, there emerges in the experience of the
child something that is radically mappable, namely, He is saying this
to me, but what does he want? In this interval intersecting the
signifiers is the locus of what I have called metonymy. It is there
that what we call desire crawls, slips, escapes, like the ferret. The
desire of the Other is apprehended by the subject in the lacks of the
discourse of the Other. (c 214)
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gle] W—“aE Aol ke 4 A%, Wi AL Y0 (The man
knew what he wanted and went out and got it)— & 82| x|gHo] “F
We gounh 4EAE—2 1A - eRa We] 23 A7l 71sish
43e Qe 49N $ 948 o, solie 10 @28 W 39§
F(aura of far places)©.2 Pt 19l H2 B A @B “Tolo}
Eog e 3279 AT Yol TEn Utk

old szt 2o dejoiAl vehd Wlo] “BES YA AdiFol e
(You've got a new continent at your doorstep, William))gln a9 =
o] ALRA B YA doAXE, Fuke oAl S5y ehgoth vz Ag
A Fulo] £ “of Yol BE Fo| Tk A AoF'(All the doors will open
to him)gz A& 9eg Hzsln We “Fg vE AdE o %
&7 5 A g @7la, ofoe AR olojAe Sntg B8 F wukt
o} 2% ¢ Age ¢ $3oR HYoxY HFEoE WAEY HHe
Zostale 92 298 Fuzlel Mg Awidthk 2% AR M T
AR 248 ke vz wjgdt ¥4 18 viekee Bd % g 4
go] EHo] W tizrl Wl ouE B gtk ddd 2o geu
] “FE"E YA 4t “BATE, BHATR"E d5d o, 9YsEs
AHEA LGS UME 28 TR A7l AAvlA S Re S8l SR
Z ZdA HATGE-S 9AH 23l Hid g7t UM ol AE St

1 Be FHEo|t—gelg a8 Eed ‘FAHES e mrlodie
o] A oA A AW sz} Bie A7l e ok 2R &
7} AARs e 129 olph/EARQ] “AE exteld Dol vyt EolME
3| A 2" (That's fifty-two thousand dollars a year coming through the
revolving door)— 2 Ao FAQ FAldl|, “2538} A A& A F Gk
Polgln £ O A A" FprRExe &% 1 AAE Atk
FAE ‘T8 o AL Frshs &% o) FYglol woltle el R
o Al=AE glt¥'(being caught in the rails—eternally stretching forth
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towards the desire for something else —of metonymy b 751)x= g7e] e
e 9" A5g B was 7EdD: Uw £2e 2L $34. Wit
2 98 Yskex] 22gel. o, A, GiAE, o Uit 999 AA. %
A4, 48] 2 AoF'(I know that's just what I would do. I don't
know what the hell I'm working for. It's always what I wanted—my own
apartment, a car, and plenty of women. And still, goddammit, I'm lonely).

AAglol Eobke AR &k BolS7 el Fmo TR
THS B AT HATRES 49 A2E WRed o] Ade &8 AEe
HER-HBEEY] FTAS At 7o) ¥EL Fs|MolAY HMo|o,
129 AR Bx de Fgdolgrk- o2 oot Yalg £& sl
9 Eefste o] wEde] AFE 9 AP ARRsEYY 1z 3
Ao HEL Yo &3 45UM Balo FEAEIL A Hid o2
o, = OE £ shivt €e ool gk Bl AR BS g3 SolMe
2 Folshe A2 WIAIR A Musolth Wz} o] wiwleld o
€ o5 A4, 2 "HATR S Fske AR

Aol gejel Wielde 7189} vlele] PBE Fito] e o] Azlg
Aot SiE ARRAGIA Y] Wdol d7)1Ee YA Y AZRYL o)
M HFETHO A FEIh Ao BERIEES i) 2AnE gEYe ol
23t E2RI=Y] T2F0] A 9o =29 oA susi B2 gEeRg,
HE719 F9ol o Z2rle] olxe B AP £l vjsha o] Puie
Y FEAE AAE etk o] Aud HERe £ $RTFRE it
FAE B8 o= - 2nEiA] gin a2 BolEole “o]AAQ FaA A"
fEolth. e ¥t FEAE Ure B9 Qe Ho Y IAE S
THETH 2 33e 34 -5l & HES JleMes ddd— e o
TS HoErh 0 298] olifle £4 /) 94" Bie v JEE
HE gele 29 FAR gAolth a7, = AR d¥9da a7
U 71 - A3 Aol BB 7135 899 tAR £A9 TA) o)z
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A8 “eq3d-Axs ge, 7189 7134S sedeRy 4 SRde
Aasla wpaba hdelle] el BlofubA dhe A o] At

‘= ¥7)eke Hol olQ”(But sometimes, Willy, it's better for a
man just to walk away)Zhe BvkE] o], “Wzh AR Aok A T
T AztelA] gt Yolx]"(My salvation is that I never took any interest
in anything)2he Z2le] ¥& o 18, & Fhrzaxe fo h Fqolk
A wk SE3bo] AR WAVl tigtw A% Bel ¥Z7t 1R RES
a7 che Akl 7189 Aejd] FEERCl BT i wslE B
T 9ee gl S "xA Rvh aye] aelm A 1EdE @
o8 AR - “n&E2, VA A, A MY, o] ZE A Fol A2
Z2 Aol thEgith (After all the highways, and the trains, and the
appointments, and the years, you end up worth more dead than alive)— o
As gzt 7\he} ofge) FEHd] oAshe—"d&E ol A ML} o
4l 2alWE vhtAE"(Wish me luck, Charley. He saw Bill Oliver today)
- 2E O B 93 E ke A9 B Rol v

o), Mz Gt Az Bolde drEd B skiw Adel o
A4ATHE WHS Ntk QuEsh ol wE !
Agon 1AE ¥ ol MAEoE dHd o Be o4 YRl Hupt
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S5} o] £ 37187 WAT SoNIA, B9 AFe] A WHY) Hol &Y
9l 9]zel 04 1 -gca Ak RAE Sojet HZE ¥ BAL BE A
ge)o] =2g Btk JoldpiE, HE FAR WEAE o] WY WEL -
e AP BEwo) F3ha A dEcte] AEe Aol M4 Ao HA] —

AL &9l W, doie) dwrt AGd Hadl 38 i dAdnh Fe] AdE
dolEl7} Bl HolBHE, ¢ile] BAe} EdaiA e &5 F& Motk o
o] Al & W Fhigke 1 Flol - - S AT a3 B
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YrERe] FAL BHU71E Zle A% A, HZ “o4Ed BRE AS
A1 e gele ofsd Ad o] Figick “go] BERL 3lo], ¢
of? & glgo] Abgol] Ete 2T ek ook Wt eE 13} "(The woods
are burning, boys, you understand? There's a big blaze going all around. I
was fired today). EQ3 89 o|n|z|= ZRo|E/EMAE wel “d 1’ (fire)2h=
o3le] FojAA ditgoR 918 £k it K FFYAES TAE Fol
7Hrs W opA|e] dig 719 &Ko nleEe “FEY HHd Az ReE
£ ofe|y ol kA uletE”(All T remember is a man with a big beard,
and 1 was in Mama's lap, sitting around a fire) o} 9289 A& dALE
T AR FHT & 3k & oY ofol9] Fol| magtErhe HEPCR A
AR A7 opAd A MY BE ooyt FAFeh: A9jot AR, AREH F
A& FAY7M? JRd2Er dA9 4eE B9 e Azl H
Zo] “7jojR k&7 del9] 719 & EAgke & s E AR

HZE AL AelolA] dojde deje] Ao o Sae7t S92t
Hlze] 8 A S dele Hu=e Zgo] WYt Jzte #4d AR
& e dEe 928 Jes meHEeth gadsks Ak A &of 4
EEoAE H& e Ik W5 Brdoitt e 48E0] & ®
te Fae7l £k “4Alge vked 138 @A) ¢ol’(Ringing Mr. Loman
for you, Mr. Loman does not answer). &1|3} Aee] dale A3tk “¢
ol gloft avh g, o gl @oloR”(I'm not in my room! I'm not there,
stop it!) €29 Ao £eAaele A HAH ofQle] Bzt HAAh Y
g, & ol b " A A Gl e AgEe Fad g, 4
Hok?"(Willy, are you going to answer the door?)— o] 1% ThA] ol
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Biff: Hey, where are you going?
Willy: Open the door.
Biff: The door?
Willy: The washroom. . .the door. . .where's the door? (114)

LEEOAE HE W Bl SR Sl deje 2rlaidl HAs HH
ol R A€ o ¥ etk 1 Egol 3 AR WHdEY 2

& ol E shtel o glh oi, aRe dejrt Sol A ol
Ju BolMA £ dU HaERS AL 1L Aeld £ she] He Y,
Bael 39 o] EolM Sl A Hele T8 ool 2EE Ylefia
gk 1 HA Eo] A 71 AL 219 Ege] v add e
el fRgo] ot gEFolth AAFIRIN

A3 2o Qe HHE ALHE shpk ohet F K, Al iR Uehd
th s e A dele] BEE o] AL & o]F 4F oHAE A
Ak FpiEt ARE $A 98 AT o &S Edrk delrt soiMe
E 2o g2 7%501 slo} 9| ﬂ%} Lt
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A A, FA EE%‘% Wate AP 2t of Aaikge] WU
Agolnizle] TEE 53 FAC 4 — 7193t} AgolnAe ks T3
tg_

Aojx} B e Ao S Ea) FAlo Ap1edsle &9 M F
Aol g8 Bk 2 vhige BAE Adshe - EAYY ool #
9 BE JES JF5e sk 294 7|87t mevba, o agio) k7t

ke o] iz o] "Eje] R 2 ebo] Wk Relalolrt

zaolee] A dok A3 Re B 44 HA ¥
oI 4 % Sk of IS el @ Fead sle A
F FA7E AAEE B W, SR B0 230 3
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3 Hojghe AME BAo] €3 7] WEolth Z2olEst FERlT H
a8 FAE AL 2%0] eoltFad] dyerw gile 438 5 9
A 423 opjA|9] oM He|n FEF BHE ANEY] djRo|rh

And how else are we to conceive [Freud's] recourse to a Deus ex
machina than on that ‘other scene' he speaks of as the locus of the
dream, a Deus ex machina only less derisory for the fact that it is
revealed to the spectator that the machine directs the director? How
else can we imagine that a scientist of the nineteenth century [Freud]
valued more highly than all his other works his Totem and Taboo,
with its obscene, ferocious figure of the primordial father, not to be
exhausted in the expiation of Oedipus' blindness? (b 751 @& 2D

‘¥ G4 &2 Aok ¥2]?”°(Aren't you going to answer the door, Willy?)—
‘Bt Fd"e 719l o] M Hel gate] delxl gtk sRg He
0o - AARE B-o 2Y Agol dajn of5o| opuix|9] “ol4"e] ¥%
of Zold u, Qohd oA E AAshz jAlg “d2A opx"2M 9] Hels}
axel ik WAl 2Rele v|E7h 2d opA|, “vkE 1 AlRY'(the kind of
man you are)Z AR gt} o] FAe] AL TRt aRe] AL &
oM £l EolM Eor R Sue) FArt Mdshe ARl 34
FARe Aok “id kel gloy, & gl Wolok” wmely FA|e B4 B
= Al TEske o] ‘AR -AL £9 &o] ope} AgFH Fo] 7 B2
— 9 G2 “opiA"gke 2497 7|H| WA - &H . 938 P, 2 )
oo} 498 FAE ek o] FAle FAE HZe—7o)d T 7)<
7182} oWk “o] s FUYE £U4 JBH oF MoF(You
fake! You phony little fake! You fake!)

‘Wb ot gt Eeke— Al AEE &%t v FeolH, ofdd gl
=71 e g9 354 F(To be or not to be)E Thed} o] WYd
o 7122A9] Ue 7199 ARE ARt e vt T8 BAQL o]
23 BARIZY? Aol EAlo]th(Is the place that I occupy as the subject
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of a signifier concentric or excentric, in relation to the place I occupy as
subject of the signified? —that is the question b 750). 7]|& e} 7]2] Ae]d
3 Rfete W gele 49Ee dilTe] HE F 37| E(cogito) A
gof gtk ‘v Azt 12 S e WAvE W Aaske X ouke
AZlell Ue &gl e 52 Fejavta & o, abde] dAle “ve Uit
ofd Reojr] Azbeitt. aeBR s Ui7b AAE F gle 3 EAdHd
think where I am not; therefore I am where 1 do not think b 750)& Zlo]
ok Wb glckan et oy & 71eEAe] FAle - ek dle] EAghE -
Agn e AAE Hlold R AztelE e Fell givke Aot 12
sl 294 718 & 71909 @l Aok dele Yl ® uE dE -
“E00] A Ao o]wl Ho] HolEA|"(For in that sleep of death/ What

sk Bab A, il Aol &) ¢l vt
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dreams may come)— < F

0ol T, Feon Ga,
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Hol ofF o Aot ¥elv 1E oy uf, 1eln Z-dS(low-angle) &
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Az oixje GFE FAR s FAl AFIE AL olntase]
Ad, a8z 2 AYE IFEIA ke “FEETL olF &9 WE S
FRe 34 Al FAR doF APHoR A9 £EA o FES
gug 3 ‘BUFe otk 22 &g A’(What a proposition. Terrific,
terrific, it's guaranteed twenty-thousand-dollar proposition)& “oi Sk&ah=
th2r}’(This would not be another dammed-fool appointment!)3 7}H3}A]
T 3 E3 ShExe 899 Rolth BRe A2AE S9sks FAE oY
& W ozly &9 & Y FLLAA ok ‘g diR ¢ 2 e
2o}, Q17toldt M7k #olok #"(A man can't go out the way he came
in, Ben, a man has got to add up to something). “¥&"9] &2 A¥s=
EAE gl 93& S9die AA FA9 JAFY Rolok 19 oldH-u
' AL Yy, FA9 ¥1Z3 #71dE 543 FEgrk “d A7 Ao
olg, oA % ula A F8!"(Pop, I'm a dime a dozen, and so are you!).
JHAE FA7F GRS ALY ¥ -“d AFe7} ohl ¢ ge] 2lolo} W
|z Zo]3!"(I am not a dime a dozen! I am Willy Loman, and you
are Biff Loman!)—2}7¢] 7§19 o] S ofx|glo] Fujrar)

7t @713ke (719 Uidh FrE BR AL igielE Rold, §
ojEg oA ofd op| ZthE 4 glok AL HAeld} d #HY
o Fucks} 2o =gd M v U #1E 4 Qi 817
o O BAlske U GA) BojubE &of ALRZE &S o%A 33
& & e

s

If, turning the weapon of metonymy against the nostalgia that it
serves, 1 refuse to seek any meaning beyond tautology, if in the
name of ‘war is war' and ‘a penny's a penny' | decide to be only
what I am, how even here can I elude the obvious fact that [ am in
that very act? (b 750)

“Uie 99 2eloltteke d&9] FoEAdE 2A% v 7idlesxe] de] =
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Ao Ak gAl aRe ‘U &9ske(Willy) FA|(Lo-and behold-Man:
Ecce homo)e|t} gk Q7H&EAe] 247 Alole] Hrh

ZA9] Bol—“opx], & ofFAE offela, oFFAE ofF Uda”
(Pop, I'm nothing! I'm nothing, Pop)—& A2& F¥d +& &0l + ¢l
= Fud £5 vk vZy “daoldt 2 dojlle A'(Life is a casting
offjolg} ek Atk 2L ol AL} 7FeAe] FoAYA, “HHE A
#aopgt 3l="(No, no, some people —some people accomplish something)
dejoA AL Ud2A2vb Bouide 89 ot “ALEE U
9ol 2] Aol Aae g B2/ Ecke 2+ ol “d
e Fo} Y ‘B dA Bt we G2 A} dein R ofF
A tololRER 7FE AQA"Em BE o), ‘g At oleke kel A
Be 35 o, g2 FBEEY AL niXtoR utEy Yow I
AT Ak A AU go] WA uA Al AFdE mHReR
O AlokelA Akt 2te) AFsHe 48, ARl Bolold Fge] 715
ATrs FAAEA sHe 0" Z4F 7 Aok

e Az Ao AEIo] s2WA o] Y Lo ZEHo| SojMT
We folg o v Bg BAolth Y vl &F £ WP oR JYYAES
“YAW e 2422 JBES FaEH U] ddree dele] FEuEt
A A ok “ARd BE 7H"(He had the wrong dreams. All, all,
wrong) oFAE 7]Y3ke H|ZL, “p|Fe F'(A salesman is got to dream,
boy. It comes with the territory) & g<lghe 2], d3] “21"d A=A
(He had a good dream. It's the only dream you can have—to come out
number- one man) 39, 2 72 $E7t e AU -vRHFESG HA O
otjzr Sl B3t 4o AREE & ArH oA HEoEd §9e
ST Do) hAE ogd ojmsjerdt Ak - B2 AelE e
228 wEtRE AMo] 5 wAXE AL 4d7 Akl ¥ gl 9
mi A o, $2le 1 AlMe] FEoRNEe] $AYE AP
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3 A oz WAEHA el AR Ue &9 Rllrl Box
wog JHE o8 SHMAE & oM, ‘Ne"E gy dad S

B2/ Sle v 2 “91'E Zol 71E9 1R AolE HEE AP
PRIFS B - A g3 ATt AW, S99 o] 2 289 L]
2, o] dae dels @ dhe dFo] ohdrl? Lk AR “g-2)"olx] @
2717 3o Aole S 48X ket

FAE 7t Adslske %‘-ﬂli HEHoBH PUEMLS e AR
(A5 o5l en #E F U FEF WA e BYPE &
A Zenh 2 AP de Al §98 g9 FAEIE A
Al &g Flolth a2y 28 A5t o] AEe APes olne AL
T2 BA7kEe vmE 58 o] dojrk

In the recourse of subject to subject that we preserve, psychoanalysis
may accompany the patient to the ecstatic limit of the ‘Thou art
that,' in which is revealed to him the cipher of his mortal destiny,
but it is not in our mere power as practitioners to bring him to that
point where the real journey begins. (a 738)

ofn] “X# " g AAR Gejet 28 WuEg FAENNE S8 “49HA
wrgel Aol deje] SAIsh WA GARTE 89 3 Alo]E wjFleks &
g8 2 SARRE EolFe AL A Fmoltk ‘% Agde, AGE
Ao 8(We're free, we're free). aMel Mla} & sjme xAj3] ebdwc)
FHo2REY AZF AFojAh agln o] dPYAEL AFS Aujse
d2le] Hag oMoy vzd Sl ARIAAE AFA =AY B
A Alob 2 AdiA - 2EFH A did 43 4 gl 879 giaksd
gk HZolA — AL, olnl o}F 2] —Hloj i),
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Mirror and Door: ‘Will-y Lo-man’ as a Desiring Subject

Abstract Kang, Taekyeong

The 1985 film of Death of a Salesman is a radical reinterpretation of
Arthur Miller's original play. It structures the play as the protagonist's
last-moment retrospection of his entire life, a panoramic view that runs
through the mind at the moment of his suicidal death. As such, the film
recuperates the play's original title—“Inside His Head." The unusual
interpretation of the film develops along with a deployment of mirrors and
doors in its shooting sets, which invokes Jacques Lacan's theories of
subject formation and of desire as metonymy. This paper thus investigates
the intersections of the film-text and Lacan's seminal texts.

The mirrors that reflect and lure Willy Loman in the film are
illustrative of Lacan's “mirror-stage” in which the subject emerges in
accordance with its mirror image. And the doors that Willy repeatedly
enters and exits make visible the linguistic operation of the Unconscious
—that is, metonymy—by which the subject is bound up with his
inexhaustible, and impossible, pursuit of desire. In its rigorously theoretical
and strongly imaginative interpretation of the original play, the film
decidedly deconstructs the rigid notion of the essentialist subject and

paves the way to a more liberated sense of self.

Keywords

Death of a Salesman, Film, Mirror-image, Subject, Desire



