E8|29 WAESY olu]zol et AM:
A ES ddn)A calul . . bur the clouds. . . &}

Nacht und TraumeS A0 2*

o
Lol

1. 3=} WiAE/ A £%

53z slelelgke] 2AQ) TotE] QolUEA(4Anti-Oedipus)o|X] 159
Hazoluk 244 MIES A¥stn =337 sl stz WAE, Z

»E Fo E3o)d FHSA dES 7HHSoEN 18] THe nd,d
ARl AN <A B AUAA Fo gt (overquoting literary
authors A Thousand Plateaus 4)& ¥|'¢g e v} gty 18y E3 2+ A
&Hog Aa 73, ey B2 obrEE ARE AMPIEA 19 ARiE
A2 ogit). Bot 23] dgd oid 1o $e ded] 19 HE o|gE
< 2o Heslee Ao otk 2L T3t 1,, TH3 2,9 FHAE]
g1 QI%o], “dito] YsfZTE B, «dz]9 vl MNdEe Axde
A" (Cinema 1 xi)oltk. EFz7} WAENA #dE 7HE olfE FYTE o

I

* o] =B 20014 FRSENEAT Aol A dTHUE
(KRF-2001-002-A00214)
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gol A olald & gtk 1 WAESL FER| (Molloy)lA FALEA 1HA
o] £& dE Hoku, AL TUE QotFEa, 9 A BN of gk ot
B Qoltldx, e o)y WoR Rea} Hilo| Ffske EANES A &
o]ty

HAE dA] ZRale dohg A gA Rtk TE Ho| YA ofn) 2
£ aol EEE B A9 Aot a9 B kel Aol ohRige
B golgln glch WEe|(Lance Butler)e] Z7] A7l olof, 80} U+
B} ZU(Steven Connor) Gol 98] o507 & WAL that aj4) Heby
T HAES Beo] Aok oo ik #aty Fajoleke AME AEY o
Agle gud Aow & Fh 53] Bz HE wAES Eio & 3}
o] uljoz olgld wE A& HEATYE Tk o] A BEAR

B3z ARlo|(F 7Heeieh ) o2l AMEelA Bﬂ?ﬂEE A& M
0] Z9E v dAYS, S5z WAES s FEIEA dsil olxde
AN “THGIs s, oA WAE BHe B P SAE 4
P (Murphy 229). 2|2 o 3)(Timothy S. Murphy)E ©] #Ae] Z4 "xﬂ
7hed shigl w EAZIES] A HlENE FHEY dAE AAddL &
& 9)e) “eEEe] ¥YX)", ag|a “4egt 2T (pure intensity)2] 7id2 Hl
AEe 37] Gz "ol gow Yolrtzls(Nohow OnyellM 2t
HAES E2l=o ATHAEA F2G L ALEe xRl -&iHAnthony
Uhlman)& 5 Alge] AMEA frabdo] $<do] opdel d9dds F48 +
A7} fAReE HeE g A - dg 59 adwal WE2age] A4,
el et & Tt DA, £l 5 AL Aelsl Abeld
M oFRE TEEeR Adedn e AL WS e §U4
(Immanence, the Univocity of being)oll thgt AMY, uF ZE F9, 181
TEWE, A g Sl

A £zt £3)29 A} Alod] EAjste dzdRye Bz A
& opkaly) 39 (1992) WA ES] dyE]Ad =tk BEE &3 BA A

(o}
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43 “A70"(The Exhausted)oleks A|29) ofdlo]§ HES) B¥ B% 23l
O o] el 94EE ool 58120} WAEY BoelA A R AR

ol AAS HANSS Ao FHdm A ¥ opeh TR AW
sl ANE A QP WAE Beel /P RAHA A5l tated Heta
otk WAEE JAL AolE A2 & FaH AW bl td HefE
‘Qlofofl olat <ol Wt 32'S ol E¥stmA =Hslgeh F2 el A
£59 19 gyud =k ¢
B
o

o

C
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=2,
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24
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9,
i)
g
ol
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1o,
ol
4H

o] A(z) <
Wz WA Ee] 24 ERd olujale] vige] g Astd FAHU Aotk
Aol SEze WAEY B8 AAREE Qo 1, 2, 308 hro]
77t 4§ Ba| duld Sels 408 A 39 dojdl o §4
o wh), o] 2& 1 AN Bzt AL Age F8 HdES 4E0l
U 232 gAdoR Welx @ A AHgsl] wiel dide] delelth 32
(Michael Hart)s FE2 29 A8k olA E3)29 Hdo] 28}, WA
T ojAe] A7 AWSS FAAsE ] W] getta weker(31), A
3e o] oioloHE shaizlRlolth. olpts B2|2E ohs BER o] cAclE
oldld 4 g Aold, wehx S|zl W A9 @A wE] o] =2l
Aon ol Awel A /ML FLT Ul g ol HAT A =
gzoh WAES] ojmAdA Ao HEA AR 2 RHE WAYHE

&

:

R, 2gA 2 MAE BaE 2R A, 294 Ad Bk
Aol tgt wAES Derit olgAl AAHLH, P =EF Al 3¢ <
ol ofulx|7} Wl Eelmieks FEolM oA FHHD SlETkE ARle
Aatd Abgs Wasld Fa8 7t slcke ARdelth

o] =Be % Alge TEAHE| i AHeR WAES oA, 19
2 FEe] GuA seukE olAlg PAH Ay J2A Halein drh
oA B8z} thdd), defu “2370] 20dx7] 7, 8d Aol A& 74
3 1,, T3} 2,00 AHo tem e FACIIE stk FstelEe A
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28 Hitile AMPTE = Auzle] §g of F Aol AL 3 ofv|
of Be W20 U AEH Ao, B =i 52 93 oulA
ol23} “A oM 127} Belstn e clgelAel £FF ol X(pure image)
of thet HEA TE Alle) FEH B o} 1L Atole] Aojd] FEstuA
t}). goz ZA8| ojplA|o] U3t S 29| HH Ay, HIAEIL HojFe o
Aol it A AME datel HuA, W ES] daHd =eiele] 2dd
oln|A7} T AMZIelAl o oulE siAm, 28 AME AYH oRlAe
Mo god 4 ol FAETG E3lo] g #EA vjge] P& S5

T 98E AR AEe B o) 2o Sk

2. g3l=9] oAl A% WA 5 A drk FolA e
232}, W2

5229 ojmAle gwbdo® ezt onjshe olnlAldhe Y2tk e
TRAor W2aFHgl LE-oulAen, AEES AusA| g 22 WA
34| S(immanent limits)?} A¥HETh Zd2)El7l 9<(extension)s E7|ehL
olnjAzt & w, AL e AwaA g Fer AP S¥=
WAES dyuld =elep} olefd ofulrle] £4¢ RHdn e BT
Zo|tt.

£ 29 ou|xo] U@ A FE W2ads 29wt g% ok ol
solzl Ao wolth g3} 1y, T8} 2,5, 28T dfjAle] “aelA ofulz|
e gl W2ada ofudr 2ol gtk due] d2A Szt Al
o] Pre Y(on|x)) ez oAy (Cinema 1 60) Y wf 2HE W
24| ‘olnR|e] FARAY 50| gid Atng alE Wgshs Aotk
ojmje] AMrel BrHEE WA Jide MEads 29eah Hd EF
ol glom( ol UAE v£3 b2 AFAE 43= i), ouAE 4

rie

i

_|
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qet7] lsled a7} AMgske  A%(exhaustion)o)Lt ¥3H  o]H(inclusive
disjunction)o} d-& A5iexte] Aejolx gefgich

HEaFE onjx S AAe] Bgo] B AYaRE PEelo] FYAoR
Aol due] WAIE 844 Ao} ojds} @tk ok B9 Zxjd] ga
AAEZ FEE Alele] diFS ool g3 ALe2 ZAsimAl Q. Wa
%L, A Sl B-old olu]x|9] Ax(ensemble, ZL whole, WA
she, ARE 29 Bzt 7bsd 99 Qe AARA, 23 9F2Ae) sets)
dHlEmhelth on|X g WA} FAolat RaE A o), T} AxE
A7F ARolEt F2E A oY oW EAR $ele Az (TEAT )
oy 5). 23, W7t Fekn F2E ool 24 oA mlx] o] )
= BN WolA ATse 558 4499 o SAd] 9] aME o
4 AE A2 A28 £ doke o] RE AL MF(CEAT J)Y, 22)
B Ten) Wl2ade] AAdME Sl SAT BholAY E& ofujx|9]
HCinema 1 59). ojulxE ANE 14} 9] @ s2E BAIA o
PR, & FE-olurIEA Bogle]l RE ZHdA Al M2 Zgsln wim
S8 2L £ ¥ 959 Aoy 2a%, FAE 9% o8
e TEE, £1 @8 TEE FAske Aotk o omxSe Taw A
A7k WA A& PR Cinema 1 58). W29 LE-olm|R|o] gt
B 29 F4& ¢low e 29 A JbY 223 g 7k shil
WA el did AHp Wizado aRe uRds ¢ 5 Yok

ool ek EE=e] AM: T3} 1, 2,904 71 FHYEA tholn)
I Aok EHZE o] F A9 AXolA 22} hHE AFEl] £Folujr)o] g
77h SR o3 ARRoluIAY g3t wAE) she S BAw) T3 1,0
€ HAES §I F3} THE o Y Fe A7t o Wk sk &
Hze T9E0l EE-oAY A /A AZ-ojn)x|, 7A-on)x], §Zwoln)
A2RE ofFA Holuerll tg Bk $2¢ BZa tia Bty
3} 15 66-68). Gkt LA AGE] W BEA Ao onAES Ha
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e o] AXE 4’*5-01017454 a B g Aed AlZkolnAlE ATHeR
28 W W2 oo gig FolMaade WAE} de ]é Eg
UE] thetelA 7 46} Aol g wE JdAE Ze G 73 Farjolu,
E3) 2)&3} vz 7)o gk o] 22 19 TEFAEZ, ¢ W5 it
Z2rEE £3)2d WAEY FE AT FAUD.

W2 We|d olv|xgh Bz 58] 2@ AL &F gtk @
Ex w204 g “111«1 AzollM g2 ze] AP < 3l
2GR T 5 wEad s A g B ohdeh Akt
23 AgEdt 2 39 745—}01 MM BElEle] wEE AR HdeR
AR ) e, W2age ARtel EAeln BAEn sle AT &
% IDolgn AR o7 *W—S— BE A& WA ale Aolle st

ol
-

o
o}

>
=

’J _._‘

oh AIZEY) S84, AE(AIzke] Ao Fger oFd £ glon o A&oR
A olajElolor aich, WA Fof Ade 1A Ao 5 ARl olvAe]
Wil S3lzo) Aleln ke AlRel olnlAlel i o] 9] AL
8 208 % oja) o] RE EAEL “MIE #5& AR e oA
&AM Fasit.

Wzade] ¢ e w ZepERerh FEY HodM g dE
Eo} ojrolz e AHEERSY $AYCR, ol wHE AAE AR Pk A
NelME Mz AL o] Brbsdith W2add FEH AHorAe A
i weoh o)A AAle gl slom, ARE Aol el TheEiich v
2348 239 #34 LEo tlal Alole] AFA FE REAIM, WY
Agh gkl MEHA Y il AAe #lE & gle s Heers
Ao Mg QA HEC(EIE 23).

WEagd ojshd B &9 AXE, ARF &9 €15, oY FHY 7 ¥

2]
= QEEAR WE 3 AMREE $5E ATEE £ otk TS ¢
o

HO
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HAES AL £5E AT HEolth. EFze WEade F-ov
Ao RS ] gol Hrhch W2l o2 “9AQ AAe S
A EE7 9] &o] AAY onx|e d o tHE & JAUN (Cinema
1 xiv)& Aot}

Tt 1, 2,9 W8-S o714 8ofshe AL Brbssich aev 223
2 E27} oA E AFA Hostn UertE HalW okY JEEoE o
L 3% 7ked Aolth 2 9ol o|njx]e] HAHA(indefinite), H-EI AlF3L
(any space whatever, any moment whatever), (U<l 2|E2UR2Z 3|4 7}
FAADARY Fe2E T A9 ouARoME BelAA] e FEo|
oz vz g9t F97} §1E Aotk

ojn|z|¢} Fe] FUPL EAY W] FYAN Kt EAo] Yol
% olnjrlE 5otk . .. ol WS A4Ale] Hel Fx, &2g H
O]FLBRE ABES ojF] Ue Hog wEY AA HE dEes
HE ddshs Aotk dAEE o3 ukE ol iy AF o] gl
Ak ... HEIEA o] L. ARRL Ax Wl AeE L. 9
Ao ... AERT s gt . L. e gEl, Wl A 92l
ofct. oulAE, F& o] HEJL oo, 2R 4| WAjditt .
coang fEle UAdY B Ee BAEY A2 EE-oAEY A
E, 49 A P4E9 A, AL £5E9 ddAEn 2E +

A& Bl

The identity of the image and movement stems from the identity of
matter and light. The image is movement, just as matter is light. . .
. This breaks with the whole philosophical tradition which placed
light on the side of spirit and made consciousness a beam of light
which drew things out of their native darkness. Phenomenology was

still squarely within this ancient tradition. . . . For Bergson . . .
Things are luminous by themselves . . . all consciousness . . . is
indistinguishable from the thing. . . . In short, it is not consciousness

which is light, it is the set of images, or the light, which is
consciousness, immanent to matter. . . . We may therefore say that
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the plane of immanence or the plane of matter is: a set of
movement-images; a collection of lines or figures of light; a series of
blocs of space-time. (Cinema |1 60-61)

AoM E¥lz2e d g W2ad Fotat dAstate]l R4 M9 2
ol =gtk w2aFoA 9L oA 5] HERAM, 9u]e] Zgo] ohiz}
dEe] E¥H(indefinte)e] FAolzta & 4 & Aotk EFz: wWa2as
AA o2& oju] HojFg shte] AL, BE AEES, RE NHES v} Y
gk wkEdol(translucent) AXolgln LRTHCinema 1 61). 2RThH Lele
HAEZL 29 Aol B SollA BHse ABEY 2]2jo] xjoje}
HOB 7153 or ouAER o|Rojn EFE Holm e A, ddn
deujAae e 23o] WEH o AAE st e wEzas
oaje] £ ol 4 k. EF2E, W, WAlAdel A ol EYsl
AoA odle] §F o PAHTHE, 7L u]$ B olnjz|7} WS A3
A AU, 2L Y] dEYd AolH, ARlsdle fleiEgelng) e
238 AP WEY Aol (Cinema 1 61 W), WiAES 3
HIA ~3ddo] vig ol #gettn & 4 dx] et

x
A

Zal

3]
A
o

‘el olzd fele ¥R E shie] ojnjxlgelg HEx £& A)
2 WEES Wa "ok AN E¥z0) ARsa Qe onrEe
3 2% ORI e ARRY oAl Tl 1, 2,9 “AY” BUsA 1
HeE o o3 Gl nEA etk oln] 19 F8 AEEo] A Al
A 39 Abe FAAQ ded] 99qd wxn vk o)A E3zE d o)
‘W& oA & Fxshe Y"(The Exhausted 9) o]9]9] o ZEE 71 &
Ae7t Bt WEHNANANE, 7} B Uk WEME, 2Z0W o)A A
2ot 893 AYE 5@ o] o|njA)e] Eolo] FFY Full gl wlEnag
AP e 4L AR, 58 oviAle] F3E B By oA B3

27} ‘e oulA"E R2E oA de9 A BA} e Aotk o
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vt o7} FAUINE ojdishe 9 44 gk aln 2 A A
Sz Aol MAAZ] A AHRe] ofnlx], 1 WA oA stetso]
of gk

a& WA HAES BEHE JRsAEY ARE A T 3P e2(t vt
A 29 AT E HE) oalF the, 1 AMFHF LS Ao 1, 2, 3(o] 3
o] ojnjx|gt Fte| ool sFETHOR o] 2t AHch o7 &3
o Adealel W29 WA Ade dased ofd tslde ot
] &g Aol

HAES] BolA 7heAdE 2 W 7 WS SARY, DAY
HE JBAES 94, 2078 B39 B 2)848EY 55S 1AM
7] 3) Bk FFSAES A7) 4)omA e e &) Foln A
Ao] uhdo] olo} 1ojn] T WA} dof 20|ch wRA|E F 71A] o] dof 3
oM Ags=d azle] & onAER FHEY dololth

Ao} 1 o]EE9 dojoly ¢dH 2FPEY ootk oE EH &4
TOLE (Wat)old o] A& & e AEL ‘B ¥ 4T, B D 7%

&g, 7HE ‘0% A UolE HolE- AR e Aol 1
gH BF2E THE,E AU “Ae]|Z(serial) &0l FETE o2 ¢
01—2— FABRE AL BE 7158 ABY EEES AA] Atk BE

< o A% RE ¢4 23] ¢4HT Fnothing)d] =BT} 18

L)r a87] faide “ZE Alole) BA|E(relations of objects)It TolE Alo]
9] #A|E(relations of words)e] YX|sh= HERIS"7} glofoF & Aojtt. &4
271 %] 7189} 719le] BAZL AdHL & Ao 1E T FeAEES &
e Brhsaith aguE Qo] 2 oWyl Ao 2 EieE, 32 °l°¥
71E9] ojojk. EAge 3, 32 TFE0IYh ELER /S &Y
Aol EAEE UL A2E Yolgy, ELE AHE 2e AL 2
5% Teiuele Aotk To|E¥ & Sl Aha(The Unnamable) °| 32| Asiol
oReg, o7|¥ Azld o8l EZEtua de AL AFE AFtHAAM

!

uF
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He AR du). TEL 2 daMe gEES ke HAE
(Others)3} B Eojo} gt} To]FY & gle 2ALe ° AFY Ee ofFd
o} 7123th AF o] o] "ol o8 o€ 2T Aol o
o7& AojUT 7|YEY =2 gteg Ao 2& VY9 8 egd” A
golo}h agmE o4z} 7o) oJal LEHA Fe& e onlA, e
Z9tkn A4 22 (Imagination Dead Imaginee WAE 29 A %)9
ZAA oA vhEolAlE o} 328 volrke Aotk

Ao} 1& 245 AR TE(Wa)olX B =@dtH, dof 2¢ &
HE(E3]" 0|8 + §lE 2h)S BEM 544 4RES ueid 939
F9 doj © 5 gl ojze] Fith o] 3& 2yelN YA (How It
Is), 9= AX(Happy Days, Act Without Words, Catastrophe), JaH|Hd|
A 71 ujA)(assemblage)e] H'WE WA Aok “FHE Hoke Il e
olrlA"E g8 w2] H2E FaE FHlghe Z, Avld dpd S 5o
Ao] 9)tkz gt “The Exhausted" 10).

ojnjA & Fo Hrt A ojFelch WREB(FEAL, olol|E)dA o]n|A]
29| Hole WIAES U FFE A, & Aol AT B AR vl
Ao] 1F o]Bo] 7t HFo| FHY oty EFZE B Sith o[njA]
B e A4, e BEAS Y O TEREA FAld LEshe
Aotk AL oA} e upid B3 oEe] 2dsd
(depotentialization)& 1 ol og #A3A vt AT} olr|x|e) F4
g 249e oAt ga gle Ul ¥ saidxE FEE “olnx|e)
-go] HlEaln s e(mediocre)” o] gtk WEe Fage] Fa3 A
o] ofzt 2 4, & Uy 7o) FL3lch opH 11 Y(force)o] F a3tk
olujA|7} 7197 ol o B RE Hold F UxE KT, void)E WEAY 71
5SS %7 98, doje] gohg w&d e Hall, £ Aloluew Hae
2 geidely] &l oniAlZt Box g, 2 ol FR3EK9). 2R el
“$48k 75 (pure intensity)o]ti(19). EFZE 7|4 o] RdE EE 718

—_—
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fe AA 98 AWke ‘e PR BYE on)2 AL Foloh

AOIE Ao dide] ofd oA A4 dAET ABANIE o, o
Ao ojpjAjot}. T F <dojo) ojs) RAY AlE2EE E uf, o]n|=]o|
=28 7 Sltk do 3& o ol dAAAY zebr] Asl(dol 1), TL o]
o1& A7) a1} 2) doE dlgn dFs geth o) 3& o7 &
Ae 58 95 ¥ UA4e A BUk8). WelElE(E4w), o
oPIE)elM olmlA R Hole WAES U B FA, F Aold] o3 &
A Age E7FsAol 28 oFo z HF9 HHY Fuolrh WHEE
dolell 7H& Be A, aelu oA HPoeREY & sled e A 9
ool o A AHCZREE AFEL, 1 A BA, &5, 29U}
© HABEE SAZ Ze A4, ALY olmAeM Zer Axd Aot
EHZE o|n|A% F2H9 Ao} 7h&H o|nA)7} o Zol(depth)E 7HAE o) H
= o7 wHetelld AR “olujxle 2 AA2A Bhte] THo) Hy) 9k
HEoBHE 2228 FejA7)7] wieltk. 2 I e o] o4 ikl B
2ARE AP azA glojAe. . . AR (18). 28y £5:8 o]
ARle] mEehe AE 474 Yt o7)M Bz WAEY T, o Y =
S = (Worstward Ho)o| & 7g &3t “Qoj7} Ak S o 2 w1 29,
AGA Yotdx] 2E am. auj, 7 Ju RE o] Mt o&F o]
AR W, BE oj%Fe 3ol Alek ozt oleFdls] A w. LajRx| o
AN JFA 2E Ao] EAY(8). o]¥A Aol Alekame](Imagination
Dead Imagine) Aefjol] =23 H=2 olmz|ojx RE Tl 9JojSo] ¥o &
& A7718% woldrhs A2 o2l g dolok

27t JshomAe] #4E 7189 ol F dAl G5 oA} AE A
Aol dAHOR FF-olnA R AAH] wjRoltt. dei 2= o)A w
o “SeloA s onA B JBEEHNZRY VT “$d8 Uit A
7 el 2ol Sle HE M Aeske S Tk 28 65,
Proust and Signs 4 3. 7153k o3l 7lZohs tdathel 4, 2 4 o
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ojFo]3L olaf 7hed W&oz Hol uHd|. | ojebd 7tg we 758}
< oujAE AHsly 1138 49 YA sh= Adkol UK Cinema 1 ix). o|n)
A7k <dol 71zl Wl sl W dold wBPAE Elzet WAES} ojn|A)
of thated 7123 IAD AHye]l F54 & Btk

TE 2 ojujA|e vl 5AS whEsA Zzshel(old o), ofw
shte] & el 4, oj| F2 W, 8 ) oslx 1 olfE ouXE AN
FHERE AREE &5 AHY oAR AR WEolAg ot £3)
29 WAEE “Fo] 719 Ho} Aesil (2o 44L drldothe A
7 TR & Btk TLat 7 B3 TE W B oA, &
< SAVE 559 Y o @A3lEe ofn|Al 9HEYe) TS HolFe =
ol 7192 wigl Addd Aol e AR gle v FolMe) A
T AR 7R gt AL SAEhs 58 Al o AR
AAE e HAAA guAge dAEe] da|dl sajvle] Sol4s T4t
EEze oAy o2l 52 “HAX o2 Adugt ouxle YA 2
2, ol4A 8A4E MW HfeA ¥a 1 A9 Bol4] &l T vehed
npR| SR FAHNWAEY ‘the life above’, How It Is 97) AR ] Ate)
B A5dthe Aoltk9). "2 (indefinite) & wWl2age] gojol7l= 3tk

FAE wbd jojste] “BlARA” EAe Al BAE B9 Hols
EAJTL(58 nd7) AR oA ol EAld F2A MM )
H2a54 AMrele A8ED oin 8ok §3201 “onix|e] A, 2, )
A Zol oUAEg e W mf"(The images merge with the detonation,
the combustion, the dissipation of their condensed energy “The Exhausted”
1) $2le W2asel “Aolsh(4He] 2 o) Az Y BEAL o
Freziy AAvE StE sT)E mEed €t

27t Zzea Qe & bt olnjAe] Fad SAL (¢ Dl A
AESIURe]) omiA7L 23} F2 olojzivhe Holth o] EAL oz £

L84
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Az WAES P AR TEHHA A oldlEl] o2 FROVIE
ok ojdlo] “AX"e WAES o oA doj delxtertE AN
% o] B galele Ao PN HozR Fakn Utk A7IA 23eAFe 9
W214202 ) med B WA 94 A AFE vkedEs &, 5
=227} WAEY “YHglE 2dweAFe dn 2 A dE, deol
WEagel A7 59 g =g & Holtk

sz oaid AL RE 7F5Ae 220% grdth EF=e 0@
AR, 2 2K B3 7k 339 S Agle 2dxAFde §E
(“The Exhausted” 3). 22& 23xAe) 29) JeiE3modes) Y AEE
(individuated things)s) 230% Ty} Jeisel 23e ARl B
(Immanence, univocity of Being, 2¥x=29| one substance)Ze] €3S 8
Ak oA ¥aA oldel BAL FaA olFoiAh old el YEHEL
e e A, B8 Bae e gREEd, 2 &4 28 o
oS s er) uHe] Wk ool Yol @ IEit RS B
AR, 1 o)de TgHolols aRo] U, & BE Ao 22RH ¥
s o Al TR Brbssithe ATKMES 68x “drke AE
T2 2 2o AR g2 gda AE delFe A & A A
7 2duwAld B $EE AW). SHzE WAE 239 EFY oA
24 T2 9 Zth(Malone Dies)d) & 74, & “EE & BARAY . ..
2 A3 el Mol g Qlgsir Amdc) o) “olFe& EPHoth RE AL
s2eEu 1 2 HelAolm, 7FsAEY AA Al F¢ fHdH B
AL 1 WgElT suwael ToElll He 18§ B e ZE A
o WA gdololx] 294 29 oprh (23} 39)gka Hol gled o™
Ao =8z} wAES] WA Ade aueAHolgn & # ok &
=g zol WAES} ol 29 A tE APEE TRtk E3ka 9l
=g)(12), 29w Aol SFz9 WAEAME Hl2aEe] “&E"
o (o] ASE “$5°d EAEA A9 9F ok Fei e AA, 7t

Mo
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222M9 AHE oujatA "tk ojmje] RANe FIFE £k, 5829 F
7], WAES Wal £ olu]gtkUhlmann 21).

E8|z7} Addls(dissipates) AORMC oln|r|e] EAE E3| Jpxdhs
AL oA ZEA o WEasd YAHY HHe 54 ok aotehs A
olgt B 4 & otk texw “wAF 4] Rkt S22 EAA| oA
e, 2 FAA RE AEE olEHA Ueq & EoRith ‘11 &M FeE
Fshe BE Ao| 288 ke 1 73 SE(HFold TRV 170), L &
Elz7) I3 o]golx A 7o HAgleletal Bk ool omAdN 7H
AL eret R FEEE Aotk 2 BR ouxe F AMIPL 3
FHAY dee] A5 FUF 50 E(movement)E FHeith on|z|7}
Fo ol28] YEEME FE AA7E E7RER a3 gAY 3 &l §]
NsEg A7lde @Hg FL Al FE] dHERlo] ojoiAl: AR B
.

£ 29 o] N2 o|nx @M oA E e Fe FHolgtn Ut
"4'- ojnja], & AAA, A FHEY dEAM E3zE TI4E, 9 AT &

eAg “ad, =, 38", a8\ TR (First Love)old] oJF0lRe] whe
ﬁJ—E]E =YE FE o, FIFo] HY Wubke 3 27| dhso] UEehdt A
At ske AL AARE A 5o 48 EH9). BE Awo] A of o4
olelie o ¥R FLAE FEe s ofdrh 1y HE2dz2e
Pl 19,9 & 2919 AZoj 1 EEL E3|2Y ouX &9 iz B
< A AARska Sl

R

1) JESIZY o & B0 FEEAAN YEE BAAY #4317 & o
o] A PFZoM H3o] Azl(eriesyrt w2, M, AU &2
2 o]FojAlE Aojtk . . (312)

2) °1H ol 33 AR @ 0}017} itk o' YA e

FEoad e Hzteth . . T 7tesd & heded ...
rheg ABATIE .. B —’571]5‘154 2ok .. = 2 AR &
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uel Hefelth. aRE Fheszwr vleksll 7o oy Al
A2 o2, A= sl Aol A3l Ak Gl

3) BEedRE. . ZelFo|n AFe Felageld . . ANE BE
ofyitkfabricates). . . WElolfre) Aujee] Aokie gl Al
YEE Q% B2h &0 A LUEQ Qvdol Ugen, 0y
g A 8 S Axzeld B¢ B, oA LeiAA o
%Y AAE 5SS Seie, T 34 o= Sellw, de
WAE S e Huleud. Ae 488 @] ohth 23
o Fol Azkel A Baoln, anjulg Aol AEE BE
At} (348-49)

4) 2o} A3BHoeA RIENY 2EadzE ANaD, RS &
2 Qi Zojst 3, 2Ae MEE AAES Do Aud wA d 2
2% ol (350)

99 QEEES 2 HIld] duE FEH| v R “Az7dA
EH27F Aoetn Sl on|Ale] dekd EAET $A A HA oln|x|%
geede BEE ofster] gl €k 1) YEIYIE ve tokd
(E89)) Aasd g Agoltt dyu|d =anliie Al4E, 343 oln|
Ao o E2dRr} geoldt. e Jteadt HE2dR] Aot
7ke29] eHdA HE2ERE Fterd gl 22 ¥l ¥E
(¥, THE FAY o) “AAdw ded + UL e BEoR
9 7he2 AU AR a9 def FheAE A EAdthe 2 ould
o olRE dE2dRAS oAl $EH(AAF 4F), 2 ouxE 7&E
FES 7te200e] B FUA H8B + UL Aotk ) AR F
% dgoltt. WHES defu)d =djujelA onjAlE WS F3 AlF3L
Y2 MY SAE =dth 2 "9t 2,004 HZade] AlRko]
PAE AgshEs ‘e AgagdA AR E4'(92) adjn “dYx gt
Bzt Al FZage P @ gEESdREa FY Ae $T(92)
T B A 2D-0|A] o it A M & =79 T1E, ¥4, 18
I TYs 2, 4% 3. PEEURE o] e WHEOEAM Aold ARES
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dae Azl g gz A dE2dEe 719 de ¥
Bl gl wiEolth 4)= wiXA fEadast 39S delds 924 gEe
W 2(cosmic ritornello)o] tht ogolr}. &ote] HEAH ZAL “oxA g
23 2"(Thousand Plateaus 349)% Aaksl= 7ol 3z “iﬂ”oﬂHE
olu|z1E A= A 9o oj&o] TR E#o] glokn FATCE olu e
24 oelAE BE BHe2d Wk e H A F44 Tlsd ¥
& 4= AW Thousand Plateaus 326 ).

3. MIAEY damA sehutel ojn|z]

31 FLazt 75 #.,9 ovlA

dolze] Al “%'(The Tower)ld el o] AF Bl T3 78
B, EPEAY A et 2AEE Ce4d oA’y 4% EER
o A7l £ olEA ofn cldle] Bolth A3 AM)S Y W 4
(nA7} WEolAE 2o Fuht A oAbl shesow of o

QA AT, AT 24E Bel dem et g B4l Bol(V)el
ot o] B vk wol WEeled dIcte AL A Mol FA
W E3}sich

S2)zE olg WP ¢} 3& oA ok Aol ohel
FNERNE YolZith. o[n|A7} WA E wejol ok%, 33 JARE orlA
7} s eias WHEsh 27kolojol &Y (“The Exhausted” 10) LA
o] 9] FUe WEYE 1 Yo Pk e T M) 27F
w ek A v Mol BPRE B8 B 2 92y
o] AAT HolFrh “Holx] Qe oaje] oo, Holz] ¢ Holid & %

ol YT EFE FFHAM shte] e o] KEGM fele obRd I
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408 9T F 90 FUE b A9 Hdo] 18, i qe) =
2] Hol(v)e] thAle] elakd a3l dfe] ouAE BEE ol %u

[<]
slout Qo] ApHe vt $AsE LEE ofRY A ENS 2w 3l ¢
4

g HaL

19. Ho}: 92

20. Z&HE9 9o xE 2x7k

2t Hel: a8 o A7), 78 UE 2 $ 9 U] 3k AadAl,
oF ol &2Y A, s auddAl ojYsly] AR, vept &
g azo] vl 3 FEoldA. 28 glol, mke&el og. 14
oA, veht geta, JollAl. o] AEE, A} L& 18k £ wrt
A, op¥l E&, 21k

22. tZHE ozlo] ojulx] £E. 2327k

23. ZHgn oo e 2%7h

19. v: Right.

20. Dissolve to M. 2 seconds.

21. v: Then crouching there, in my little sanctum, in the dark,
where none could see me, I began to beg, of her, to appear,
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to me. Such had long been my use and wont. No sound, a
begging of the mind, to her, to appear, to me. Deep down
into the dead of night, until 1 wearied, and ceased. Or of
course until-

22. Dissolve to w. 2 seconds.

23. Dissolve to M. 2 seconds. (420)

ae] =az(vye g 3 oA cle] olulAst Ueht F12 shedoz
ARSI sk ) e B A AN 20 8 W B

g w7t old@A Wehe £ ‘B dUeE HaF” dae onArt HEH
s w2t 2% 3o OI gt Qo] PR 1215‘—_@945}. ofuf HA|
AAE AL Azl onAE wA] 21 REdAel plge] A& A

AZH ARRAD 75 AL
o] Aol ole] $el of olulAle] vhei] g HYE HolzRE Etut
Ba0) o)F Hol GAY) BHS LY A2AT AS W Weld T4
1 1A wErlel AEahl Boke Aotk TeER 23 A e ojnla:
wudlde) wge] 216 dAlehe A4H AaE JlElE s B4
A 2 ol elAE e HEIR ol BRF AL At &3

L8

10

A e obd e Alte Eds
7} o] 2AF Al ZA 35 A B0l °lF FHEh

Azt o) AREe) AT FYshch AA AMlo] Fglo] wHEHE 7

A& BEshl Adal e sta e Ho &

A718 st vk agd et B Sle A9 1e A7 o= ARl
%H'?Sh: 10717 Qo] Az Bolzd el fele aReA ddlo] 42t &
RS Atk a8y o8 Aleldle A § e Eel7k oln] glol whEE
i}ﬂ A, 3 HALE AA R F¥eks Holo] tiid 8 FoiA ik
¥ oope} Arhe Q1 BE 9G] date] on|g nRIZIAR Al TUd &
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ES AH3stezs 1€ At ENE ARshe Aotk wlelr o] AlEzke
ofnl S ATk 5T UL ANSA o1, npx wpzAde] nlSd s 3
7k 23derl 3A9 V9EMY FEL W3} wEo| 23] 1 & 23Ho]
Az gt

HAEZE el S B Edetn e V19e ted) Lelr) 9a
Fog wike 7190 ol 7|4 FHH® 9= FAE A Luloln, u}
B Hl2age) £43)Hpure recollection)d] 7M1 Aoz B & JIthEg
29| Bergsonism®] 3%, 12| Wl2a4e] TEAR 79, #m). FRE,9
EAA orAE W Eele do] a3A of2lE o]fE o] o7} Bz
“Ae A o|W|A"(Cinema 2 68-97)0]7] Wioltt. 2R L EAG A 7)Y
= WA 2oz} ofiet AlFzke] BAARQ BlE2v o) S8zE
AREE] Zg|ago] Wg AUt AAG ofd 02 G uly Allo] EAlske
BA, & FAlimityl| M 28 tkn WK Cinema 2 81) 18BE T3
19 o] ouAE dAlg BAHCE EAshe FAZRE 284, Ao
At ojjjoln, 1 Y &L AoV stu A9 HHo | 7
1 £34E Bl At A4S ¥ske Aolth

HET A AT 3 543 AF2H19e, 71Ye))egry 1 £
< dEdoay At AFzteaRE wWand Sz=E Al2zozo
olqE ulatA dck WL FRlo] B GASHES ousln o] Yy
Sl Wzd FHoaMo G oAt A4, AEFch “olwl ujx|e
HYES A7t e A 2o Y Avke AL 343 3Tt 20 Bue A
= ujsty, e PR o sMthe AL 9ugickelAA 175). WAE
o Deuld =etrke o]MY “sllel FYW Frol Ao HEHY"S Holm
Aed|(Kalb 137), o]l #HoM WAES o)A ssh} SotHd A9 A
e g9ES) thiita & 4= 9l

2y EF2d JahH Fe ANE UE T4 Egjo ok g rp
FaoM FAle Fe a4l o) o] ZEe] FAe HAA on)x|, “of
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AAY &(this life above How It Is)9] AZ(e8l3 olnte Axlo] 2&ke| n}
A GARA ojn|A|e] AAlolw Fke] HEFL omix|7} F2E7] $1gk A

ok
-1
3 271Y Wo|tWhat matters is no longer any-space-whatever but the

o2t

mental image to which it leads “The Exhausted” 19)

g ojuAe tde] Ao] oty EElzE “HEs]" ou
Ao AN dofvke $E(19)0]2ka FFe] etk Ttk 7E oo
A FRAgol dHeolg ol d=dl FEe] AHE Hotn sl A2 Filel He
g &Alo] AQrt el dAg Aifolrt Wyl g uRg WHES B
Ale A7 B W A 7P gAstE: oAl 88 Al AMAd &
g F12 ok Holeh

gl orlNE Bzee e Sols gk A BolL L v
e Adere Avent F¥sH @) WEdt. Beg AL "Rag A4
2 217 (an obscure spiritual tension)e|th o] Zte m& ofjifx]|e] A ETEjo
A AREoLl Q152 HZX(indefinite: a woman. . .)¢] AE|2 Tog&EHAy
a2, teag ojulA"e A A]lE] EolRr19).

olm[A|7} alel AAA dolue EFoIBE XY Hujge ofufx]e]
A} AFERA Beee olnlae 2 AAe 2Rl HEn 2aE 4 gl
Y. 52zE 208 doldl 432 54 olnlAgl o2l ¥Ag Yshak o
n2]& EUr] 98 Ugie Eed(evocation)E 7] E(invocation)o]A}, 437
(convocation)o]z} L&t f]J_(revocatlon),] ek Aolth19). &8 A
(pure intensity)Q] ©|ulR|& o] AtEo| 9&sh= dlo|x A] “EF(The Tower)d]
g A g 27l FEAY “ARRe A, axlEe A, she et
(fall)’(19)olct. Z22hA] ojulale “ZAH AWAE RFstd Arlade Hg&
w2t volit(19). kel dZo| nha] gl £ ¥ dett de A "o
2E A% oAzt ‘A7) adel HA Fol dF =

BE|ZE o|A7L Aol Gof] A2R2E ARIShe o] ®E Fashi9)n
Tabed WAESL Tt FE Byl ol &ef o]

A 4

m\g

fr

S
i
p
T
9,

o
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she Eobe RAY7L Tus By0] 98 QolB WA AEH welel of
AEL Qo] AETN BE] ofelxe] eiEuel 4PE Hese HEA
I 2ad £5 BT T2 Uoix] FEeq olalAlE WHE B A8
£ ollA) 280) WMEE A¥S WIlE A% 48 1 289 MED &

ofi). Holo] Slai®l W gl WA Alele] Aake ) ASR FHAE,
2 R WA olulA7t E8 Sl AeE B9e] W olrlAE 2 3 A
&), 5 wale Ag] A A slREE 29(52), A WAt Bel) 9T
g0 dolze] A “We oAT 48 98 H 52 Sl APAE BPoleh
o) & o ojAlel Q& SAYel Bho el Hol7t 1 PUS 9%

o
& A

€ A Eoh 2l WA AL dedl 2R ovAlE gteed
Adjshe Aolch 3ol ddiz AR A W vk 7 7 G| el
ggshs ASolnt ol2id We{ERe] FHe} Az A3 yehie o3t
Holx gk 23 ojulx| Alole] wlge] HEE Fal HAEE “dojd 7S
EE(do18 2YENIE) AdE olFeld Ho] obd7tk e TTRsCl
Az &

g a7gozy 799 ol TS B dotn #¥ & 3le Ao
o} ofulA = Agolm ¥h-7]%)(counter-memory)e]7] WEo|Ho]R17d 44).

olpjAg] 2] ABE oJulAl7t Fhel ololA 3lFE W EFze
Z27 olnjA|9] Lo tfaf thEF} 2ol Tt gith

clolel it Sk Rolek ol 2 AL Elel
D2 40l A, e S Al RE syEe T
) b ololAE oM R, aRe 1 dolg B
W wgolt. o o)4e] 7}«3 | W 230wl
AAGLAME T g PR R .8 293 e AA
o 2%E ATk . . +7P°1 o o4 gise] o o4 ojulAe vehiA
et 7bs sl A el A sl wsie) A ol ehat
A, 2 AN B o o4 BAL AlA SN SolA) %
Lok A A o S W 948 ¥2E £ gE s ¥
A, 222 At @ Roldh
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The energy of the image is dissipative. The image quickly ends
and dissipates because it is itself the means of having done. It
captures all of the possible so as to make it leap. When one says,
"I've made the image," it is because this time it is finished, there
is no more possibility. ("The Exhausted" 11)

[t{auto-dissipation] announces that the end of the possible is near
for the protagonist of ..but the clouds... ... there is no more image,
no more than there is space: beyond the possible there is only the
dark, as in Murphy's third and last state, that state wherein the
protagonist no longer moves in spirit, but has become an
indiscernible atom, aboulic,, "in the dark...of..absolute freedom
(Murphy, 66)."(20)

ojnjAl9] dizle §438] LEske AR 1 AR Tl o]27] g W
ojth. oJHAIE FxE WAL 7Y &S Hshe AR L @t F
F ¥ . a0M 33 ouiAg A3E B AR FHE FAF QA
FLE 7HARTH20). 7FeS) QAU T oFoln, 1 &ojA] IF2 A
o A deeld A e dddvda Edzs e o a2y
T FEE L 3 T By F oA e 53

defuld =efute] 13 ¥ opel oy, FYEG g, Y, gre =
gt fdofA e BE A5, 9 vid FY § WAEY AEEC] Btehs, £
Egehe “BAEd] A7t H717(to be in atoms)e 54 828 FAE
SRt} HelolEo] FR, v &%) EX4 55 54 2484 o
g 329 & FEA 2drt dake AL A FE(EH) £o29 9F &)
H(a spiritual, cosmic release into the blue, like gossamer)ql 7Zlolt}
(Bryden 104). 4 ¥ £22 £3 EoPln e e ol 1 &% Fd
Acka & Aolrh EAHQL Ao tiF E329 vlelele] dWg Fms] BAt

1.
L

2AR9 Ae 9489 A3t $54 Ao] 2%
(o]

e 2ES
ot AR R MY O Axe A P teR o] o
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AAse Puel $a18 2oal] WRolth

The molecular has the capacity to make the elementary
communicate with the cosmic: precisely because it effects a
dissolution of form that connects the most diverse longitudes and
latitudes, the most varied speeds and slowness. (4 Thousand
Plateaus 308-9)

1N BAHQ Zel o ARe Aol die 1 49, & WARe o
22 2 AR &30l o8 $EER FuHu 4aA st o
AN shfel T ASold RAL, TS QAT

o WA AL BE WAES] BINE ofRAE FIE 3
Beth @ ABY FLL $FA, PAA Tl my Bee 22mt &
Aol gomi $Aole 24 &o EAE e dolt). SH2} WAES
2310 oleld 497 95 ¥, 3 WAYEAZE a womand]
2 59 o9 WAPHE Hsher) Tk BA URe Qi) B4 Aol
#4612 vl2gele $Ek old) vls) “REAEFE BAE WA 2718
A eghu} e B4 E42RE Pols g Aol [Uhimann 8)E

A% 98¢ thee] AgRd) # dehiz sk

HAES] FaNE AR %Elurzl %on olARE Zx| ¥erh vy
o TAY & AEo] Feths AL o} ofn] FAle AR EFo)7] A
PSS ot ae AR vigelA ula] el mEadd 44
Yoltth a& aa A %0\4 wX—lOLL A 84 & Sl .. A7
g F gU-EVle B9 543 Jeo B{EEiR &8, FYel 8
¥, & 2 AL =of, ek 221015'. FARL witte] 2o wds)
7lojch

Nothing ends in Beckett, nothing dies. . .When a character dies,
as Murphy says, it's that he has already begun to move into the
spirit. He proceeds as easily as a cork in a raging sea. He doesn't
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move, but he is in an element which moves. . .Becoming
imperceptible is Life ‘without end of condition’, reaching (at last)
the cosmic and spiritual sea-swell. (Deleuze Critigue et Clinique
39) (qtd. in Uhlmann 126)

7 A olrlAlE AdiA F(Nothing)e] AAR Akt ek .. gt
2w 0 HES B ofEL Aold oHER L e AeomMe
glgolth “aRE 71 T At A% P O S50 ge2 93
t deel &8 2gIn”

3-2. Pubal 2,9 olulx]: BeEsle] HEoRMe] 5o

Tebml E,(1982)8 of@] WelM TFE,(1977)9) & 2e AFolth T
3, A TFE,AY oujale A7E gL itk onAE TEs %
7} oAl AARRE e ARHA)Y PEl&oR vl ou|AE e
Arefe AdA F ke AL £ AFo] oA Wi F8% 7
oz AMgEln JE HE F AFE Alole THE FaEH stn ok Tuw
20 AAE Bo|ye FE ook gl wHEES] efo|E} £ 2
z2Ae) AJZE omAE olitke A, ‘A F5o ¢=¢ Al ¥
Z(trans-alivedead) 3t 0. 24 o14e] FAAE |Fshe 2B e Aok
#20] Ao}, 223 19} HA Al EFee oA FaA Aot

sg 29 JtelEE 289 AMdM A5 DYESE 55S
o tlalA g vk Aok Tk Baolx) Al omAle Fofl <3 O]ﬂ‘ﬂ
Ael “goke o AAY AEE ) SXske AAH O]U]X]D}(“The
Exhausted” 20). T7&;0 o|uA7} Vel & 7Hdske a7t o Eu}
B BAE BRE AR vk & 7IRE pi2EY ol Tt %ﬁ]
npl o Zedel dF Ado] falgith o] kil ool EHE AR A

Ae R Folo oAl ek . aE TR

e br n“

=

2
rir
)
o,
o
B
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gl et 32T o8 "L oAt AIAF on|A]E o]ojFHA HFe,
& HZY(lateste] AolR3)) FE, 1 F(void), 2 JAES AAE At
Argict ‘U 2Ee] Sobe MBI tdd] tE WeR §(HY) 32
E%, & 9 d op|ditt. 1 BalEe WRe MM Al Tk S-S
M AP & UE o AEE gAs] 8 Hade] A bk

(supports) Zx} WAE|a A48 =R} (“The Exhausted” 21).
ojulAlg] &L A Y AIZE HAE itk B3z BEE UW
2qle] B

.

o

Ao, ol #E “Erksd A& Hdstele Fol o JFeAES &X1%
£ 2A"20)0]7] "otk ol& “Hile] wEuls F(1)elEke Aol
8 Fo w3 Edh 2eiRE w FA Fe AFA)Y ApHle e
oAl ofm] &3t Azl Apleltt. aE Tejd, & B|Esl] FIEE, o]27]
A, HAES] 287 5 AAl] A Ttk AU EAsE Ssk SA
o AYE Hasle A oA 2PE J|=she UAE 7kl dheloh

HAES £ AAd ZFEde ABEE AU olF Aol AHE
(doppleganger)olt}. o]E-& WU Aole 24 ¥v EgAECIth onAE
o] ¥ £ gle A ofd UE-Lo|tF2AQ FEH FA B, THE,
o Az} Tt F,9) o] AA] Sz JlEEZE TE QoltFA, 04
H3k AALHAE & F otk o5& dAF QQEo] ofe} AR} #A A
s e B fEECH, 4% 5, A FAd 25 &81EA o
FIUE A& gFdritrans-alivedead). EH2S 7Helele FAUEGAE oF
A BARHE

BAEEAE dAplEA E Az19l Aol ofrk. a EA|AY o7t
o v aE B89 FHel 2F SAgltk dAEe] FddME @R
ol A5 FddAe Azt HAREAE FUAY Aot AU
Al A F AeelXe @k 2y o w) vint & 7R it He
o, 2 ik & & Aleld] Azle F APesA U Boln ag o
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F 5 A" Alele] A g gt 2EA 01@5 % opet Aol
d=Z Alole] AYER AAET) . . IE A7 HT AllE g3, &
29} A4 Aol & BEShe Aol . .

The schizophrenic is not man and woman. He is man or woman, but
he belongs precisely to both sides, man on the side of men, woman
on the side of women. . .The schizophrenic is dead or alive, not
both at once, but each of the two as the terminal point of a distance
over which he glides. . . Even the distances are positive, at the same
time as the included disjuctions. . . he is trans-alivedead,
trans-parentchild. . . (Anti-Odeipus 76-77)

£9 29 slelelrt Aske oo AL WAE B3l FaF SUL ¥
A 4o 783 T AN ¥ ople}, FFe Aeoln] fHIE & M
AES] AuA =glote] B9 FEH Ao tigh Aiol7lw sty HE
Z(Nicholas Zurburugg)& o] ZEo|A Ab zpel £ 2} Alel9] Alu|g A
W7 communion) & ZA|BIAITH46), o] Ab Alg} £ k= FElE F ARl
718k B#EA A9 4= Aol = Aotk

FRE AN e R T By oM R WAEE o[nAE Y WEY
e mpEg. sjo|= gjo) SW HojEol] oot me] &<l ello]e] Rgo]
% olgfd] =ejdrth wWel 5y EL FoaRE Aojge] o= ofiF
of gaeHA BiEE AL vEle F & g oEe] < Hol
|t} glo|EE dyoz Ysh Fae gae] a7l SEe
Fn|gt Wolx Ho|= ofE 1, 2joEQ] viA ]“ Al &do] Eejett of<]
ARG felE o o g ol g A B Yok w5e] Aol 3
2 R HAE Bt ae HY X T % ] n|gk zn ol Fgel A
2 3w 9% oleHo] ‘do} Sirk ool F& ol B|(B)S] Rl 2w
H)Zm gluol 2of B} M ¢ QEZd] oojgt 2 AME, 1y WE
o 912 zadg Hoju =g Hlef Bgo| M, 121 dlo] Ho
s 29 of =efdrk

% g otJ
O (o]
Lo o r
e, Wi o,
Hr 7=
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oA Bkx Wt oA oA oA wt=e v dathe ol
BHa Bie AlA)Y REeE ik o714 SR =Rive W, H
olE, 121 FUFY BEE BF HEHozg 1 ¥4E gulshd sedch
olg{d el HE3e} i Arke dAF Fo AHE shie Ad THF
02K o] & FA FAY MEd FHo wrEm Sivk

o714 elloj7} #& Bl Bejlle on|AE ANY FE Aotst A fJoA
Yelt 18 fZske Ferte] F ol dHL)F LEER)E nH] Zzo|
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Gilles Deleuze and Samuel Beckett: The Image in
Samuel Beckett’s Television Drama . . . but the

clouds . . . and Nacht und Triume

Abstract Yoon, Hwa-young

Based on Deleuze's essay on Beckett, "The Exhausted”, a philosophical
commentary on Beckett's literature which Deleuze sees as a project of
exhausting the possible, this essay closely follows the line of proximity
between the philosophy of Deleuze and the literature of Beckett. My
major concern is to illuminate Beckett's aesthetics of image in light of
Deleuzean({and the Bergsonism via Deleuze) philosophy.

The first part of the essay starts with Gilles Deleuze's Bergsonian
thought on the image, audio and visual, explicated mostly in Cinema I:
The movement Image and Cinema 2: The Time Image. Deleuze develops
his idea of image further in his essay on Beckett, "The Exhausted”, where
he traces the development of Samuel Beckett's literature from langue 1 to
langue 3. According to Deleuze, Beckett proceeds with the language of
images and spaces, langue 3, in his later television drama. The singularity
of Deleuzean pure image is discussed with relation to the Bergsonian
movement and becoming, and also in terms of the key concepts of his
own images of thought such as the immanent limits, deterritorialization,
depotentialization, pure intensity, the schizophrenic, and the crystal
image(the ritornello).

The next part of the essay analyzes the image in two of Beckett's

teleplays, . . . but the clouds . . . and Nacht und Triume based on the
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characteristic features of Deleuzean pure image discussed above. I discuss
the any-space-whatever and the any-time-whatever of . . . but the clouds
..., the right place and time for the protagonist to make the image. The
indefinite(to be deterritorialized) spiritual image in the process of
auto-dissipation reaching the height of pure intensity which, therefore, can
be only described in falling. This is the nature of Beckett's television
image. In Nacht und Triume, the aural image, Scubert's lied, "relays" the
visual image. I discuss the trans-alivedead(the schizophrenic) of the
protagonist and the way Beckett composes the visual ritornello on the
screen. The contrapuntal assemblage of the religious motif deterritorializes
the image, which brings about a hiatus, a leap, to the plane of

immanence.

Keywords

Deleuze, Bergson, Beckett, image, television drama



