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ANNIE: O, you are a trim youth!
BILLY: Here!
(His 'reading' has been getting less and less discreet. Now he stands
up and opens his shirt.)
ANNIE: (Giggling) Oh, leave off.
BILLY: (Starting to shout) And here's my breast; strike home!
Rip up my bosom; there thou shalt behold
A heart in which is writ the truth | speak.
ANNIE: You daft idiot.
BILLY: Yes, most earnest. You cannot love?
ANNIE: Stop it.
BILLY: My tortured soul
Hath felt affliction in the heat of death.
Oh, Annabella, I am quite undone!
ANNIE: Billy! (59)
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BILLY: Thou wilt chide me, then.
Kiss me: —
(He kisses her lightly.)
ANNIE: (Quietly) Billy...
(She returns the kiss in earnest.)(67-68)
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Henry says when he tries to write a play about love, it comes out
'embarrassing, childish or rude.' The love story. as 1 wrote it, tries to
avoid banality while suggesting it. Henry says in the same scene, 't
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makes me nervous to see three-quarters of a page and no writing on
it. I talk better than this." That's self-reference. (Fleming 156)
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JYL E ZF A1, dE. olK#Ed D P #éyop

Henry: All right. Stay and talk a minute. (He turns off the radio.)
Raw material, then Il do this page, then Il rape you, then
I'll do the page again, then I'll —Oh (happily), are you all
right? (38)

delollA ARt 22 wiald e gltk 7t “ad. Wb HgeE @ 94E
Agsta 77 olAE drks 2Hd wEE WE ZdE (Well, 1
remember, the first time I succumbed to the sensation that the universe

was dispensable minus one lady)g}al B3}a} Hlvje “opt. FE 2AA] nhy|
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o o dE sl e Ao Al WS w”(Don't write it Fa. Just say
it. The first time you fell in love) &lg]e] <lojdle E7] £ xgvh &
A% PBE o) g Ak Hashs WEe gtk A 27t oivs @
7 RG-S Bl Trx F2) e duY dojze] fAld wAwd ol
z8 A} Howah Td uksl oy At dAle] A=A |AE HE
|22 Zejel Ao FolgwelA Aoyl THEAl Aohdrin weitt g
Hl olojo] Ajul S Boju: ApAdh A AAY YAAEY] wE-E e MEd
~E(subtext)@hi B2t} #le)ojAl Algke] Amo] REEsA L} ojglo] A

HE

>

g Hol whid °}M°ﬂ A a8 e AAEE dA He o7t 23]
oh NEEAES g e, WA, B3 ZF & ol dd

oJct.

A=A ofUE 4 Akle] Al Ba gtke #AE dRERH WIS
3 die Hl% F- Atole} alriets & AT wil Aol & FEsH U}
Aotk o AFAE i did ddel dFsn *ﬁl}o}xl dlefe]
HolMe EA el ﬁlﬁﬂ A5 oz flok deloAl AEL e Aol
oh ek Albeln AEshH dEM AlgE meAd 4U9g et ok
a%7) i) Tzl FselM FHE ohiel gwe) dis) FESHA] ¥tk
ohfje] ol gyl AT AT ohlle YEshA| Wskthe doldt A
TR AEE Pk 29 Aol ARHASE AHsFE ARE tE oid

9] AR Aol

0

Jjﬁ_‘&%‘ﬂ?/}% 2 slole Azt slg ol Ade oY oAl sfof
I

7 g g eheg ey grshere. 24z e 74
Z BAe 1) 23 E wAAY AN 2 ol ofRe] BAE

€ gelgol 1Y glg Aor Ashe Ax i WAE ok 1414
7b obF Ak FHE et flvk o] AR

There are no commitments, only bargains. And they have to be
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made again every day. You think making a commitment is it. Finish.
You think it sets like a concrete platform and it'll take any strain
you want to put on it. Youre committed. You don't have to prove
anything. (65-66)
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dele ARt 2EskE 9 A4S Boish waTateRyE Yot B¢
o) ekag Aol Ae Ao AZEt. deis) BPIN st 33t o
£ by 2 2A% Azt 2dd At Sek Aak uhd $AH A5
o} 3ERY) B3 59 348 Aol ohigt Aolel mFols} AT Aol

=

a3 g3 gelAe A3 WA AL ABAUY ZelzojddA gitke T
o] Algarke o2 2Athe Al oFA A o o] oldsh AR
A gEA 719k L SAA A g dlEe] NEAA B W
e Aol M2o B A4, {Al9] A4o] ohfEt SAE T A4,
Aot A4, AR 1 @R A 3 oA SR el LI
7pgo] "olx Uit zoje] the WES ARHEAA WET el A
7, &% WEEY, B U1, .. fRle 740 de ARE ATs
NNEE, FOAG RS WrelE L L a8y AE olF 4§

E Aols MEAA 718 23t ofd 2elE? de A7 & Fe
FrENAY WrolFa) @ 1 gte) A& FolelA? SAH Aol
A, HAE7, BsA ¥ dn & AL v a3 5 1
7 7R Rapols] o] 74 = gl e digide dile] A
YA .. ANE 3 g UrolRA] g dhselth a3 2 de 8
3 e B¢ vhgo] Hatw fssA A 4 ok a1 aRE 8
ojplgn v BE o] n¥oA]. BE Fo].

It's to do with knowing and being known. I remember how it
stopped seeming old that in biblical Greek knowing was used for
making love. . . . Carnal knowledge. It's what lovers trust each other
with. Knowledge of each other, not of the flesh but through the
flesh, knowledge of self, the real him, the real her, in extremis, the
mask slipped from the face. Every other version of oneself is on
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offer to the public. We share our vivacity, grief, sulks, anger, joy . .
. we hand it out to anybody who happens to be standing around, to
friends and family. . . . But in pairs we insist that we give ourselves
to each other. What selves? What's left? What else is there that
hasn't been dealt out like a pack of cards? Carnal knowledge.
Personal, final, uncompromised. Knowing, being known. I revere
that. Having that is being rich, you can be generous about what's
shared. . .; knowledge is something else, the undealt card, and while
it's held it makes you free-and-easy and nice to know, and when it's
gone everything is pain. Every single thing. (63-64)

Bal 2 veie] AA &, FE gdelEd 298 £ don
127 X4 L g8 dolE o]8gloua doje] TS st
o FAR gy e dojdA BAE AAR T don AHoiy 4
e AAAE Hojure Adsa A 4 goe e stk ok 4
dxdo], 2EAUWE, F= F9 A7HEe] AEo| AHE 293l FAH = A
& A7l 8 AME Tt Alge] U B ofdEt 2E9 dojrt 2 2UY
A, 2%, A IR ATl 7] dielch HMae wl§2A dejwd
o] o] FAEHE glck apA|g oA Aol AHole e A& opth 1
Al =AE Fe] dom QAT Al tig Ze olaido] ok W2t
“Zpfloll Al A7 WA glo” “zZidlelldl BE dige] | A au BE
dgg 7R Sl Aol AL oA gkm Tt dld] Fole duiolrt
stk 1 gulole kol

A &oflA] Aelrt Algo] FOlQIA] @A R3he AT dRAHCE ofus
H$2A G715 8 ekt Akl AES it e dmrt wiea] AR
& ol 13 HEE F Alde BAZS & Bsl] P 29 AEE A
1 Adgth BRe A2 oJFaels Ha itk AR AeS o sfol

fr oo o

ol
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Fohe AR 2L ofue ARz HaFm glE Aotk dlz]e YAt
A ofye o2 Wik FAolrk olAl I o o wiexle WE gle A

< 71dE 7 U HA Ay AfAREL Algto] ZAEa} HluA] Y|
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T 22 & AlRRita MR gFoas de ¢ Algtleze s
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Y7L Aol R34,

94 143} 339 AAANY FAHYNE FF3e PHY Egg tETh
ool GAARI )7} Uiy} HAE Efa AZFSRs thAl ol Bole A
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dhe W2lE AdFshe AE oy ¥ &8 €l oln} oYy} Ws} whe Hufx)
a7t she 5% Ik Aee st AU ] Al wepdE 2
3 gethe A4S 21 AT afdE BFetn fUrt =g Hex] ¢
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‘o] 1 A Pu 1 AME Gol= HY F b ey PeA ¢ 3
A RE2ne HY 4 glol.” v 2P FedE ARG A &
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HANES A A7 & 2 A AR ge A ol (I dont

believe in behaving well. I don't believe in debonair relationships... 1

believe in mess, tears, pain, self-abasement, loss of self-respect, nakedness.
Not caring doesn't seem much different from not loving. 72) A= Al&ksh=
AR Aloloff 718 Q3 AL MR Uil #AgE Badoldh

IV

FAVEE F ARY £ TEA AR s Zdstein st o
AL Brbseity. Al A EEEEdA Fleld BA3E 5

E ¢ E olXYn FEAGL B Helrk ArtEe Al PFs @
Aol Bolm] 189 Algks Z2] FAshA Agse 23E
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224 3l W e 2% Aotk gzt HEY voprl AL glrk 1
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T gltke Aok e AT A7) faid 2ejn dAld uivt dike B eR
A 882 ulEEy) Yeix 28 2t)(The trouble is, I can't find a part of
myself where you're not important. I write in order to be worth your
while and to finance the way I want to live with you) 1&= IE “U= 3
Holl & 7] o]de] EYAAE SHE + flo. Yo YL ilo] $od
UE &the Aol dalo] dehe A 72U §& ZAojoF’(l can't cope
with more than one moral system at a time. Mine is that what you think
is right is right. What you do is right. What you want is right)2}a &3t
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Tom Stoppard’s Metadrama and the Problem of

Dramatic Representation: the case of The Real Thing

Abstract Sohn, Dong-Ho

What is the real thing in life, love, politics, and representation? The
idea of the real thing and its faithful representation have been one of
Stoppard's consistent concerns throughout his career as a playwright.
However, Stoppard does not insist on holding on to one single version of
reality. His drama is the field of struggle among several different pictures
of the world, which frequently baffles the audience's desire to perceive the
world as something concrete and specific. Although Stoppard is a writer
who has consistently maintained his own perspective regarding the
problem of representation, he is reluctant to reveal his position, or take
sides with a particular character's argument. Another important
characteristic of Stoppard as a playwright is that he hardly writes a love
story. He is known to be obsessed with the play of words and the
experimentation of dramatic form and techniques. Stoppard is an expert in
composing a dramatic structure which almost reaches the level of
scientific device. There is no room for emotional communication among
his characters since their action resembles the clockwork mechanism of an
electronic device. It is no wonder his plays have been criticized for the
lack of human emotions and loving feelings among characters.

The Real Thing is the result of the author's attempt to deal with the
two problems at the same time. What is real? And what is true love?

First, Stoppard questions and blurs the border line between the real world
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and art by showing a scene about a couple which later turns out to be a
play. The first scene is a scene of a play written by a character in the
second scene. When the curtain goes up, the audience believes that they
see a real event, but later finds out that they have seen a play within a
play. This kind of switch between real and imaginary events takes place
repeatedly throughout the play and thus shakes the audience's sense of
reality. Throughout the performance the audience members are not allowed
to believe anything as a rock solid platform on which they can base their
perception about the world and its representation. In Stoppard's work, life
turns out to be a play, and a play suddenly becomes the real world. The
wall between art and the real world crumbles and makes the two flow
into each other. It becomes very hard to tell life from art. The audience
members may ask whether what they see is a real event or a play.

As both Stoppard and his critics observe, The Real Thing is the first
and only work to deal with the concept of true love. Henry is a husband
who never cares about his wife's feelings. He says that once a man and a
woman are committed to each other, they do not have to worry about the
possibility of betrayal as long as they stay together. Only a long time
after they are divorced, his ex-wife Charlotte corrects him by saying,
"There are no commitments. There are only bargains everyday.” Charlotte
confesses that she had nine extramarital affairs while married to him. In
the second part of the play Henry gradually realizes that he needs to learn
the art of loving. By the time Henry decides to become a different person
Annie also finds out that Henry is the man who truly loves her. She is
disillusioned with Billy's immaturity, and Brodie's ingratitude and lack of

manners.
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