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MRS. LEWIS. (Jumping up and standing across the aisle. She is
restrained, but struggles hard) Lemme go, Jim Merchant! Tum
me go! I'm goin' to stomp de black heifer till she can't sit down.

MRS. TAYLOR. (Also struggling) Let her come on! If I get my hands
on her I'll turn her every way but loose.

MRS. LEWIS. Just come on out dis church, Lucy Taylor. I'll beat you
on everything you got but yo' tongue and I'll hit dat a lick if you
stick it out. (To the men holding her) Tum me go! I'm going to
fix her so her own mammy won't know her. (158 Ex} ZF2))

Folx Hele «amg|x] WP T i fARE Ed(Lemme go, 12|31
Turn me go)2& & Sl7] AR ¥&& Atk oloAe JLM RO “y

Al =2P(Let her

4) 200518 # 2] Z(Jean Lee Cole)¥®} 22 1A (Charles Mitchell) 19973 =3
TR HAE FAES] 8 EREES Hsl] [FopuhulolA 23 7k
El7}A (From Luababa to Polk County) Bhe AEC2 Z9& 3159, of7]ol
FREyoEyn TH7|9 Y& HEL S8 7|35 9/ HIlth EEeA &
& FE3} FojAE 20059 SHEAAM LT A YelETh
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SINGLETARY. (Reading) 1t says here in Judges 18:18 dat Samson
slewed three thousand Philistine wid de jawbone of an ass.

SIMMS. (On his feet) Yeah, but dis wasn't no ass. Dis was uh mule,
Brother Mayor. Dismiss dis meetin' and less all go home.

SINGLETARY. Yeah, but he was half-ass. A ass is uh mule's daddy and
he's bigger'n uh ass, too. (Emphatic gestures) Everybody knows dat—
even de lil chillun.

SIMMS. (Standing) Yeah, but we didn't come here to talk about no
asses, neither no half asses, nor no mule daddies. (Laughter fiom the
Methodists) We come to law uh boy for 'sault an' larcency. (175-76
21 747)
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HAWK. T shall have a chick.

HEN. You shan't have a chick.

HAWK. I'm going home. (Flies off)

HEN. There's de road.

HAWK. I'm comin' back.
(During this dialogue the hawk is feinting and darting in his efforts
to catch a chicken and the chickens are dancing defensively.)

HEN. Don't keer if you do.

HAWK. My pot's a-boiling.

HEN. Let it boil.

HAWK. My gut's a-growling.

HEN. Let 'em growl.

HAWK. I must have a chick.

HEN. You shan't have narin.

HAWK. My mama's sick.

HEN. Let her die. (118-19 27} 71%)

Holglg “7FH7P (I shall have)= "] o] ofm] e “X 714
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o 2 AAEE wEolle Aotk wed ARE Ve T T FE
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LINDSAY. Whuss matter wid Sister Simms — po'ly today?

SIMMS. She don't keep so well since we been here, but I reckon she's
on de mend.

HAMBO. Don't look like she never would be sick. She look so big and
portly.

CLARKE. Size don't mean notin'. My wife is portly and she be's on de
sick list all de time. It's "Jody, pain in de belly" all day. "Jody,
pain in de back" all night.

LIGE. Besides, Mrs. Simms ain't very large. She wouldn't weigh more'n
two hundred. You ain't seen no big woman. I seen one so big she
went to whip her lil boy an' he run up under her belly and stayed
up under dere for six months. (General laughter)

WALTER. You seen de biggest one. But I seen uh woman so little till
she could go out in uh shower uh rain and run between de drops.
She had tuh git up on uh box tuh look over uh grain uh sand.
(137 A} %=)
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HAMBO. Well, y'all done seen so much—bet yall ain't never seen uh
snake big as de one ah seen down 'round Kissimmee. He was so
big he couldn't hardly move hisself. He laid in one spot so long he
growed moss on him and everybody thought he was uh log layin'
there. Till one day ah set down on him and went to sleep. When
ah woke up ah wuz in Middle Georgy[. . .].

LINDSAY. Layin' all sides to jokes now, y'all remember dat rattlesnake
ah kilt on Lake Hope was 'most big as dat one.

WALTER. (Nudging Lige and winking at the crowd) How big did you
say it was, Joe?

LINDSAY. He mought not uh been quite as big as that one — but jes'
'bout fourteen feet.

HAMBO. Gimme that lyin' snake! He wasn't but fo' foot long when
you kilt him and here you done growed him ten feet after he's
dead. (137-38 A} 7%)

Al AlE2y(Warren Shibles)= AAY P& “F2I7F D= AR ool A
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DAVE: Lemme tell you something mama, if you was mine I wouldn't
have you counting no ties with yo' pretty lil toes. Know whut
I'd do?

DAISY: (Coyly) Naw, whut would you do?

DAVE: I'd buy a whole passenger train and hire some mens to run it for
you.

DAISY: (Happily) Oo-ooh, Dave. (183 Ez} 7%)
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JIM: (To Dave) De wind may blow, de door may slam. Dat whut tou
shootin' ain't worth a damn. (7o Daisy) I'd buy you a great big old
ship—and then, baby, I'd buy you a ocean to sail yo' ship on.

DAISY: (Happily) Oo-ooh Jim.

DAVE: (To Jim) A long train, a short caboose—Dat lie whut you
shootin' ain't no use. (7o Daisy) Miss Daisy, know what I'd do for
you?

DAISY: Naw, whut?

DAVE: I'd like uh job cleaning out de Atlantic Ocean just for you. (183
U7 Y%
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DAVE: I'd come down de river riding a mud cat and leading a minnow.

DAISY: Lawd, Dave, you sho is propaganda.

JIM: (Peevishly) Naw he ain't—he's just lying—he's a noble liar. Know
whut I'd do if you was mine?

DAISY: Naw, Jim.

JIM: I'd make a panther wash yo' dishes and a 'gater chop yo' wood for
you.

DAVE: Daisy, how come you let Jim lie lak dat? He's as big a liar as
he is a man. (183-84 A} A=
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HAMBO: Whut you doing standin' up for a witness? I know you wasn't
there. You don't know one thing about it.

MRS. McDUFFY: I got just as much right to testify as you is. I don't
keer if I wasn't there. [...]

CLARKE: You wasn't there, Sister Anderson, not at that time.

MRS. ANDERSON: I hadn't been gone moren ten minutes 'fore Dave
come in from de woods.

CLARKE: But you didn't see it.

MRS. ANDERSON: It don't make no difference—my husband heered
every word was spoke and told me jes' lak it happen. Don't tell
me I can't testify.

HAMBO: Nobody can't testify but de two boys cause nobody wuz at de
fight but dem. (162-65)
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Humor is created by the thought that there is a mistake, but one which is

not thought to be bad or harmful. This, then, produces laughter or good

feelings. If the mistake is taken as harmful, it can create anger rather

than humor. Humor may be seen here as a way of giving insight into

and clarifying the concept of lying. (Shibles 173)

o] #ot. a2 ©f

BRSOl a1 W A

54 371

o
L.

oA ol5e] T sV A

3!
“v

17155} 7Ht glo] H]

S

&%

Fuh Wl 443

7



e >
%9,
r
p
X
ok
flo
ot
o,
=
B
E
§2
B
&
i
gQ
o
t
o,
o
=)
o
o=
r>~
:?L_"
=
N
D
ok,

o2|gt £:9)7] FollA Ae} o] ]
Fog Wolgoiint. AFE 7)70] 2ofdd ¢ e ofrzddlA o2l F
HEo] aol tixsle SEake WA EdQl R mgbe] 2471 viEdn,
ol& AEI 7Rt AT Ao AFaAT o HsAY weeHA de
th. 2318 olfd AMES nfoUl, /KL Ex, 2odrwA AdsEE
3ol e WolEQit). o8 19| Exjeta FEE AAA ddl tig &
olgke ol&9] H3H Byt 1 RS sl x1é:~4 %Hw 474

4 Aok Zolth. 99l dolaslzt Basishe o5
g2 9ld|&7t 2 AolX|(John Cage)el EEE Wl “dw 9]
A

o 2 A (simply to wake up to the very life we're living) 3l
_‘E -'c.’l-o ”(purposeless play)A ‘CﬂEHi O] OH% £|:' 2}ﬂ-(T0mk1nS 73 ZH?J%) 7)

7) Ao olgl2Ed g 20 <A (order) /NE thil <EE4(indeterminacy)] 7H

e wolslitt. AoAle FAEA A h, AR T2 7] ARA, g

E(golden mean) 22 HZ(decorum) TL= 8= ofw] Algly} Hoiwd o}
o

PlaEd s vEagd W Ek ﬂ] S b
WAL BEE FEHL AHNE T2E AU o <old vlA JRE AALe
afhldl oo del S Aol ohidh AL FudE B 4
(chance)el 1 BTk Aol 9ol 2l Althe] WPE lse] AL Al

o 7kee B s AF5E P GolFoA 28] Aa G v} #11e)
Sl mrl S Zolth AoAE ot e 228 & gl SR, S|
2 dgoln dee = g :Lxgo]am Wt E Aol e a9
7)



56 o g

AR fopel ceTeTd TR R QoEE 489 UREE Mk
W7 fdE EWE o] EddMe] Afe sty A dFE Wkt olElE
H7de® st 5128 59 ¥ EE}U}/E’.E’M TE)7]9} WMy o] A9 FRIE
o A&g dHe] AeE ARG} A FF 219 Y] 3tos b
Aee 7 7 el E dee] 994 sjde dElth S Yeht
71 AR B, i o] ek Al 7 A dele olze] Rt opEizkE
9 AP E Beoke S5 AARS EE8ke, ole % c
A g A, ThsAel AArE aokdnt offd AARE 7
T29| 7|ubo] F= oA AAAAIE slF= A W
o} ofn] Gref thA] gl Stk ajAle] ARE FAmEe AL 471 8l
FFAE o AIFHE RS FEEE oY F9| AFkE A olE9

7] AL ke 253 Ao 2 get ole E HE geed Tl

l

rir
.
™

NopE e 2o
) i

)
ol
o
s
<)
E
N
[
lul
=
Fiy
=)
1o,
=
]
m‘ﬂ:
c
ol
&
p0
>,
[o
Ruj
ok
o
=%
>,
[o

B HE Q= Ze AFe e vde] ohe i S0 1 A2 AE

WelgEe AEA9} dE &
(survival-comedy dynamics)o]ﬂ}t ’z}/%‘ﬂ 7] 14?% i)

FAlo} e d HAE, CEh Wy, ohelgkololelt Sebel, WA i,
<] g, 2wl oot



SRR DS C W EE 57

gk Tl AAE: Color Struckel]l Ve 22t ' 8] 4~E0] <x3d] 4
AP Mgt o &¥,. TAYgr=gkel 19.2 (2006): 5-38.

Cage, John. Silence. Middletown, Conn.: Wesleyan UP, 1961.

Hurston, Zora Neale. De Turkey and De Law. In From Luababa to Polk County:
Zora Neale Hurston Plays at the Library of Congress. Ed. Jean Lee
Cole and Charles Mitchell. Baltimore: Apprentice House, 2005. 115-89.

Levinson, S. C. Pragmatics. Cambridge: Cambridge UP, 1983.

Lowe, John. "From Mule Bone to Funny Bones: The Plays of Zora Neale
Hurston." Southern Quarterly 33.2-3 (1995): 65-78.

Peters, Pearlic Mae Fisher. The Assertive Woman in Zora Neale Hurston'’s
Fiction, Folklore, and Drama. New York: Garland, 1998.

Rosenberg, Rachel A. "Looking for Zora’s Mule Bone: The Battle for Artistic
Authority in the Hurston-Hughes Collaboration." Modernism/Modernity
6.2 (1999): 79-105.

Sacks, Harvey, Emmanuel A. Schegloff and Gail Jefferson. "A Simplest
Systematics for the Organization of Tum-Taking for Conversation."
Language 50.4 (1974): 696-735.

Schegloff, Emmanuel A. "Sequencing in Conversational Openings." American
Anthropologist 70 (1968): 1075-1095.

_ and Harvey Sacks. "Opening Up Closing." Semiotica 8.4 (1973): 290-327.

Shibles, Warren. Lying: A Critical Analysis. Whitewater: The Language Press,
1985.

Speisman, Barbara. "From "Spears" to The Great Day: Zora Neale Hurston’s
Vision of a Real Negro Theatre." Southern Quarterly 36.3 (1998):
34-46.



58 uk g g

Spence, Donald P. Narrative Truth and Historical Truth: Meaning and
Interpretation in Psychoanalysis. New York: Norton, 1982.

Thomson, Philip. The Grotesque. London: Methuen, 1972.

Tomkins, Calvin. The Bride & the Bachelors: The Heretical Courtship in
Modern Art. New York: The Viking Press, 1965.

Waldo, Terry. This Is Ragtime. New York: Hawthorn, 1976.

Wittgenstein, Ludwig. Philosophical Investigations. Trans. G. E. M. Anscombe.
Oxford: Blackwell, 1953.



2yl o] e 4zt o3t 59

Survival-Comedy Dynamics: The Performitivity of

Verbal Contestation in Hurston's De Turkey and De Law

Abstract Park, Jungman

Zora Neale Hurston’s play De Turkey and De Law (1930) is set in
Eatonville, an all-black community in Florida. This town turns out to be a
stronghold of talk masters who are accredited as the initiators of the
playwright’s narrative strategy of folksy humor and shrewd oratorical skill.
Everyday townspeople gather on the front porch of Joe Clarke’s store and set
out verbal contestation. The verbal contestation represents Eatonville folks' will
for survival as African diaspora and individual. It is worth noting that the
verbal contestation also functions as the driving force for humor and comic
elements prevalent in the play. This paper examines the dynamism within
which the black folks’ will for survival are fused with their verbal efforts into
an affirmative or comic vision of life. This paper finds recurring forms of
verbal confrontation in the play and examines how these verbal forms perform
the survival-comedy dynamics.

The three verbal contestation patterns—talk relay, lying contest, and magic
if—featured in the play, and the three phenomena—no-win situation,
border-free zone, and possible world—penetrating the everyday verbal efforts of
Eatonville folks reveal, independently or collaboratively, the town folks' will for
survival and way of affirming life. They laugh at, reduce, and finally live out
their flaws rather than sentimentalize or internalize them. They don't negate nor
shun imperfections such as poverty, discrimination, and suffering. Rather, they

bring them up, play with them and finally accept them as parts of life. Their
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folksy humor and oratorical skills exhibited during verbal contestation do not
permit a room for the continuation of life as tragedy. Instead, they make the
play the world of comedy. At the same time, such outspoken, dauntless, and
confident presence of Eatonville folks during their verbal contestation is due to
their strong will for survival. Likewise, verbal contestation patterns perform the
dynamics within which Eatonville folks' will for survival is fused with their

verbal contestation patterns into such affirmative and comic vision of life.

Key Words Zora Neale Hurston, De Turkey and De Law, African-American
drama, folksy humor, verbal contestation patterns, survival-comedy

dynamics
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