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1925 3]=f T2 A £ Ax¢la, 19261 £ F kv, 1927d Hul(Marita Bonner)oll Al
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| vl g97Se “gRloA BHRZYo|7A]: 2047 FHke] uw|=EeleA A7V (From Harlem to
Broadway: African American Women Playwrights at Mid-century)oll A 1950, 60\dthe] AH=¢l =g~ &l
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Somebody, New York: Charles Scribner's Sons, 1971). AFF< &lo]&= o] #E8 Fa] THYESY &
AE T3] sk 7= Btz Marsel= AR, ujgA 24, 30.
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g A ;(Modern American Drama: The Female Canon, Madison: Fairleigh Dickinson UP, 1990)
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27(The Aesthetics of Modern Black Drama: From Mimesis to Methex1s) 62-63.
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oty tu]jo] Amuj~o] AL &9 B2 (Fires in the Mirror: Crown Heights, Brooklin, and
Other Identities)}& 1991 8€¥e| BFZH(Brooklin)e] F2k- sto]=(Crown Heights)ollA] =
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et 54 FUlith spARE An|ae] AV]E AT ‘]]3}4 AlA] 2 el ofg 2 e
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“A7)8H="(act) Ao| ot} “Eg3I} (incorporates) HIT} 1= T3 T =S YAl
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(Bean 272-273). A& A% Q&S HHA Zn|xghe w99 EAE A geth

H]gA o] Yepd WIskE FaiA e 521 o459 ofkls HAsE & Qlvk TH= 591 3 =3
3= At %5(A Sourcebook of African- American Performance: Plays, People,
Movements)& = Ed=7F AR 1968d9] "=&bv} 2|, (Tulane Drama Review) &
o7t A5 4As AT A 30de] Awtar, 1990dthe] Al 51 =l
(New Black Renaissance) &% A @AY AlHoA SAqA=2] WS A5 9
3l 719 Aot Ed=E 7 ]"é Ao EFolyt FHe 5 S4ME
Al vkebzke] g AP AES tE d(Larry NeaD©] olAlo] “5Rle
Black Arts Movement)s Ao} Z1d=9] WS A ASHAATE 3 wol de}iﬂ 2 o] A
ARl A Fxpe}; gy Ho A FACA FRld ArbE vl A HETE A
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Z]2”(Mother, Father and the God: Values in African American Drama)ol 4] FEi® &
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&%) ol AT o4 Shel BARE dA%d BYd =ARANA Az e o
L PueE HA4 Stk 59 YT AFE FA YRS BAND 22 21
2 M Absle) B A9 AN A e BALRAY Selolge Fxs] 9@
sgoltt, RE Ao Ao FAAA Felol el BelE FA83} AIAHL AP
e BE ofF @Al SRS Felolde] BAMOR AES MM Rl el
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Y AT Lol B Wl ol weku AL AE HES Fagych A Bol
G UL A2AT7] AR AR ASHE A"l S W AAE #
A7 718 9otk IR 40 Wye] o] el F wob)m FRAI Fi ol
g 5o Bl %A EASNF = A3 Ak AFelN Selelgol Aalel Qlojw e
S e 222 A A FeFo] Hu AN B AAYR AHgdThE ovlo)r
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Black Female Playwrights and the Canon of Black American Drama

Abstract Sohn, Dong—Ho

It was not until the Harlem Renaissance that the dramatic imagination of black
Americans found its expression on the stage. During the period, black playwrights
were In the learning stage of their craft. Some of the white playwrights' interest in
blacks such as Ridgely Torrence and Eugene O'Neill served as an impetus to
African American playwrights who began creating their own images of black men
and women. A few black authors had their plays produced for large audiences on
Broadway. The problem was that this burst of dramatic creativity was associated
solely with black male playwrights of the period. It was not that plays were hardly
written by black female playwrights. According to the statistics, women playwrights
wrote almost as many plays as male playwrights. Plays by early twentieth—century
black women were neither frequently produced nor extensively anthologized. They
were rarely the subject of critical interpretation.

Between the 1910s and the 1930s some nine black women playwrights captured the
lives of black people as no white or black male playwrights could. Angelina Weld
Grimke, Alice Dunbar—Nelson, Georgia Douglas Johnson, May Miller, May Burrill,
Myrtle Smith Livingston, Ruth gaines—Shelton, Eulalie Spence, and Marita Bonner
were all original voices that were unwelcome in the commercial theatre of the
period. These authors are crucial to any discussion of the development of black
playwriting in America because they provide the feminine perspective.

Beginning in the 1950s, black women playwrights made considerable efforts to
create new images of blacks and to counterpart stereotypes that had been
presented in earlier decades by white dramatists and by some black playwrights.
Alice Childress, Lorraine Hansberry, and Ntozake Shange have profited from the
theatrical breakthroughs made by the women playwrights of the Harlem
Renaissance. Unlike their male counterparts, these women playwrights have brought
to the American stage a multiplicity of images of female heroines and have not
confined themselves to such limiting images of black women as immoral,
promiscuous, wanton, or helpless. They have been able to carve an indelible place
for themselves on the American stage. Each has made significant contributions to
the development of theatre in America, particularly black theatre.

Black female playwrights in the 1980s and after have written plays that incorporate
the liturgy of the black church, traditional music, African mythology, folklore, and
fantasy. Striving to find new and dynamic ways of expressing old themes in an
historically conservative theatre, they have opened the door for other black
playwrights to make more dramaturgical advances in their own terms. Black female

playwrights in the last decade of the twentieth century successfully paved the way
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for the upcoming women playwrights to insist upon craft and integrity over
commercialism.

Key Words

modern American drama, black theatre, American women literature, problems in

canonization, black women playwrights
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