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In our Georgia town the white people lived on one side. It had pavement on the streets and
sidewalks and mail was delivered. The Negroes lived on the other side and the roads were dirt and
had no sidewalk and you had to go to the post office to pick up your mail. . . . In the center of
Main Street was a fountain and white people drank on one side and Negroes drank on the other.

When a Negro bought something in a store he couldn't try it on. A Negro couldn't sit down at
the soda fountain in the drug store but had to take his drink out. In the movies at Montefore you
had to go in the side and up the stairs and sit in the last four rows.

When you arrived on the train from Cincinnati the first thing you saw was the WHITE AND
COLORED signs at the depot. White people had one waiting room and we Negroes had another.
We sat in only two cars and white people had the rest of the train. (84)
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Fantasy Space and the Subversive Desire of

"the Uncanny" in African American Drama

Abstract Jung, Byung—Eon

This essay, while referring to commentary about the uncanny more generally as
one of the most powerful and distinctive modes of fantasy, examines its social and
political implications for African Americans in their struggle for black liberation in
relation to the return of the repressed in Adrienne Kennedy's A Movie Star Has to
Star in Black and White, George Wolfe's The Colored Museum, and August Wilson's
The Piano Lesson. Tzvetan Todorov has carried out the first sustained structural
approach to the literature of the fantastic, and critics have assumed that he ignored
the possibility of its political interpretations in relation to the other's unconscious.
An analysis of African American drama, however, reveals that the uncanny's
relation to the unconscious is much more politically complicated than has generally
been supposed. The plays are constructed as an elaborate counter—discourse for
expressing African Americans' subversive desire against white ideology through the
uncanny. They are a rewriting of African American experiences through a "revision
and repetition" of classical white and black writings. Revisionary and corrective,
African American plays appropriate various modes of the uncanny as the strategy
for representing African Americans' subversive desire. Because much of the plays
stresses the return of the repressed in terms of transformation, fantastic travel,
sculpture, ghosts, spirit, and double, a reading that insists on African Americans'

subversive desire becomes possible.

Key Words the uncanny, fantasy, Adrienne Kennedy, George Wolfe, August Wilson,

African American drama, return of the repressed, desire
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