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7]’ (Modern Period)2} 19501t SHERE] @ 5d71A|9] <2 2A]7]’(Contemporary
Period)= W 4 el 7 Al7IE 27Fe0] #AE 7ML thE A HellX =
2pol7} & Bk o} 18] ek FA|9) S Adshe TG dw FA3 Aol =
Bol1 itk Alo] =8| AFAEY TRl AA7IME n=AkE] Y] REUE
A2 27150 BANA AR v} gulel 2H3d A7S A28 G
7] 98l =9 tiAk AI71E 20417] Huto g St T AR n|3tE]2S o
#3Fe Al AR 27k f70 29 (Bugene O'Neill), BIUIA] €29 2y(Tennessee
Williams), ©}4 Z&|(Arthur Miller)7} 25 2&A7]¢] 2517 2Ead Q&
ghe AMY, Tl 259 gEAtEe] B 1950 o] Hdl W E rhs AR &
=] Eete] A RHYE Q] FA|7E T8k 855 AlAkiths A7 o)
Bo|9t), = n|2s|2Edte] HAL BEE FA|94] LM REUE S vlaby
T Al 29 38T AP Aole Fohf Be U2 dtinl=E] 3] A
ARl R} v=A IS FAll 2R E 5 e 7138 AT Aol i
A7 wj ol

olgdg =97t 719% 4 e vk Aok A fEsEs g2 vs
A7 AQE RHUEY @42 JF BAdEoRA ot ®HUE] &
AS e & 5 dvke Aolth d=o] A S FRa A4, Akg)A |

Lo,

go] Aol fRESAN BT F2on REUEe] FA50] 18704
o TR 3o S99 W, SRR Aol F99 vEReE
2rUEle] £4 oA A2 AAE AZa 2 4 STk REVEE oy
@ Qo Aojelerll mep wole Wak gakd 4 Aov v 2
Ead AujAe) FAAS Bagos w2 VRE viee 342 2

) ANER B 4% IS Rolth T2 T Yol tEEZE] A
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Arlpaen Wil & AheaE TN E 34 339 Aelst 27
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ol A o & H=-& 3]s Al elobd BlwA RTUE] =4 Z4Af
AT oIl o2 A2 Felyetel® iR R0} nl5EeteA 9
REYE =9 19901 dH] o] 5ol Sofrfol 254 JPH7] ARk 3l A
o] BHUF =ofe FE Al 249 ofn|A|Foly ke o243} ojopr] A
2 T v BN dFEolgt) dEAoR FER= REA2(Montrose .
Moses)7} Qe "RHUF =3} tZFAE,(Dramas of Modernism and
Their Forerunners), 4] $E Z2}1X](Joseph Wood Krutch)2] " &) 3] =e] Rl
%3 (Modernism in Modern Drama), %% HZ] = 2](Malcolm Bradbury)$} A<
2> W }efQl(James McFarlane)o] HF g FREEUF: 1890-1930 A= &
A © & j(Modernism: A Guide to European Literature 1890-1930), 12]1L o}~E
22 of o] ~BlI<(Astradur Eysteinsson)] "2 Y52l 7@ (The Concept of
Modemism)#t & 55 ARE T et ofd dF=L ZoYE ] /dahe
Mo Fo “REyS ATt & 4 Ak 33l Y] ZHYF == 7t
b AR AR FHAYA HE o] dek i*ﬂr AEH ol =75
Hhgek Skt o 29 frHe] ASAVE HodE Fxes, isEsel =ed
SH Aok 7Pl w3 ATE2 = 5 Atk 2eyv Fxe=Se A9 niE
< (Martin Esslin)©] 2|2 1 tieko] Folsxle B 23|8 S27Hd =y
Us I2ERHUFY ZAAE A3 SEE olsE 4 ok =g FAe] 4
T 204171 ARE w=E 2, ik defo] ZpE ARl &
% Az tisiils ofn] B A7t oS nEfstH St n|g
A BryFolu A3 E o] w=she A2 ongle Y Zlojtth 1 ov]
A A7 EEIH e EAM S REUs A7} of e} 8| FAEEe] k=
MRS P|5ARE] S RoUEgke oA vleti s REjyE 7L 242e] 54
JAEES B3l od FAISE HFE Al FEEH1 gt
oln] A= REUE|e] Hole AAb 3, dakA o] we} tiekeith
o & E0] MY 7] E2(Anthony Giddens)E ZEUEIE U] 74| Al=9} 1 FAA
o= JfdsteliA FE AEFL, AL, BARG 3, IARE SR AT
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o o5 AYARS| e EAEREYEY} ofe} «37|REYE]” e “PEA 1
U ks 7 o2 olafd A3 AQkeitt. & REUE|Y T8.8 Fds] shirt
HEE “AALA QL Aol Tl AZolu} Apzproleta & 4= Qlar eigk A Folu A4zt
o] 2 Alhe] Fetolut oz, AXRISAA AGA IHEHA=TP} S5H R B
U olafe] sl Akt et Ade] FAt Sollr] BAA, FAH 08
s EH BlwA FEA BHUE A9 2o des & 7 et 7 Ke =
I B 2(Malcolm Waters)7} H3 g RE{UE] o] #3717 xZA o] 1 F2Q1
AA TEHYE: F8INEE 1 (Modernity: Critical Concepts)®] 185-E 44782
W8-S 7t s o7l REUEe] S42 7|3 =skeal gtk of 7
2d RHUES] 384, e AAQ] S AR (capitalism)©] g, 2}
3} 71529 1 H(progress of science and technology), 2% SKindustrialization), A
SHurbanization), 7§91 (individualism), H&H4 Ale] 52l EHakrise of social
movements), "JAF|T]o](mass media) J 2] B o= gokd 4= 9tk
EaF AAA Afe] ml=e o]#fdk RE ZAEC| /P T Al Zubx o
2 5 ATIGE A A o m oAl AAERE ope}l Bl=ALS] elXE 2
3 A A A, AAE QA sk AATY] AoldA A7l o AR
A o= A AL obd = QIGiTh A gellA REUFY AlRHA]

= SAIFZ BX fddA ZryEe] Bde 154)7] S5 w2
39| s WHo|ZE 5000 del] A M| ZgPE]ojL whH wu|=EAlE] o A
o] RHUE] HdL A 12k AAIN AT 221 AAgAAL] o F45381 EA o

¢

1) Modernity: Critical Concepts®] V| & 7VHl 53| Volume I Modernization
(London and New York: Routledge, 1999)2] “General Commentary:The
Meaning of Modernity”(xi~xxiii) F.
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ety w4 3% Skop WMRs|7k= Akl ofe] Wste]l ¢, =
RHYEY o] @4ES P9 9 S5t oW d Az e R vletEa
ARer FAS Bl WA oA ALstn YA E EATHEE Aol
n)58] 3o AdE ZEYE EAo)l 19109FE 195014714 AldiE B5ske
n|=8] 3] tEA HAd Aotk

EE ZHUHY oe] FEol 34
o2 A i JIFHE VFHEAE Fsle AT ndE ¢
HEA 0w 12 AAHC] AldtE e e ARRE 240w
A2 22579 (Little Theatre Movement)< <ttjjo| 9] A]7]o]
af B ditE FHSgelY RS gyl AR ola WFA”l
5o kATt Al7ka 4227 (Chicago Little Theatre) S A& 4 ﬂ
2~ HekH(Maurice Browne)ol| W2 “19121d Futol] njdedol] o F 7)j4ko]
g Aol B3 5 FHol 7] Blla 2Fo] supd el £ 3070, 5vt
o W7 Zgsh 300709 A=Al e S 19208 2 3
M T3] YA (Watt 339)1 2231 Yt SolEAE A4 Ued7E 4
A 1930 EALE mgAE AR o]} o, 18P S BANeH e
ATl Ee] dEog SUES whEo] “193534% = Tl 400719 =%
A4 FA "Eo] AP (Fletcher 123)a2 4 Z¥|*(Anne Fletcher)= 2L
At o] HEER APE 25735 Fito] nme] A5 52 fFHgle]
ARl AEF o THEHA ] AFe] &) gle, 98 frHe
=

A
A dd=ET o A3l Zeta nEgHoR AZE #3 Zekd(Susan
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EEEES
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A A4S Zozn oz ZAlA] o] A
o 7 & 43S vtk & 4 Sl £l A /3(The Pulitzer Prize)?] A% &
s

Ao Fa @k Agels HEEA

2) Peter Wagner, "The Resistance That Modemity Constantly Provokes: Europe,
America and Social Theory* in Thesis Eleven 58 (August 1999): 35~36%%.
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ogule HEE ria ddEe Ad2ESA Foiahd Aol A £3, o
STl E SPE EYARE oA g & Bt At A 9544 T3 nl=A
Follil FAE Ho] v IHFAEFY 2LA Fodste ol 191835
19509704 427 Q1| 4:3(1919, 1942, 1944, 1947)S A9lstne vjd 4=
APE A7lEe] WEs B 57 9ol 33 A QEe 1957 Mtoge] 71
A= (Long Days Journey into Night) 2.2 % 43] N2 HUE 7|53 0 £E
9} t(Thornton Wilder)7} 23], =7+ Sekxdl, glUlA] D|g 2, obA U7t 7—}
ZF 13 35 715t vk EdAE EeA A 7R v=E S

ke 99 ke Aldsta v dAE, ddd 2l Elo]H] 2~(Owen
Davis), 3|4 fZ«(Hatcher Hughes), A|=Y 3} =(Sidney Howard), %] 7z
(George Kelly), & 12l(Paul Green), Pt F¥2|(Marc Connelly), A=Y 7
2](Sidney Kingsley), ™2] 4 Alo]2~(Mary Coyle Chase)= A]ite] &=
QA3 Ahge] HATha AHsAA E2jAzE RhEAl Hae] vlEnE
Fgd AL opehe ARIS A7IAZITK107-8). 2 dEl2 19359 o At
(Lillian Hellman)®] Fo}o]&<] AlZty(The Children's Hour)$} E8]XE QHl=
(Clifford Odets)e] "7Hout el etels (dwake and Sing)E T2 EE|ASS
det Zo] of712x(Zoe Akins)® TS AUy (The Old Maid)= FAA MY 3]
o] WeHoA o] F AFHET o FAHAE odgks Bk ofel 1 AlE
HFshs AR AR e Yk =5t ZH A= AFsta itk 55
d EAE AARIEES dzHoUss 2AE o dvkel TO}O]"J AR
A HIE ARFeRA ESAEY AHATS Hole

York Drama Critics' Circle Award)°] BHS7 = T} o]
Bl ﬁij‘} 7&?%45“3-47&? ol ]045} e AAE Yhste olfe Al 12} AlA
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BryEe] Fe3 54 F shveld Hlwd A B

2 Hold S AL Sl QA ARRlAQ A 44 9l
(individualism)} A}3]2 P9 (authority) S FA19] A sHAA WFAQ] <
of 3t el o] xEH ZoyEle] g 54
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Fr2g Ae od AYEL BIAA A%a A AR fHEg
ge) VS JrpEo Adel YA vIFAR thel AFehs AN A

2+ HuS FARE Al 13 AAA A5 A AbRE il ”H/\i R

AQl o )
A= 4 O*OVHV} WHAWJ “Oﬂlxl—t— TR 35S FEHAQ B Ve
< Fe¥gttal 2|& gk (Drama has always the power to engage the present in a
way that is less true of other genres. Unlike the novel it speaks in the present
tense . . . and the sense of shared experience which derives from this makes it
a sensitive instrument for plotting changes in cultural pressure . . . . 331).
e A 77 FESH Hlojule 252 o= EdtellAy ASA R A
grlo] 2 FA)A T H]H3 Fo A= 21417] 21 05 E AR QA
e 719 BE e 7P iR oR %7%’311— FAloltt. He] TRE
o] o} =5, (4ll My Sons), "AL =] Z-%(Death of a Salesman), BE|Q 2~
o] fagolgl= |59 AAly(4 Streetcar Named Desire), "2l 21 (The
Glass Menagerie)E H]53l 1950dt] o] o= = &H|(Edward Albee)] &
Eolol]y(The Zoo Story), Z&|Q1 -2m2](Lorain Hansberry)e] TEf 4 71
% (Raisin in the Sun), @2 FFZNilo Cruz)®] "Gule] ti(dnna in the
Tropics)®l| °127174A] dg3t Adje] o]£A Te Mze At o] deo
=z, f2e o3 Je] 5o, WEe diet 1 o9AqY] Zd5oE, 1
e MR OE Q¥ 5o, H2e AR bgE AS 19 dees 94

sk

% AU AR kel A4z vHEE Y 27198 S99
Zoglel AARH VIFATE F o VI, Mol ) F9L, o el o
FAQE, GG B, olgat 9, Brek AR 5 bsd BE FHAA o)
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tel the Bt e FEAE Al UL HF AR A ow o R
Al sl 1927 vlse R ZPa)l due AaZels
(Andre Siegfried)= #Mlel A Toj=e] Alth7h efolths (dmerica Comes of
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T ARSI AEA BT AR o] R BEstH FA3SAIE Hele ¢l
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A AZE 7R #e diskes f8ES v oo Azko] B4 9dxd
JAEEE BAMTR: Holrh. 49 EZ =Y (Sophie Treadwell)o] "mh7]d;
(Machinal)®l| 5733k FHolA} B Ao 2lo] ~(Elmer Rice)e] FAN], (The
Adding Machine)] F90%, TAL =] 5,9 31 =(Howard), FLwo]
o|29] Az}, o] ~ElE|(Stanley)7} ThEACZ A3lE n|=o] R&S ARA
B HoFe EEott o] A §EEE Hishe ABE BetetAl vkt
2o 93] Al 22 fle ZrYEe] s e 1unt ZAA s B
o|3E5 A1 gAsfutor & A T AU 2 HaL 5] FAMAA A A
ole] fEAR]I nl= IS A7 AEAQ v=e 719 A RS
A Egh o] zlo] nlgthwA o] v=AE] o] WskES $-2el%l

13??

2) SHEFIYAERZAMS A}

FAdzae] S50l 2ARIA 7P B3 7ge] Ml e =
(Willy Loman)©] ZH1€] & 185 St =E oyl yi2s 24T w B|QIZH
o] a1 FAH|GE AHEF2] 74P tEshE SFEE “ARdS Al o] 8 (Business
is a business)ZfH & 2% = S A SH=olA “LAAE 7MH 1 A4S
Hel% kS AFE = ' AL AREE Bdo] oY 7H(You can't eat the
orange and throw the peel away—a man is not a piece of fruit!)2}xl =
dejo] B A sleER A E e, HIQIRH o' AR ojdl & &7} el
7k wl2ARE Aol A7} dejrt @A) wjgolth 4lo] FEAY AR T 2
deFoRNE JFS e Lele ARME oA a5 FHth 2% (Y
zle] 5y ollM AHsisket g AAske 13 otE e °LE’5]~“5 9z
ZHe] FeS YR raeRd 342 BARIIA ZHALE Afeke e te
obd Adig ml=Akg] I AAE BRFOH o R ARt 1 31%0}-"4'5'5—\:
)=o) AwE AReisket mAIske] Abgad o] ofet LA W= T4k

7Pde Aste e ElY2Ec|n dee Bk BA A gle 7Y
9] skso] «“Ficol zF 34 (an angry glow of orange) o= EE°{9thal HA}
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oA BgARtEe] w3 ople]zt =de AEer JEek= viwstel A3g)
o] A H = AHdstet mAlS] vl S0l Akt Eisha Aty SlETkE o
202 AA. o] 2Fo] gAH L 2l Akl 9lo] H]*Tfo] 7Fe g7t ek
Edo] Az el 7 el A (New York Times)ol 7]aL
3} HEAL (“Tragedy and the Common Man”)& 53) 4353} ﬂ Zo] gle gy
Al BE BEAge] B3] FA30] 8 4 glon w7 He
3] gl Beshhd Bk s 5 gt Bk Hojglt $A0EL
WSk v BAel $2) vhge] v 2o] dojuitka FAUT. Tt B v
H7re delvt ARglehe At A3} st A71dle AUAA 716k v
g AR T oEA 0o AR MU UR FAEeS AAgth M.
W. ZERIH (M. W. Steinberg)= D&7} 7F w]=Ze] 7dzl A1o] F8 Alo]d)
A7k hvtar FsaA F91E delrh &) Aol g AtE a4 e |
53 FTozM nATS Ao X3 vlolle ARE vl A9 defe] #A
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A

HoFA] G ARl Alglel F3tolth. A @S del] 24t AP

TG I oAl Vo] SRSl RE Aebhe gl s
HPZA S T obd AE252] S (ungle)ol 2 S22 <1 fidolth. AIAITA,
2N, BAI R &2 A 7R o] AEIpg el Ajig =
AE7HA] g Wofoltgld Sh=shA] g g Al Ql vl=mAREldl AR} 876t
= 38 Wr Ad o] AN FeAor AgetA Foke des, AA
wojobd B o g FASE U

3) AL Bal= EA Ao}
A7k AALSE e Aot AN AgeA Fale dBER
ZolArh 1910dt]9} 19200) 2eprsl, EgsdS Hliﬁ
Progressive Bra)e] o]A3| 227150 AEL o9 glo

r
>W‘

S Bals JHQIEES HAZTL 15S dshis AL J1AA ARy
7Hge] SIS Aoz Holwt gis] A FUES A 2er =
HulA] g W Bk Hskeln Ao an AL dAFA Y A
sl FEEoR oS el FHoly Rro titos Adeele Bed

HOIt}, ofd] “=AbA Q17H7-E"(the fugitive kind)S T2 thE de|dxe] %
FM FAZSAE Hole o] WEH Aoled 7P wjd Al AEER n=3
Al Zo] U ojol2So] F1 gt} Feuolahs o]Ze] Azl Bk
(Blanche), "2l 559 oltiAmanda), Z2KLaura), B(Tom)< ZF 734
7] A A9 AR AAEIAQ] g Holw HAQ 719 ks
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[AJIl plays we call great, let alone those we call serious, are ultimately
involved with some aspect of a single problem. It is this: How may a
man make of the outside world a home? How and in what ways must he
struggle, what must he strive to change and overcome within himself and
outside himself if he is to find the safety, the surroundings of love, the
ease of soul, the sense of identity and honor which, evidently, all men
have connected in their memories with the idea of family? (36-37)

712 od| 270l gt o] Age FTRE ] o5, FH TAd=Me =5,
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ko =AM 9] FFAQI e 429l Foln G&FQ Make] FaAo]
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The reason Death of a Salesman, for instance, left such a strong
impression was that it set forth unremittingly the picture of a man who
was not even especially "good" but whose situation made clear that at
bottom we are alone, valueless, without even the elements of a human
person, when once we fail to fit the patterns of efficiency. . . . In short,
the absolute value of the individual human being is believed in only as a
secondary value; it stands well below the needs of efficient production.
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We have finally come to serve the machine. The machine must not be
stopped, marred, left dirty, or outmoded. Only men can be left marred,
stopped, dirty, and alone. (10)
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Modernity Represented in American Drama 1910-1950

Abstract Woo, Miseong

Although there have been numerous ways of understanding what modernity
is, during the first four decades in the twentieth-century, and in particular
during the inter-war period, some of the most significant signs of modernity
were visible in the American society. This essay explores some of the ways in
which the twentieth-century American playwrights between 1910 to 1950
perceived and responded to the impact of modernity and the ways in which
they channelled their observations into the thematic patterns in their
representative drama. Modernity should be reassessed within a specific time
period and a locale. In the first half of the twentieth-century, American society
witnessed rise of capitalism, rapid development of science and technology,
urbanization, industrialization, proliferation of mass media, spread of social or
community movements, and strong sense of modern individuals.

All those modernization processes seemed unstoppable, constantly isolating
people from their sense of dignity, freedom, work and family. Negative impacts
of modernity, thus, had occupied American playwrights' consciousness. The
representative  American drama written during 1910-1950 demonstrates the
dominant themes such as dualism between tradition and modernity,
disenchantment of the society as an antagonist, decontextualized individuals, and
alienation of labor. American drama in the first half of the twentieth-century,

serving as cultural sign and social commentary, resisted American modernity.
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Key Words American Modernity, Modern American Drama 1910-1950, Dualism
between Tradition and Modemity, Society as an Antagonist,

Decontextualized Individuals, Alienation of Labor
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