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(Adrienne Kennedy)2| "Zwju|7} tigetc},(The Owl Answers), 1211 U]~
A2 2(Alice Childress)2] "AEWA](Wedding Band)o] AEE 958 o]A]
o AAA - B84 FFte AL BarE FRto] opet R ZA
Thge 2pHo] #lglo] AEste e FRtelth
nlaolA SHEHe] FAE B /g e Fokslelw o] Al

ago] Ag =24 - AelA A AHe HAA on|E dedlr] g 74013}
5L B9lo)al wiolo zA A Aejel Hs| AR, 259 AAGL o} &
Ao} T PR sRAe] Z]Z2eh Al (distinetion)®]  SPHIFA
(habitus)7} A== Aolch A= <A Aol ZFAAQd ARlE AR
The (Ao a 234 HAUSS Bl Aret ARIA sk ik (order

and social restraint are produced by indirect, cultural mechanisms rather than

e}

by direct, coercive social control) “‘373%4 Z&”(symbolic violence, Jenkins
104)e]t}. olelEE7]l| ofa LH== APHEA FHLe] viAUSS S9Ed
o YA el Bglol Asdth ol EAlVIE AARIQ SHEdAdE
o F& A0 sk AH O R 7]t
SR1edoA o gt AFArEA I HES UHske A4l o
£ v] vpulHomi Bhabha)7} @ehs “EsHd TPANES HE3 o2 s}
| $18t A&Holuxs EPEQ wi(a complex on-going negotiation that
seeks to authorize cultural hybridities, 2)°] Y&} o] Foix|= #|H o] A o}
Utk Al Aol Sske SHEdo e g3ite A a7 BUsl
o] AFohs AR CEA a5 IS Ik Adeld S HHe Bl
3ﬂ‘ﬂﬂ FAOE WA A} gt FEdol of T ewkz], = gldes el
2t Sl Edoldo] S 2o v, Atle] TEuinz} digdith =
O]%Q Aee 2AAN e adit) fedolyrt tE 7 AEHe B
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(psychic landscapes, Brown 17)°] W@ 4le]4 F3te] o FZHo] 3l
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Faddol; & rFolr]ojyFo 2] 4, (“Life in Louisiana”)°]2k= FA|2 <1
S| Ago] WHoR A 185097, SWEdoAo] A Agd Bt
the Bregulolrt. Q] AegA e Auj15e dYs d&53skeb] 9
af Afol5 A Bl A FekE AA A S EGo A EelAo| Ay A
ol Pz Agote Ao 7)Egth

AFZe AEAIHE giAlo] 7|23 HAYIY g FFoR SHMadqo
A ZHZoe)d olFdAA AEls AMIth 9= EHElE F7d(Plantation

o] A #Ho]E(Judge Peyton)¥} 10| Sl 1-q]
(quadroon slave) AtolellA] Bt SElEEoJ ol gt ofd AHE o7} of
gt 715 ddog of-polsith ey QIEAPES ARS|eA AEste A
71 71olge AAZAE FE3NTE HAUSOE Vsdtt 1 A &
le] 97t 1/16%F 4oldetz BR102 7hE o] wWelzte] Aol FA|=d At
%TH(Hatch and Shine 4). A HET ok 459 27K 24] Fo|&
(George Peyton)2 Z=follA] HE3AIT, 25 “A= QA A& = glojg.
a7 Hog FAE JeY7k8(you cannot marry me; the laws forbid it!
1112k Eopy o] AMGT AA7|M & 4 e 2 247t ofn| QEite
2Es vAlske WAAE skt lvke 3ot

nsdiee S AR - BAA ARl A 25 23 ABA B
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ofsiAnl, 1w 25 AT F Ue AL dFE Avke Al 249
A g2t AlolFe Z97F AR TS ARG S Ao EA o
& w53 W aUE Afstant gtk el mel S w el gl ARt
o diol7] otk 257} @"%3%]% ol &1 gle AolFE “IHE A
=2t Ul ALHS B9 ddets, O E8ols Ul Aoz THEAR(f 1 sink
every dollar I'm worth in her purchase, I'll own that Octoroon. 109)2}al 25}
WA el g J2S HelA] Fevh e "R $3S Fokle o Al
=5 Welol 252 afrslaat ofth ARl e w3 Foke Wiel |
2 Z(Paul)= elisliA 7R 7oA S &l deth

AT AP A= 275 &Fe] oR vheoHdr. £85 5912
B BRohs AR &4 wdE ket 29w 22]9e] AEo] AR

. N
the ARLS QAS AS e AR o] Suo] 7geinA) Qe
7

¢

N,
re
R
i
[
)
ol
ol
)
rr
il

not a slave. 108)2H #}4lo = A8l &4 ¥t AR w3
gt M wol® HAFEA G5 T fle A SlM ade AR AlA

ghal] “cdlgi]! ed”(A slave! a slave! 116)2ka gt ade o
o] & 4, T2} 229"(No. 4, the Octoroon girl, Zoe. 119)2= 7wl
of AvA etk 257F A A @A cwe IHAF Fagle]
U AR & da BAZE EaE AAY Bk aeu X o= 590
o R & A7) 712 2P FikerA Azle Felo A
o} gd|2 F-209(Pierre Bourdieu)ol &JsPH, FEAV = “$27) ARlS
3lal ExlEdl] 2l E57%="(one classifies oneself and is classified by others,
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32) W2lolet. ofejgt FEAV]= HEE o] EWo] tidt Al 53] F7
o 29 AR g e ARS w2 EReh, WelEd oa Sl
dE BReth A 2971 Weled ZeKDora)2AtE “Zfof, 1ol A
Aoz g AEA & 4 o, b 7140l a28A sHl]"(Zoe, if all 1
possess would buy your freedom, I would gladly give it. 124)2}al "Edh= H|A
& AUxel, AWE mdR IERvke HdA WelALEe Agelr AHHEA
Foith.

= QR AA AE T gl SHEHAYE - TEdo} 9 24,
F&uwjo)7} tigtetct; o Zefel(Clara), 28] "AZWA]; 9] F2loKJulia) — <
AR o g e o Ml BRI AlojolA o]FoAls Aok
EAeltt. e gorE Wl 4w T dHoEs 5219 &

A& el AYaL ok

rir
Jlol
ol

27 Ag & gE 71 AFok W) A4l FEE 3 FoA 18]
An—JolArl AFALAE -5 BBgo] BE NZ 0N Uol
o dE el A3 9 g BAAR AR W

SR 2 Hu—dAIAY ok 2 Ha— ol wigdl ol&
A9 slou, AL 3 ol %

That is the ineffaceable curse of Cain. Of the blood that feeds my
heart, one drop in eight is black —bright red as the rest may be—
that one drop poisons all the flood; those seven bright drops give me
love like yours—hope like yours—ambition like yours—life hung
with passions like dew-drops on the moming flowers; but the one
black drop gives me despair, for I'm an unclean thing —forbidden by
the laws —I'm an Octoroon! (112)
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YA 2ATE 249 e AFAEo] FAs B B B Gl
Fe BT 25E 2AE o] A B vY FP 5E ¥

g
3 FOomA “d gfgolop o] Aldel= F<lo] © g Hute]
d SUAIAH (1 am free! 1 had but one Master on earth,
he has given me my freedom! 124)11}31 U=t ARle Al s A
theobd Zxghe Zlojtt. #iele] QlFolul &R0l 712a ARSIA AFAA 7L
U9 o|FoA S Al FFHorE OUE AR B 7 Aolth

AR2le] AR ofe} SHEdS SRlo R sk A HAoIY
FE AP SWEP o5 FAlske A o= J)Fett o
I AAE 509 Wt 2golgE AoE SRI0E FREe <7 i
“(the one-drop rule, Wright)& 2}-&5te] #Q19] 2|95 Hoatal <l oigh
WIS Zdsketr] 13t Aolth. AFzte] AEFAMS 19471¢7E 20417] %
2wl AFHAUE A A2 (im Crow Law)olehs S 4
1Zsto] Hicle] ApHA AelS d&3fely] 917k Heolr). FEdol 9o 257}
FZain) 7} digeich, of Seteh TAERA] o Efotet R R o] d At
wslet Felg el szt doh 150 HolFe FAded AL A4
B & = Qe oA welo] FoislE A2 A A B3t ApEsE
Qlal, &= &£8o] Al Wiskske ol vehd Aol

9| rpA[ o] 29 EAPEe] gle AlAR 7 AoE Ho| gle, ol

259 g0l =94 FHAol FAE I QEAPHe] EAlekA] v Amow 3t
th= AL YehlE ojuAlolthMullen 112). 17} &3ehs 23& HlE <
o] glu Aevt EASl= 3(where there is no law—where there is only
justice. 125)C.2A] “ojuf3t HogE $-2E Alo]E ZeleA] E3="(no laws
will stand between us. 125) A|&olt}). o] F7HS F|E(Pete)7} Ualxo] “Alts
Atolell ZAAI7} §l= 32 (whar dere’s no line atween folks. 125)°|7]% &}t}. 1
Y7k Al 84kl 27ke suke aksl 1] RoalAd fvjo] 28dow
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P& 7L gdth = &
g Seetel 2w ﬁ%}% iiﬁ/‘e‘z—q“i WAl oR wolll “FFA](abstract
poems, Diamond 157)°]th o] S &

A& Ad Sk ]é"]‘dgﬂzi e Rhddit). S adoAQl
o] F& o2 A5H AASY Tzl A Ay oe] 7] oS Fdst
=4 “ay ARl 714 ?'f& A”(an expression of herself, People 70)°]2}
wainh Avite AAA Tue] 5& o] AFEs(People Who Led to My
Plays)o|A £8o|AXE Wl o] AFslo] WelEstdd o ssfAtia ¥
83 ok v 27t “ues A4 ofmUA| Bole A ZIdiE = gila . .
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growing up and looking like her . . . everyone said we looked nothing alike.
People 51)2aL B8l Ul & = gie], EZolHA] wjlo g Batual g A
tel &ue FA" o] giglm, ash e #do] o] Io LHAOT g
¥lo] Sl

ok Bl AL 119 T/]r%xq E—/ﬁﬂur ool Wsts 53
i}ﬂcﬂ ‘:} AvFE ofdd &0 o8 JER FEFA R Yehe
= A 2edle o 97k °§sok°] 2Tk 3K People 121).

A9 oA g el ARt S o149 shstel Al
giolghs FAE Hole o A5AoR 2851 vk Feete] o4 <
HAAZE FREA S A Aoks, dlAd] “1197(She), “AdEwke]oF(the
Virgin Mary), “&#ju|7} & APJoP’(the Bastard who is the Owl 25)9} 22 o
gl Q=2 ssiEnh Setehe AAREEs Aon R oes 3EE T
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sgEe] etk 53] ekl ojnfy = HAKthe Reverend)®] F-<1o|#}
=%(Amn Boleyn)o&, £ 1149 oAl “AllfelA Hiwm F-RI
(the Richest White Man in the Town 25), “Z2 99l olHXA]”(the Dead
White Father), & 3|25 EAKReverend Passmore 25)% LFERAT) &0 o
g FE QAEEH RV E H4e] Aetde dd &, g9 59, a9 A
HEs Ader Wath GAREFTAY F4s, s, 19a SEE 74

o|Fo] Feteel AL At R

= rlo

ro,

% -1
Ut BEYE B le] B85S Fase], 1/t 2AsEE wedo}
& 4915049 A4 42 UEeRe T3 ololas — Ao avo), A 9
219, A 22— & Atk Aol It ofluA B3 2A, oAl
w3}, & “Fokole XA, YTz, a2gja 7P Folete Alej2v]olE wjEdt
=7"(England . . . of dear Chaucer, Dickens, and dearest Shakespeare 31)<
Pgleitt ol %, WlEslE Hodhs AL ¥z Fatuat she 1<
Boln 4ne = Ao ot Tzl e fle WelFAHel msa
= ¥l Stk

Aol Sefete HARsel el Hadt &
o] ofA|e]l tht ggA “ralo] W] Zolh ofAlM SQlol: L L 7 (If

you are my ancestor why are you a Negro . . . ? 31)2} 2EUHEA], T “Al

=
Aol FAe dogt el oad AelRe Ay B 3

A=l

= TH ofZe7lR o]FHA R ApHslET}, k= I (Frantz Fanon)
A& 9%, 3l 7PA (Black Skin, White Masks)oA #j919] AW1x] AAE YHs}
gk BRle] FANIFAZE «BR1e Agola, 91 Apetstal, E91e H|dstka,
5912 Z3}tP(the Negro is an animal, the Negro is bad, the Negro is mean,

the Negro is ugly, 45)3 of7]0] el gholx] ZF&A 07 FPFole A Y
Algittar A A gk}, Fefehs Q1EaPHol Alwstd AAldA S0y otk v &
JU7E ARl WRIRIEE FIATIN o5 FUAStaAL skAIRE e F
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WL BYHOR WHEHS AP 1 dn Tdel REe B} R

SollA AAEE el FAldA o9ks dEgle e FAR ol
= o] o4 1E # ozt 7leoleta Hl=el A<l oy el [
of AEH AMES dFA77E Fe298). FARET T4 A e F
el $lolxl FA, @A, nlele shte] YA gFH AlREE Ateld] A
7h s Eelebe AR S 98] e AR Aoke £9H AL, I
7b ek ol Qe JJr A8k el Adelel Al Stk A ‘U
b7 Sfaf QElEst olnjAlgh A EJH (I played
around with the images for a long period of time to try to get to the most
powerful dreams, “A Growth of Images” 44)1 =3t vl it} Zelele] #&
Blz ofe] 71 o|nAI7h e @de] sRtesA aue sHste A
YA dso] ok wEAISH, dd &, @9 sE, elER AT 5
o =elA g2 Setete] Wskehe xqxﬂ chals

Zekete] e Aufeks fFHEstel °}°1t‘é°1ﬂr a4 gl e
dow Fola ske a4 S-S et Seteke 39
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2l gl o zrt Aojstual Sitah=t, o] Qlal EAte] AAle EoeiA 1
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1A A AHETs getta AAGKRT). Sekebt 3EAY Tlsely
7Rl 85kl He, oleldt TUshe AFAPHY P4 we Soa wel
o FZNEol HAbA mietolx Fetete] ool FYUE|e] o] Fol Heolrt 1
Ho| gr|=d FEo] AYH L, oz Qe FAE e S T AU Ae
oA EFstels e FolAE Sl R3H
(Christopher Lasch)= U2A|A| 59 ﬂ]ff& ZRO|EY AFE XA AL
oA ety AT AASAY BEeS e w5HA Tl 1 gl
S’,l“/} A\ AN The Culture of Narcissism 33). @Al AGAA7} B2 &
R = #gle] 714 71l galiof ohe Skt AAl He AAW

=< B QY] FEEC] FAE olFE ARl st @A
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H73o 2 sla 9lom, o] 9 FAFde SWEd Zeoke] HRl, Folu
ol '5‘4‘?}(Herman)° A =
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Fol B4l 3o 20 U AN Eoi%al, 53] Zelolel e

Wele 505 ol 12, e A oz, 15 A
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o] Wyt QFzte] AEFAE R “Atole] EAet & g 9l FUMEEQ
A= dAsHA ALHUTt &Lk o 299k vRVH = TAENA], 9] Z¢
ol WAoo RE Wl A&  givk 53] EPloke ATt A& 4%l
A, AEAE o 5 Bae AT 5008 okt 1270€3te] 2
Sl Aeldivke AMdE 2 da Ak SIS YR o= Hol= T3
A ke aUE ol EAEA FAGY et A Hed, ole &

\=]
A3t 7339 Adle] Bek Feloks A3t A7) ol et Edabl A A
P’ (I'm gonna live in dignity according to the laws of God and man. 102)3L
ShAIRE, aU7E AR Al - weld A A4 e ARt Heh

I ERlo|HA FAJY Wijlojgks T AN AtelddlM A FoE v
AE] Aeo] AFRE P& v F4E Aeth

QEzte 7&;%%1%—8— RS B ApEE dEstehe oIt o8
EAS Zath e BEA(the Bell-Man)= «. . . Q1Fo} giAo] ¥ 48
o] 112 vl wid] iﬂi-rf AA =9 1 X}OE— F7F A . . . what

is race and color? Put a paper bag over your head and who’d know the
difference. 86)2FH QlFo]d ] 7|Fo AUA] 2| Ag} o] 29| HjA
o] B A slEE e Sel3t Wele A %”%&1% e
AEe 249 7H»Li Psels 2oz, SMEdcaAE 429 A%

&‘O

9l ‘ﬂ“—é% %‘X] 7t ® ”‘%‘35‘4 AU WM& opltke o2 AERA| e
7b FEleka itk Sk Lula)7t S2lobet s]vte] AEo] A7 E Higke 7]

=5 op), Eejoke 1 A& B S Axd B9 1AL L 59
o uQle HHorE A8  glde 2 W 2 ot Aoy e X
© A= oA = gle YdoloP’(Miss Lula, please don’t . . . you know it’s
against the law for black and white to get married, so Gawd nor the tea leaves

can help us. 90). €] AT F E3le] BAl Q1 Ejole] FEE4 &
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AFe] AeagAL 8t 715 FAYERAE 4K mEnat ok
Alkoltt. sjnto] Felols Abds Y dvlThelma)= oF5el7l
“Rof utz} Hotob w. WS wheol s, o] Uete] W (Live by the law.
Follow the law —law, law of the land. 117)¢|g}x Wulom «“ErdHl= 22t
2] S Al o WP (Rather be dead than disgraced. 117)1 & FE=Z Q14
Ao AlZgte ok Fgjole Mt whEolllo] 1 SoA Fnks |
o2 gholah= S FTh U oWl el S AFA AR H|He}
219] o9} o 54 ol Annabelle)ol| Al 21745491 Aujzks Helt), o]

4] Wi} wele] $99S 32T w S 2

T
X
=
B
<

e

)kl ojejy: oY AE Ato] Hitld] BlE| E ATFot i YEr)
=of. F o] HuA| vz wiQlola, d 14 uHA] R,

Zelok: Wl Wh WLl Balet 4 i A 1083k O &
S A ZRZAIAL [ ] (RECIA [. ] Aol L LW R
oA gae Mol glofuizlok 8. . . . ZE A Moo} &, Ao
Z9zAbE, L AlEel@ o] Fa glef [L. ]

A o7k, .. U Fdl 3 Zlojg ofd A= HQ gl

HERMAN’S MOTHER. I'm as high over you as Mount Everest over
the sea. White reigns supreme . . . I’'m white, you can’t change
that.

JULIA. Out! Out! Out! And take the last ten years-a my life with
you [. . .] (To Mattie) [. . .] Clean! . . . Clean the whiteness
outta my house . . . clean everything . . . even the memory . . .
no more love [. . .]. When I die I'm gonna keep on hatin’ . . .
I don’t want any whiteness in my house. (120)

we] 4ol A5 ul, 4] A7 ohEl(Matie)Sh AU (Fanny) = ¥
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= e A Loyt e2d S FeldaiA JAE F24] Kol
5 3tk s GAE FE2e g9l el <5 o] £or Ho Eoritt
Y — 2 EdlAl "aHE Aok (Walk into the jaws of the law — they will chew
you up. 105)2aL st MHYoR Pl EAE =Sl sz ¢
ot So] o 45 Wolgke ARrF addlAl AelA gEkeR ThsiAl ),
o Aeel|lx] siutzte] Ao thgt ST At FolA|l "ot sjvto] Foiile]
e} &o® 7l ok Eejopt AMle] o] FHEA} SRR syt
%=, ZHE 7EAGA AEshs 2l AdetaA oW B8 ohs HelA
a9 Ak $E B § rh 24| H]o)=(George Beard)9} $lo] WA
(S. Weir M1tchell)—8— /d A4] ko] Alg|AH oz FAH AHolalal 24 gtk Bower

SASlofl Aolglth= Al . . 531611”(1 m so happy! I never been this happy in
all my life! I’'m happy to be alive [. . .]. 121). E2|ok= &9 <eHA Ad
A Hofur] 98 sl ofAlei, 71X gk S AlAlY Skrstaat gtk
] AAE Fxehe Ae FAA Sis S vnt ddsta &
ek e3felr] g Aolrt Fwte] oMy e} o B0l Serte vt Fow
27t axedA & ATES & 2& Aol 27k, Fe)oke “dilEol
sfal 4l 2 3}A|9”(Do whatever you have to do”(133)2}a @alnAl Hio
2 27 £ Aan w88 A4l SAsta e ARl Adstn aA

< 3 T

AZde] el MM L L Al e AR
o [...] z2d 4 HMF_ Sol, Mago] &elx, A



44 K

of dejoln} | 91l ok glo], obF Aeta Heg R vop
7 L] (@ve FERel A, e #e Ao it
:LH—E 61“&01 drt FA F2 F2 AT 7 U BT 2 89
Ad writh 2 39 B & ¥ ke A" Bk 2
AL 38R L agA L agA L 3.

We’re standin’ on the deck-a that Clyde Line Boat . . . wavin’ to
the people on the shore [. . .]. But we’re goin’ . . . The whistle’s
blowin’, flags wavin’ . . . We’re takin’ off, ridin’ the waves so
smooth and easy [. . .] (The weight has lifted, she is radiantly

happy. She helps him gasp out each remaining breath. With each
gasp he seems to draw a step nearer to a wonderful goal.) Yes . . .
Yes ... Yes...Yes...Yes...Yes...(133)

Zeleke SRAASE 5L BE A Hol] vhodo] BES] ~x2E 190
o 402 Boleg W8 A7} g Feloke B4E Bz 299X
Lo, ol @4 nFlN Yolh] A Azl

PN APIAOR BT Roltk Wele] A FHNIL JEAG 295
% 59130E xw-;:el Fhom e welse] S FHE 2
SHe 2g ARG W, Feloke a0 ol 7o F] ofd BT B
RS Sueh Zelolel Gue olnat Agso] FHoEE WA
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Liminality of Miscegenation and Its Mental Pathology:
Black/White Women in American Drama

Abstract Jung, Byung-Eon

This essay examines the liminality of miscegenation which causes a
pathological condition, by focusing on the racial hysteria and schizophrenia of
black/white women represented in Dion Boucicault’s The Octoroon, Adrienne
Kennedy’s The Owl Answers, and Alice Childress’s Wedding Band. Even though
they are situated in a liminal space generally defined as “no man’s land,” they
are not free from the racial code institutionalized on the basis of the whites’
idea of space. The concept of space functions as a racial ideology of
legitimatizing the spatial division in terms of the differences in skin color. The
social code serves to produce a hierarchical division of imaginary and social
space, thus making it internalized in the consciousness of black/white women.
These women desire to be white, though they are legally and socially defined as
black. There is a wide gap between desire and reality. Even though they are in
this liminal space, they are still considered black. This liminality does not offer

LIS

them a space free from the whites’ “symbolic violence” which causes symptoms
of neurasthenia in miscegenation, moving them from a feeling of inferiority to a
pathology of hysteria and schizophrenia. Situated in a pathologically
‘double-conscious’ condition induced by such a liminal space, women of mixed
blood are completely engrossed in a world of fantasy for venting their
unconscious desire for freedom. These three plays require us to explore the
politics of space embodied in black/white women’s “psychic landscapes” and the

ways in which the spatial ideology functions to produce mixed races’ pathology.
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